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CLIENT:THE--AMERICAN-TOBACCO-CO, [REVISIONI NETWORK: —— NBG 


REPEAT: 
(By Transcription) 


"THE ZACK BENNY PROGRAN" 
‘ROUTINE 
I. Opening Commercial, 


II.. Jack Benny produces his show, 


III, Middle Commercial. : Jack Benny becomes 
a salesmen ~- LS - MFT 
(Tinker to Evers to Chance) 


Ir IV, Jack Benny continues to produce his 
r show without interruption in the 
continuity, 


V, Closing Commercial, 


VI, Hail and farewell by Jack Benny 
and his Cast, 
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XAXX 
‘ NBC THE AMERICAN TOBACCO COMPANY, . 4-6-47 
"THE JACK BENNY PROGRAM” 
7:00-7:30 PM EST APRIL 6, 1947 ~ PROGRAM #28 SUNDAY 
I Opening Commercial 

SHARBUTT : THE JACK BENNY PROGRAM - presented by LUCKY STRIKE! 

BOONE: (CHANT ~ 57 to 59 - AMERICAN) 

RUYSDAEL : LS - MFT 

SHARBUTT : Lucky Strike means fine tobacco, 

RUYSDAEL: Here's what independent tobacco experts say about the 

fine tobacco bought by the makers of Lucky Strike ... 

oF VOICE: ... Mild tobacco with real flavor and mellowness ... 

' tobacco you can't beat for top smoking enjoyment, 
SHARBUTT : FLOYD CLAY - top-flight tobacco warehouseman said that, 
VOICE: Fine, ripe smokin' leaf that makes a smooth, mild 

smoke, I've smoked Luckies myself for 22 years. 
SHARBUTT : LUCIAN PURDOM, ace tobacco auctioneer said that. 
RUYSDAEL: Yes, friends, at auction after euction, independent 


tobacco experts can see the makers of Lucky Strike 


buy that fine, that light, that naturally mild tobacco. 


(MORE ) 
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t 
THE JACK BENNY PROGRAM . XXZX , 4-6-47 


SHARBUTT : So for your own real, deep-down smoking enjoyment, 


remember ... 


RUYSDAEL ; LS - MFT 

SHARBOTT : Lucky Strike means fine tobacco -~ real Lucky Strike 
tobacco, . 

RUYSDAEL: So smoke that smoke of fine tobecco -- Lucky Strike ~~ so 


round, so firm, so fully packed, so free and easy on the 


raw. 
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(FIRST ROUTINE) 
(AFTER COMMERCIAL, MUSIC UP AND DOWN) 
DON: THE LUCKY STRIKE PROGRAM, STARRING JACK BENNY ... WITH 
MARY LIVINGSTONE, PHIL HARRIS, ROCHESTER, DENNIS PAY, 
AND “YOURS TRULY" DON WILSON. 
(APPLAUSE ... MUSIC UP AND DOWN) 
DON: AND NOW LADIES AND GENTLEMEN ... LET'S GO BACK TO THIS 
MORNING AND LOOK IN ON JACK BENNY AT HIS HOME IN 
BEVERLY HILLS ... 
(FADE TO ...) 
JACK: Let's see .,. maybe behind this chiffonnier ... I'll 
move it and look ... (GRUNTS) 
(SOUND: HEAVY PIECE OF FURNITURE MOVES) 
JACK: Nope ... Not here ... Maybe behind the sofa ... 
(SOUND: THREE FOOTSTEPS,SCRAPING OF ANOTHER 
HEAVY PIECE OF FURNITURE) 


JACK: Gee. Not here either... (UP) OH, ROCHESTER, 

ROCHESTER: YES, BOSS? 

JACK: Are you sure you hid the Easter Eggs in this room? 
Huh? 

ROCHESTER: KEEP LOOKING ... YOU'RE GETTING WARM. 

JACK: Warm, hun? .- Oh! I know where you hid them ... 


I'll bet you put the eggs in my violin case, 


ROCHESTER: YOUR VIOLIN CASE? 

JACK: Yesh. 

ROCHESTER: I WOULDN'T TOUCH THAT TRING IF I WAS FULL OF PENICILLIN. | 
JACK: Hmm ... Now let's see ... Oh, I know where they are ... 


Rochester, hold this chair steady for me while I 


stand on it. 
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Okay. 
(SOUND: SCUFFLING NOISES OF MAN STANDING ON 
CHAIR } 

(SLIGHTLY OFF) Steady now ... Yep ... Here they are 
four eggs. 

DOGGONE ... I NEVER THOUGHT YOU'D FIND THE ONE I HID 

IN THE CHANDELIER. 

Rochester, I saw The Lost Week-End too. 

YEAH ... BUT MR. MILLAND GOT A BETTER PAYOFF THAN 

YOU DID. 

Yeah, I guess so ... You know, Rochester ... it was 

awfully nice of you to color and hide these eggs so 

I could have fun on Easter Sunday. What made you do 

it? 

WELL, LAST YEAR I DIDN'T ... AND WHEN YOU GOT UP IN 

THE MORNING, YOU CRIED YOUR LITTLE BLUE EYES OUT. 

I did not ... I never cry ... Nothing could upset 

me that much. 

HEE HEE HEE, 

What are you laughing at? 

WHEN SHIRLEY TEMPLE GOT MARRIED, YOU LOCKED YOURSELF 

IN YOUR ROOM FOR THREE DAYS. 

Rochester. l 

AND WHEN YOU FINALLY CAME OUT, YOU TORE UP ALL 

YOUR PICTURES OF MARGARET O'BRIEN! 


Oh stop making up stories cues Imagine me and Margaret 


O'Brien. Why, she's young enough to be my daughter, 
SO WAS THEDA BARA BUT THAT DIDN'T SLOW YOU DOWN} 
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MARY: 
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-5 = 
I've told you ogena of times thet Theda and I were 
just good friends ... Now, Rochester, I want you to 
take these four eggs and put them away for me. 
BUT BOSS, I HID FIVE OF THEM ALTOGETHER . 
Five ... Well, let's see ... maybe the other one 18 
hidden behind the ... 

(SOUND: DOOR BUZZER) 
(EXCITED) I'll get it, Rochester ... maybe they're 
Gelivering my new car. 

(SOUND; FOOTSTEPS ... DOOR OPENS) 
Hello, Jack. 
Why Mary ... Happy Easter! ... Gome on in. 

(SOUND: DOOR CLOSES) 
Say! Thatts a good looking Easter outfit you have 
on «+. And that hatl | 
Do you really like the hat, Jack? 
Like 1t? Why, it looks beautiful on you! 
If you think it looks good on me, you should have 
seen it on Tom Brenemen. 
Tom Breneman ... Oh, did you go to his program, 
"Breakfast in Hollywood?" 
Sure, I go all the time ... I was even there the 
morning you won the orchid. 
Oh yes... Gee, I'll never forget the look on the 
loser's face ... poor thing, she came all the way 
from Iowa, too ... But, Mary, 811 dressed up in your 


Easter outfit ... where have you been? 
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Well Jack, you know on Easter Sunday, most of the 
movie stars walk down Wilshire Boulevard ... and I 
went along to see the parade. 
Oh ... did you see any celebrities? 
Oh sure ... I saw lots of them... I saw Bing Crosby. 
Crosby, eh? ... Was Bing dressed up for Easter? 
Was hel I've never seen him so formal ... He was 
wearing patent leather shoes ... gray spats ... 
striped pants and a cut-away pajama top. 
Gee, who else did you see on the boulevard, Mary? 
I saw Gary Cooper and his wife ... Mrs. Cooper was 
wearing & beautiful green dress with fox trim and 
gold accessories ... She looked lovely. 
And what was Gary wearing? 
Brown shoes, tan slacks, and a light jacket. 
Did he have a hat on? f 
I couldn't tell, it was cloudy. 
Oh .. Oh. . 
And I saw Shirley Temple and you... 
I'M NOT INTERESTED IN HER] 
Oh, I'm sorry, Jack ... I thought you had forgiven 
her already ... Now let me think... Oh yes. I saw 
Van Johnson. 
Yan Johnson? 
Yes, and you know, Jack, I feel sorry for the poor 
guy ... Every step he took he was followed by dozens 
of girls ... They just kept trailing after hin for 
miles. 


ATXO1 0309371 


JACK: 


MARY: 


JACK: 
MARY: 


ROCHESTER: 
JACK: 


JACK: 


JACK: 


JACK: 
PHIL: 
MARY: 


JACK: 


JACK: 
PHIL: 
JACK: 
PHIL: 
JACK: 
PHIL: 


JACK: 


-7- 
For miles? My goodness, you'd think those silly kids 
would get tired. 
Yeah ... Jack, may I have a chair, my fest are killing 
me. 
Hmmm... Here, Mary ..«. you can sit in this arm chair. 
Thanks ... (SIGHS) Ahhh ... Gee, it's good to sit ... 
(SOUND: LOUD CRUNCHING OF PEACH BOX) 
HEY BOSS ... MISS LIVINGSTONE JUST FOUND THE OTRER EGG. 
Well, hurry Rochester, get her a towel and ... 
(SOUND: PEEP PEEP OF CHICK) 
Never mind the towel, just bring a handful of corn ... 
You know, Mary, every Easter there's another ,.. 
(SOUND: DOOR BUZZER) 
I'11 get it, Rochester ... that must be my new car. 
(SOUND: FOOTSTEPS ... DOOR OPENS) 
Phil! 
HIYA JACKSON, HELLO LIVVY, LONG TIME NO SEE, 
Hello, Curly. 
Come on in. 
(SOUND: DOOR CLOSE) 
Say, Phil, Phil .. we missed you in San Francisco. 
I know, I heard the program. 
What? 
You need me, Jackson, you need mé. 
Phil ... 
Like Scotch needs sode, your program just don't fissz 
without the kid, Jackson! 
Phil, I need you like a moose needs a hat-rack, 


believe me. 
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Anyway, you should have been up there with us, Phil ... 
We had e wonderful time ... San Francisco is such 
a swell town. 
You don't have to tell me about Frisco, Livy. I 
organized my first band there. 
You s.» you what, Phil? 
I started my first band up there. 
Hmm, San Francisco's sure gone through a lot ... 
Your band and the earthquake +++ They can take it, 
can't they? 
Gee whiz, I'll never forget my first band ... It 
was just a little three piece outfit ... saxaphone, 
piano, and drums ... and then we added Frankie, 
my guitar player. 
Say, Phil, how did you happen to hire Frankie? 
Well, we didn't exactly hire him ... You see, we 
were playing at a wedding and they couldn't afford 
to pay us, so they gave us the groom. 
The groom? What happened to the bride? 
Oh, she changed her name and started singing with 
another band. 
Really ... what's her name now? 
Carmen Lombardo. | 
Phil .. For your information, Carmen Lombardo is 
a man. 
Well, then maybe it was Carmen Miranda ... I can't 
remember girls! names .. I don't fool around with 
dames no more. What do I know? 


(SOUND: DOOR BUZZER ) 
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SHALL I GET IT, BOSS? 
No, I better answer the door ... I'm expecting my 
new car. 
Hey wait a minute Jackson, I can't believe it, did 
you buy a new car? 
NO ... HE ENTERED BOB HOPE'S JINGLE CONTEST, 
Yeah, . 
Jack ... you didn't send in that jingle you wrote? 
Certainly, and I think it ought to. win. 
What was the jingle he wrote, Livvy? 
MY FAVORITE BRUNETTE, AND I LOVE HIM STILL, 
IS "HONEST ABE" ON A FIVE DOLLAR BILL. 
Well, I thought that was pretty good ... 

(SOUND: DOOR BUZZER) 
Go ahead and answer it, Rochester. 
OKAY, 

(SOUND; FOOTSTEPS ... DOOR OPENS) 
(EXCITED) BOSS ... BOSS ... IT IS YOUR NEW OAR ... 
IT'S A BEAUTIFUL LIGHT GRAY COIOR ... OH-OH, MY 
MISTAKE ... IT'S MR. WILSON IN A NEW SUIT, 
Oh ... Well, steer him ... show him in, Rochester, 
HELLO JACK .. MARY .. PHIL. 
(AD LIB HELIOS) 
Gosh Don .. you sure look handsome in your Raster 
outfit. 
Yeah, Donzie oh where'd you buy that nifty looking 
suit? | 


ATHOY 03209374 


DE E POTTE 


TE hh tae A, eee AT, T a a a 


DON: 


JACK: 


JACK: 


JACK: 
DON: 


ALL: 


-10- 

The same place I get &11 my clothes ... at Hart, 
Shaffer, Marx, and O'Riley. 

O'Riley? Don't you mean just Hart, Shaffer and 
Marx? | 

(LAUGHINGLY) No, when I buy a suit, they oall in 
extra help. 

That I can understand ... The fellow who makes your 
pants was an engineer on Boulder Dam ... But Don, 
we were just talking about being up in San 
Francisco, Did you have a good time up there? 

Oh, did I? You know, Jack, I love thet town, They 
have the most wonderful restaurants, and the best 
food in the world, 

They certainly have. 

I ate at John's Kandoro si then I ate at the 
Tonga Room... Then I ate in the Papagoya Room in 
the Fairmont ... then I ate at Roberts, and the 
Ruggett ... and then I ate at Omar Kyam's. 

Gee. l 

And then on the second day I ate at ... 

What? 

The next day I was eating at the Mark Hopkins and 
right in the middle of dinner, they ran out of food. 
Te Mark Hopkins? 

No, San Francisco. 

Oh ... Well, speaking of food has made me hungry. 
Hey, let's go out in the kitchen, kids, and get some 
sandwikhes. 


(AD LIB SWELL, BTC.) 


(APPLAUSE ~-- BAND NUMBER - "HEARTACHES" --- APPLAUSE) 
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Say, Rochester .. Rochester ... those sandwiches were very 
good. l 

They certainly were. ; 
THANKS .. MR. WILSON, WOULD YOU LIKE ANOTHER BUCKET OF 
COFFEE? 

He's had enough ... Now look, kids. 

Isn't anybody going to say hello to me? 

Dennis! When did you come in? 

I've been here all the time ... I was standing behind 
Mr. Wilson's right leg. 

Oh, oh ... say kid, I tried to reach you on the phone 
last night, but nobody answered. Where vere you? 

Oh. My mother took me to the cirous, 

Well .. did you enjoy it? 

Yeah ... and you should see those girls on the flying 
trapeze ... They wore tights ... (WHISTLES) 

Dennis ... They always wear tights. 

Say, those trapeze acts are dangerous ... Did any of 
them fa11? 

No, I guess they were all buttoned up. 

SHE DIDN'T MEAN THAT, 

Oh. , 

Hey, how is the circus this year, kid? 

Oh, it's swell ... In one act, they shot & man out of 4 
cannon, and he landed right in my mother's lap. 

My goodness ... what did your mother do? 

She hung on to him and yelled ... "I have & man in the 
balcony, Doctor!” 


RATKO? 0309376 


JACK: 
DENNIS: 
JACK: 
MARY: 
DENNIS: 
JACK: 


DENNIS: 
SACK: 


PHIL: 


JACK: 
PHIL: 


JACK: 


DON: 
JACK: 


DENNIS: 


JACK: 


-12- 
Oh for .. Dennis .. wasn't your father there? 
He was the one who aimed the cannon at my mother. 
Oh stop. (Aimed the cannon at his mother.) 
Dennis, how did you like the clowns? 
Oh .. they were all right .. I guess. 
What do you mean you guess? .. The clowns are big stars... 
They're very funny. . . 
Then how come they've only got one show? 
Dennis, just because you and Phil have two shows doesn't 
mean thet everybody has to have them. 
Lemme tell you something, Jackson. Not only have I got two 
shows, but while you vere in San Francisco, I was signed up 
to make a new picture. E 
A new picture, Phil ... What's the name of it?’ 
THE KEG AND I .. HA HA HA ... OH HARRIS ... YOU MAY NOT 
BE FREDERICK MARCH, BUT YOU'RE THE BEST ‘YEARS OF ANYBODY'S 
LIFE! 
Well, now I've heard everything. Phil .. Phil, let me tell 
you something, Phil .. you were only kidding about making 
a picture. I'd like to gst a new cast sometime. But it 
may surprise you to know that right now there's a deal 
pending where I'm going to be starred in a picture for 
Samuel Goldwyn. 
Samuel Goldwyn? 7 
Yes. He makes great pictures and he's the kind of 
producer I want to be with. l 
I'll bet Mr. Goldwyn has to work very hard to support his 
family. He's got thirty daughtera. 
what? i 
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The Goldwyn girls. l 
They're not his daughters, Dennis. But anyway, Don, if this 
deal we're making comes through, it will really be 
sensational. You know, Mr. Qòlàwyn is begging me to 
consider his offer, 
Begging you? (LAUGHS) 
What are you laughing at? 
Tell them what happened yesterday when you were cut to 
his studio. 
Mary. 
What was it, Livvy? 
Mary, if you open your mouth, Itll never tell you another 
thing again. . 
Come on, Mary, tell us what happened when Jack went out 
to see Mr. Goldwyn. l 
Well, about two o'clock yesterday afternoon Rochester 


drove Jack out to the studio. 


There's the main gate, Rochester. I'11 get off here. 
(SOUND: LOUSY CAR STOPS) 

Rochester, you wait right here in the car for me, 

BOSS, DO YOU MIND IF I LEAN AGAINST THAT NEW CADILLAC 

OVER THERE, IT'S GOOD FOR MY MORALE, 

No, no, as long as you wait here. 
(SOUND: FEW FOOTSTEPS) 

Gee, what a high-class studio ... (FOOTSTEPS STOP) Hmm ... 

look at the way they've got Frederick March's picture 


plastered all over. 


(VERY POLITELY) I beg your pardon, sir. 
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Huh? 
You can't ga through this gate without a pass. 
A pass? Perhaps you don't recognize me. If you knew who 
you're talking to, you'd let me go right in. 
Oh no I wouldn't, Mr. Benny. 
Oh. Well, maybe I have a pass in my wallet. I'11 take a 
look. . 
ses. Well? ... 
Wait till I open it. 

(SOUND: SOFT INNER SANCTUM CREAKY DOOR) 
There. | 
First time this year, Mr. Benny? 
No no ... Now let's see ... Herets a pase for Warner 
Brothers ... Here's one for Universal-International ... 
Here's one for Biograph ... Oh, here's something I don't 
need any more ... see ... my draft card ... You ... No s. 
I can tear them up now, you know., 
You could have torn that one up in 1918. 
You don't have to be so ... Wait a minute ... here it is 
«+e "Gato Pass to Samuel Goldwyn Studios." 
Now Mr. Goldwyn's office is right through that door ... 
You go pight' dows the hall and turn to the left. 
Thank you. 

(SOUND: FOOTSTEPS ON CEMENT) 
(HUMS LOVE IN BLOOM) ... (SWEET) Hello. 
Hello, Mr. Benny. 

(SOUND: FOOTSTEPS) 
Hello. i 
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MILT; Hello, Mr. Benny. 
(SOUND: FOOTSTEPS) 
JACK: Hello. . 
TACK: Hello, Mr. Benny. 


(SOUND: FOOTSTEPS) 
JACK: Gee, those Goldwyn girls are beautiful ... Now let's 
see ... 
(SOUND: DOOR OPENS ... FOOTSTEPS ON WOOD) 
JACK: Gee, won't Mr. Goldwyn be surprised to see me? I hope 
he's ... Oh, this must be his office here ... 
(SOUND: DOOR OPENS AND CLOSES) 
JACK: I box your pardon, Miss, but is this Mr. Goldwyn's office? 


VEOLA: Yes sir. 
JACK: Well, will you tell him that Mr. Benny is here to see him? 
VEOLA: One moment please. 


(SOUND; CLICK) 
VEOLA: Mr. Goldwyn, a Mr. Benny is here to see you ... Itll find 
out s». What is it you wish to see Mr. Goldwyn about. 
JACK: A picture. 
VEOLA: He wishes to see you about a pioture ... Yes sir. 
(SOUND: CLICK) 
VEOLA: He told me to give you one out of the top drawer. 
JACK: No no. You misunderstood .. I want to talk to you .. 
I want to talk to him about making a picture ... a movie. 
VEOLA: Just a moment. 
(SOUND: CLICK) 
VEOLA;: Mr. Goldwyn, Mr. Benny wants to talk to you about 


making a picture vee Yes sir. 
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(SOUND; CLICK) 
VEOLA: Mr. Goldwyn is busy right now, would you care to wait? 
JACK: Thank you ... (HUMS LOVE IN BLOOM) 

(SOUND: DOOR OPENS) 
HOAGY: | (OFF) Thank you, thank you very much ... Goodbye, 

Mr. Goldwyn. 
(SOUND: DOOR CLOSES) 


JACK; Well, Hoagy .. Hoagy Carmichael! 

HOAGY: Hello, Jack. 

(APPLAUSE) 

JACK: Gosh Hoagy, here I am waiting to go into the office and 
you come out ... I didn't know you were in there. 

HOAGY: I've been in that Goldwyn's office since ten o'clock 


this morning. 

JACK: Since ten iver this morning! What were you doing 
in there all that time? 

HOAGY: I was just trying to convince him that my name is Hoagy 

. and not Hugo. 

JACK; Oh yes yes ... It happened at the Academy Award ceremonies 
when Mr. Goldwyn accidentally called you Hugo instead of 
Hoagy ... but it was just a slight mistake. 

HOAGY: A slight misteke! ... Jack .. For twenty-five years I 
built up the name of Hoagy ... Hoagy Carmichael ... And 
it wasn't easy .. I remember when I first started writing 
songs, I used to sit up nights ... no food ... hardly 
enough money to pay the rent ... I was ready to quit but 
my wife encouraged me ... She said, "Hoagy, you can do it" 
... My mother encouraged me ... She said, "Hoegy, don't 


give up” ... My friends encouraged me ... "Hoagy, stick 
to it." 


ATXOt 0303381 


JACK: 


HOAGY: 


JACK: 
HOAGY: 


JACKS: 
HOAGY: 


JACK: 


HOAGY: 
JACK: 


HOAGY: 


JACK: 
HOAGY: 


SACK: 
-;- HOAGY: 


Enty mtata tami e 


-17 - 
And they were right. I can remember those great songs .. 
"Star Dust" by Hoagy Carmichael ... "Lazy Bones" by 
Hoagy Carmichael ... "Old Buttermilk Sky" by Hoagy 
Carmichael ... they were all great, Hoagy. 
And who gets all the credit? Some no-talent jerk named 
Hugo! l 
Hoagy., Hoagy, maybe I can help you. 
I wish you would, Jack. All I am now is an unknown 
character with a million dollars. 
Whoops! 
Did you say something, Jack? 
No .. No .. it's just that when I hear figures like that, 
something happens in my stomach. 
You mean just because I said a million dollars ... 
Whoops! I did it again ... But getting back to you, 
Hoagy, don't worry, Hoagy. I'll clear up your name for 
you. I've got a big listening audience and if you want 
to come on my program and do one of your songs, I'll let 
everybody know it was written by Hoagy Carmichael, not 
Hugo. 
Gosh, if you'd do that, I'd be very grateful ... I'll 
tell you what I'11 do. I'll sing "01d Buttermilk Sky" 
with & special arrangement that will include your quartet, 
the Sportsmen. 
My quartet? No, I don't think that ... 
Now just a minute, I've got & oopy of it right here ... 
Let me show you what I mean ... Try to visualize it, Jack. 
what? . 
Here's the way it would go. The introduction starts with 
full orchestra. 
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(INTO COMMERCIAL ... BY HOAGY AND QUARTET) 
HOAGY: OLD BUTTERMIIX SKY 

I'M KEEPING MY EYE PEELED ON YOU. 

WHAT'S THE GOOD WORD TONIGHT? 

ARE YOU GONNA BE MELLOW TONIGHT? 
QUARTET: TONIGHT ... LSMFT 

THAT'S THE CIGARETTE FOR DONZY AND WE, 

WE'RE AS HAPPY AS A CHRISTMAS TREE 

HEADIN' FOR THE ONE WE LOVE. 


HOAGY: I'M GONNA POP HER THE QUESTION ... THAT QUESTION 
QUARTET: WOULDN'T YOU LIKE A LUCKY STRIKE? 

HOAGY: IT'LL BE EASY, SO EASY 

QUARTET: FOR THAT'S THE ONE THAT SHE WILL LIKE, 

HOAGY: LSMPFT 

QUARTET; (LS MPT) 

HOAGY: THEY WON'T FAIL YOU WHEN YOU'RE NEEDIN' THEM MOST 
QUARTET: OH NO, HANG A PACKAGE ON HER HITCHING POST 


LUCKIES FOR THE ONE YOU LOVE 
(THE ONE YOU LOVE) 


HOAGY: SO ROUND AND SO FIRM 

QUARTET: (SO ROUND AND SO FIRM) 

HOAGY: THAT'S PART OF THEIR CHERM 

QUARTET: THAT'S PART OF THEIR CHERM 

HOAGY: WILL THEY BE NATURALLY MILD TONIGHT? 

QUARTET: YES SIR, WHY SURE, YOU BET .,. THAT'S LUCKY STRIKE, 
(APPLAUSE) 
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| (THIRD ROUTINE) 
HOAGY: What do you think, Jack? Could yon visualize what I was 
telling you? 
JACK: Could I? Hoagy, I could even hear the applause. What 
& wonderful song. Would you mind autographing it for 


me? 
HOAGY: Not at all. 
(SOUND: PEN SCRATCHING) 
JACK: Thanks. 
HOAGY: So long, Jack. 
JACK: So long. 
(SOUND: DOOR OPENS AND CLOSES) 
JACK: Gee, that was nice of Hoagy to ... Well, what do you 
know ... He signed it Hugo Carmichael ... He really is 


confused, you know. 
VEOLA: Mr. Goldwyn is waiting. 
JACK: Oh yes yes ... thank you. 
(SOUND: FOOTSTEPS ... DOOR OPENS AND CLOSES) 


JACK: Mr. Goldwyn? Mr. Goldwyn? 

GOLDWYN: Come right in. 

(APPLAUSE) 

JACK: Mr. Goldwyn, Mr. Goldwyn ... I hope you don't mind my 


breaking in without an appointment. 


GOLDWYN: No .. No, it's always nice to see you. Sit down, Bob. 
JACK: No, no .. my name is Jack ... Jack Benny. 
GOLDWYN: Oh yes. Wall, Jack, what can I do for you? 
JACK: Mr. Goldwyn, I've come here to give you the greatest 
opportunity of your life. 
__ GOLDWYN; Opportunity? 
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JACK: Yes. When I tell you what I've got on my mind, it will 
make you the greatest producer in the motion picture 
industry. This is an opportunity that comes only once ... 

(SOUND: PHONE RINGS) 

GOLDWYN: Pardon mé. 

| (SOUND: RECEIVER UP) 

GOLDWYN: Hello? Hello ... Fame Hall Magazine? ... Yes, I produced 
"The Best Years of Our Lives" ... Yes, that picture won 
nine awards ... for the best picture ... for direction ... 
for film editing ..., for musical score ... for story ... 
for best actor ... for best supporting actor ... & special 
award for Harold Russell ... and also the Thelberg Award ... 
That's right ... Thank you very much ... 

(SOUND: RECEIVER DOWN) 


GOLDWYN: Now, Jack, what was this opportunity you were going to 
give me? 
JACK: Well ... let's put it this way ...Mr. Goldwyn, your 


studio won many Academy Awards this year and I thought 
maybe you'd like to win them again next year. 

GOLDWYN: I certainly would. What is your suggestion? 

JACK: Well ... have you ever thought of making a picture 


starring Jack Benny? 


GOLDWYN: No. 
(SOUND: CHAIR FALLING AND BODY THUD) 
JACK: Let me help you up, Mr. Goldwyn. 
GOLDWYN: No, let me rest here awhile. 
JACK: Oh. Oh. 
GOLDWYN: Now what were you saying, Jack? 
" (SOUND: DOOR OPENS) 
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GOLDWYN: 
MEL: 
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Well, what I was getting at... 
Pardon me, Mr. Goldwyn. 
Excuse me, Jack ... What is it, Pat? 
Well, Mr. Goldwyn, two blue-prints have been submitted 
for the set on Stage Eight ... the reproduction of the 
George Washington Bridge overlooking New York harbor. 
Yes. 
Now in both. sets the harbor is always in evidence. 
However, Set Number one, with just the harbor, can be 
constructed for only a million dollars. 
Whoops! | 
Dià you say something, Jack? 
No, No. No, not & thing. | 
On the other hand, in Set Number two we can build the 
harbor, the bridge, and the skyline for an extra million. 
Whoops! 
So you ses it's entirely up to you, Mr. Goldwyn, whether 
you want to spend one million ... 
Whoops} 
Or two million. 
Whoopss Whoops! 
What's the matter with you Jack, you sound like a tug 
boat. 
I'm sorry. 
Pat, I'll take Set Number Two. 
Yes, Mr. Goldwyn. 

(SOUND: DOOR CLOSES) 


No what were we talking about? 
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Mr. Goldwyn, I'm not going to beat around the bush. If 
you make a picture with me, I'm sure we'll win the 
Academy Award next year. I've got hidden talents. Ask 
Snocgy. No really I've got hidden talents. 
Maybe so, but I haven't got time to play hide and seek. 
But Mr. Goldwyn -- 
Now look, Jack, I'm a busy man. 
I know you are, Mr. Goldwyn. But it isn't as though I'm 
Pleading for a job. I've made & lot of pictures. Call 
up Warner Brothers. They'll be very happy to recommend 
me to you... They'd be happy to recommend me to anybody ... 
I mèan ... Look, look, Mr. Goldwyn, if you'd only think 
it over ... (DOOR OPENS) I promise you that ... 
Pardon me, Mr. Goldwyn. 
What is it now, Pat? l 
We've got to do something about the picture we're shooting 
on Stage Five. The script we have now is a little dated .. 
the hero is a bombadier on a B-29. 
You're right. Wetve got to change it to something 
post-war ...something civilian. 
Why don't you make him a tail gunner on a Studebaker? 

(SOUND: LOUD CHAIR FALLING AND BODY THUD) 
Let me help you up, Pat ... He's a comedian ... We'll 
talk about it later. 
Hmmm ... Tail gunner on a Studebaker ... 
(SOUND: DOOR CLOSES) 

Well, I thought it was funny. 
Maybe so, Jack. In fact, I think you're very good on 
the radio. 
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Radio, radio ... I want pictures. Mr. Goldwyn, you gotta 
help me. I want to win an Academy Award. 

Jack, let's talk about it some other time. 

What? 

I'm way way behind in my appointments. I spent the whole 
morning talking to Hoagy. 

Hoagy? . 

Yes, Hoagy Michaelson. 

No .. no... that's Hoagy Carmichael. 

oh yes yes. 

Now getting back to me, Mr. Goldwyn ... Why can't you produce 
& picture that will make me win the Academy Award? Why? ... 
Tell me why? 

Well, Jack, maybe I can... let me see how you look 

without those thick glasses you have on we. Teke them off, 
All right ... There ... See how I look with my glassen off 
++. See how blue my eyes are. You know that will help 

if we make it in Technicolor. And look ... and look how 
long my lashes are ... real too... As a matter of fact, 

Mr. Goldwyn +.. 

You can put your glasses back on; Mr. Goldwyn went to 

lunch. 

But how could he leave? I was standing against the door. 
He jumped out the window. 

Out the window? Lemme see. 

(OFF ... SHOUTS) HE DIDN'T GET AWAY, BOSS .., I 

CAUGHT HIM. 

Well, hold him... I'll be right down! 


s (APPLAUSE AND PLAYOFF) 
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WILSON; Jacok will be back in just a minute, but first, hers is 
Basil Ruysdeel. 
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THE JACK BENNY PROGRAM PX 46-47 


V Closing Commercial 


Jack will be back in just a minute, but first, here is 
Basil Ruysdael, 


As you listen to the chant of the tobacco auctioneer, 


remember - LS - MFT. 
(CHANT - 57 to 59 - AMERICAN) 


Lucky Strike means fine tobacco and fine tobacco is 


what counts in a cigarette, 


So listen to the words of a man who really knows fine 
tobacco, Mr, William Currin of Durham, North Carolina, 


for 24 years a tobacco auctioneer, He paid: 


At more than a thousand auctions, I've seen the makers of 
Lucky Strike buy fine tobacco that's sweet and mild, 
chock-full of smoking enjoyment. I've smoked Luckies 


myself for 23 years, 


Quote: "Fine tobacco that's sweet and mild, chock-full 

of smoking enjoyment." - Unquote, Yes, independent experts 
like Mr. Currin can see the makers of Lucky Strike 
consistently select and buy that fine, that light, that 
naturally mild tobacco. | 


(MORE ) 
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THE JACK BENNY PROGRAM XXR : 4-6-47 

SHARBUTT ; Fine, light, PE E mild tobacco, So remember - 

RUYSDAEL : LS - MFT 

SHARBUIT: Lucky Strike means fine tobacco. Year-in, year-out oon 

RUYSDAEL: LS ~- MFT 

SHARBUTT: Lucky strike means fine tobacco, and thie fine Lucky 
Strike tobacco means real, desp-down smoking enjoyment 
for you. l l 

RUYSDAEL: So smoke that smoke of fine TON Si Luoky AENT -- 


so round, so firm, so fully packed, so free and oasy 


on the draw, 
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JACK: Ladies and gentlemen, I want to thank Mr. Samuel Goldwyn 
for appearing on my program. His next release will be 
"The Secret Life of Walter Mitty," with my friend 
Danny Kaye ... Hm ... my friend ... 1 also want to thank 
Hoagy Carmichael who appeared through the courtesy of 
the makers of the Fifth Avenue Candy Bar ... And, ladies 
and gentlemen, be sure to listen in next Sunday as we 
haven't the slightest idea what we're going to do ... 
Goodnight, folks. | 
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CLIENT. HE AMERICAN TOBACCO COREVISION: enem] NETWORK: NEC 
propuct:__LUCKY STRIKE | approvar:—_EINAL } pcast:—7200-7:30 PM EST 


DATE: APRIL 13, 1947 ~PROGRAM 3 


AOFEAN OO TEOR E 
By Transoription) 
A Broadewst 


ROUTINE 
I. Opening Commercial. 
II. Jack Benny produces his show, 


TII. Middle Commercial. Jack Benny becomes 
a salesman -- LS - MFT 
(Tinker to Evers to Chance) 


-IV. Jack Benny continues to produce his 


show without interruption in the 2 
continuity. 
Va Closing Commercial. 
VI. Hail and farewell by Jeck Benny 


and his Cast. 
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NBC THE AMERICAN TOBACCO COMPANY 413-47 
“THe JACK BENNY PROGRAM" 
7:00-7:30 PM EST APRIL 13, 1947 - PROGRAM #29 SUNDAY 


I Opening Commercial 
SHARBUTT + THE JACK BENNY PROGRAM ~ presented by LUCKY STRIKE! 
RIGGS: (CHANT ~ 57 to 59 = AMERICAN) 
RUYSDAEL ¢ LS - MFT 
SHARBUTT : Lucky Strike means fine tobsaoco, 


RUYSDAEL : Just listen to the words of THOMAS RAY OGLESBY - ace 


tobacco auctioneer, who said: 


VOICE: At all the markets I've attended, I've seen the makers 
of Lucky Strike buy good, ripe, mild leaf, 


RUYSDAEL: And, HARRY R. KING - independent tobacco buyer. 


VOICE: I've seen the makers of Lucky Strike buy fine tobacco 
that smokes up smooth and mild. Yes, for a real 
smoke, I pick Luckies, 


RUYSDAEL: You've just heard the words of indepandent tobacco 
experts - the impartial authorities on tobacco quality. 


SHARBOUTT : So for your own real, deep-down smoking enjoyment ~ 


remember ... 


RUYSDAEL: LS - MPT 
(MORE) 
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SHARBUTT: Lucky Strike means fine tobacco, 


RUYSDAEL: So smoke that smoke of fine tobacco -- Lucky Strike -- 
so round, so firm, so fully packed, so free and easy 


on the draw. 
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(FIRST ROUTINE) 

(APTER COMMERCIAL ... MUSIC UP AND DOWN) 

DON; THE LUCKY STRIKE PROGRAM, STARRING JACK BENNY ... WITH 
MARY LIVINGSTONE, PHIL HARRIS, ROCHESTER, DENNIS DAY, 
AND "YOURS TRULY" DON WILSON. 

(APPLAUSE ... MUSIC UP AND DOWN) 

DON: AND NOW LADIES AND GENTLEMEN .., LET'S GO OUT TO JACK 
BENNY'S HOME IN BEVERLY HILIS WHERE WE FIND JACK 
TRYING TO FIX HIS BROKEN PRONOGRAPH, 

(SOUND: LIGHT HAMMERING ON METAL NOISES) 
JACK: Hand me the screwdriver, Rochester ... I vant to 


tighten the last screw on this phonograph, 


ROCHESTER : HERE YOU ARE. 
(SOUND: LIGHT SQUEAKS) 
JACK: (GRUNTS COUPLE OF TIMES) There ... that ought to 


fix it ... I'll turn it on. 
(SOUND: VOCAL RECORD PLAYED AT SQUIRREL 


TALK SPEED) 
JACK: Hmmm ... that was too fast. 
ROCHESTER: WHAT RECORD WAS THAT? 
JACK: Bing Crosby singing Myhite Christmas," 
ROCHESTER: IT SOUNDED MORE LIKE F. E. BOONE SINGING MOTHER 
= MACHREE, 
JACK: Yeah ..- Gee, I can't understand what's wrong with 


this phonograph ..-. It's never given me trouble 
before. 
ROCHESTER: WELL BOSS, MAYBE IF I TOOK THIS AND ... 
(SOUND; TINNY OBJECT FALLS ON FLOOR) 
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Oh Rochester, now look what you've done ... you knocked 
the horn off ... And you tipped over the dog, too... 
And this is "Be Kind to Animals Week." 
I'M SORRY BOSS .... LET'S TAKE ANOTHER LOOK AT THE 
MOTOR AND SEE WHAT'S WRONG, 
Okay «-. Hey, wait a minute, wait a minute ... Here's 
& loose wire and I see where it's supposed to go .... 
T'l2 just take it and put it... 

(SOUND: LOUD BUZZING ELECTRICAL SOUND) 
(SCREAMS) PULL OUT THE PING ... PULL OUT THE PING! 
(SOUND: BUZZING STOPS) 

Wow! What a shock! It was enough to make my hair 
stend on end. 
YOU WANT ME TO GO IN YOUR ROOM AND SEE? 
You don't have to, I'm wearing it ... This show won't 
be as short as you think ... There, the wire's fixed 
2+. Now let's try ... Now let's try some .. some other 
records ... What have we got in that album? 
Lemme see ... “I'M FOREVER BLOWING BUBBLES" .... 
"DARDANELLA" ... "THE SHEIK OF ARABY” ... 
MILLION DOLLAR ... 


"I FOUND A 


Whoops! 
... BABY." 
Oh. 


"KEEP THE HOME FIRES BURNING" ... "K-K-K-K-KATY" . 
AND "AFTER THE BALL IS OVER." 
No .. no, I don't want to spoll those ...« Play some 


of the old ones ... Go ahead. 
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.». BOSS ... ANY RECORDS OLDER THAN THESE ARE ON 
CYLINDERS. 
Oh ... Well, put some of these on ... I want to try 
it out. . 
YES SIR ... SHALL WE PUT IT ON A NEW NEEDLE? 
No, Rochester ... the needle we have was guaranteed 
to play a thousand records and we've only used it 
eight hundred and seventy-three times. 
UMMM UMMMM ... WHAT A MEMORY! 
Memory nothing ... Count the notches in the side of the 
phonograph ... Now let's turn it on and sse if the 
record changer is working. There. 
YES SIR. 
(SOUND: CLICK .. SCRATCHING OF RECORD .. TWANG 
OF SPRING .. SLIDE WHISTLE UP .. RECORD BREAKS 
.. TWANG OF SPRING .. SLIDE WHISTLE UP ... 
RECORD BREAKS) 
Rochester, what's happening? Why is the phonograph 
throwing the records up in the air .., 
WE NEVER SHOULD HAVE FIXED IT WITH THOSE PARTS OUT OF 
THE TOASTER. E 
Well, I think that .. 
(SOUND: DOOR BUZZER) 
COME IN ... . 
(SOUND: DOOR OPENS) 
Hello, Jack ... what are you doing? 
Rochester and I were just fixing the ... 
(SOUND: TWANG OF SPRING ... SLIDE WHISTLE UP) 
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MARY: 
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DUCK, MARY .. HERE COMES "THE SHEIK OF ARABY" 

(SOUND: RECORD CRASH) 
Rochester ... turn that thing off ... We'll use it 
without the changer. 
YES SIR. 

(SOUND: CLICK) 
Jack, what's going on here? 
Rochester and I fixed the phonograph. 
Again? Why don't you get rid of that old thing and 
buy a new one? 
Mary, this phonograph isn't so old. 
Go on ... Edison's fingerprints are still on it. 
What? 
AND SHE MEANS EDISON THE BOY, 
Look, Mary, the phonograph works all right now. I mean 
I not only fixed 1t, but I modernized it and brought 
it right up to date. 
I'll bet you did. 
Well, if you don't believe me, try 1t yourself. 
All right ... Have you got two nickels for a dime? 
Oh Mary, put in a dime .. be a sport .. it plays three 
records that way. 
IF YOU PUT IN A QUARTER, YOU GET A SANDWICH, A CUP OF 
COFFEE, AND A GUIDE TO THE MOVIE STARS' HOMES. 
We haven't perfected thet yet ... Go shead, Mary ... put 
in the dime. l 
I'll take your word for it. Say, Jack, am I the first 


one here for rehearsal? 
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JACK: Yeah, but the others will be here pretty soon. By the 
way, Mary, I haven't seen you in a couple of days ... 
what's new? 

MARY: Oh .. nothing much ... I got a letter from Mama yesterday. 

JACK: A letter from your mother? Well ... what does the 
Heppy Chandler of Plainfield have to say? | | 

MARY: I'll read it to you ... {CLEARS THROAT) ... MY 
DARLING DAUGHTER MARY ... JUST A FEW LINES TO LET 
‘YOU KNOW THAT WE ARE ALL WELL AND HOPE YOU ARE THE 
SAME ... WE'VE BEEN VERY BUSY WITH THE SPRING 
PLANTING ... YOUR SISTER BABE HELPED PAPA WITH THE 


PLOWING ... SHE DID A SWELL JOB BUT I'LL BE GLAD 
WHEN THE HORSE GETS BETTER, 


JACK: Mary ... your sister Babe pulled the plow? 

MARY: Sure, Jack ... she's aB strong as a horse. 

JACK: Yeah ... and when you put a straw hat on her, you 
can't sa: 

MARY: Jack, please ... 

JACK: Excuse me, go ahead with the letter. 

MARY: AND MARY, YOUR SISTER BABE HAS A NEW BOY FRIEND ... 


HE IS THE LOCAL UNDERTAKER HERE, AND I WISH SHE'D 
GIVE HIM UP ... I'M SICK OF HIM COMING INTO TRE 
HOUSE WITH THOSE SECOND HAND FLOWERS. 

JACK: Humm. 

MARY: BUT EVEN THOUGH HE'S AN UNDERTAKER HE IS A VERY 
PROGRESSIVE AND ADVERTISES ON THE RADIO ... HIS THEME 
SONG IS "HOW ARE THINGS IN RIGOR MORTIS." 

JACK; It could be "To Each His Own." Hey, I'm hot tonight. 
Everybody's hot today. Gee, I wonder if I can get 


a guest shot on his program. 
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AND MARY, THEY'VE NEARLY FINISHED BUILDING THE NEW HIGH 
SCHOOL HERE ... IT'S VERY BEAUTIFUL AND MODERN AND WILL 
COST OVER A MILLION DOLLARS. 

Whoops! 

Jack, are you still doing that? 

I'm sorry. Go on with the letter. 

(CLEARS THROAT) YOUR FATHER'S LODGE HELD THEIR ANNUAL 
CELEBRATION LAST SATURDAY NIGHT ... YOUR FATHER WAS 
THE GUEST OF HONOR AND EVERY TIME HE STOOD UP TO MAKE 
HIS SPEECH RE BANGED HIS HEAD. 

Banged his head? 

HE KEPT COMPLAINING THAT THE CEILING WAS TOO IOW ... 

IT WASN'T TILL THE PARTY WAS HALF OVER THAT HE FOUND 
OUT RE WAS UNDER THE TABLE. 

Oh. l 

SO HE MADE HIS SPEECH TO THREE COCKROACHES AND A 
MIDGET WHO CAME IN OUT OF THE RAIN. 

Your mother is a regular Milton Berle. 

WELL, THAT'S ABOUT-ALL THE NEWS, MARY, SO WILL CLOSE 
WITH LOVE AND KISSES FROM YOUR MOTHER, HOP ALONG. 
LIVINGSTONE, 

What a letter ... You know, Mary ... I can't understand 
your mother. 

Jack, there's nothing wrong with Mama, 

Maybe not, but I wouldn't be married to her for a 
million dollars! 

Whoops! 


Mary, you too? 
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Yeah, it must be contagious, 
(SOUND: DOOR BUZZER) 
That must be some of the gang. COME IN, 
(SOUND: DOOR OPENS) 
Well, it'ts Dennis. 
Where? 
It's you ... it's you ... Come on in. 
(SOUND: DOOR CLOSES) 
Hello, kid. = vee 
Hello, Mr. Benny ... Hello, Mary. 
How are you, Dennis? 
Fine ... Gee, it sure is hot out. 
Well, it certainly is. 
This morning my uncle fried an egg on the sidewalk. 
He did? 
Yeah. Yesterday he fried an egg on the sidewalk too. 
No kidding? 
Yeah ... do you know where he can find an apartment? 
Oh, so that's the reason. Gee, I feel sorry for your 
uncle. 
So do I, he likes his eggs boiled. 
Oh, fine. 
Dennis, it's really & shame that your uncle has to 
live out on the street. 
Yeah, what & place to spend a honeymoon. 
All right, all right .. Now look, Dennis, the scripts 
aren't here yet, so we can run over your song before 
rehearsal. What number are you gonna do? 
Well I made a record of a new song and I brought it 
with me. Would you like to hear it? 
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JACK: Sure, kid, sure ... Put it on the phonograph. 
DENNIS: Okay, 
(SOUND: FEW FOOTSTEPS ... RECORD FLOPPING 
ON PLAYER .. (PAUSE) COIN IN LONG SLOT) | 
DENNIS: Is this deductible from my income tax? 
JACK: Sure, sure, it's a business expense ... Now go ahead, 


turn it on. 


DENNIS: Okay. 
MARY: Jack, what are you doing with that knife? 
JACK: I'm putting another notch on the side of the 


phonograph ... Come on, kid, let's hear the song. 
(DENNIS'S NUMBER - "WHEN AM I GONNA KISS YOU GOOD MORNING.") 
(APPLAUSE) 
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(SECOND ROUTINE) 


JACK: 


DENNIS: 
JACK: 
MARY: 
JACK: 
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JACK: 
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DON: 


QUARTET: 
JACK; 


Dennis .. Dennis .. that was a very good song and I'm 
glad you recorded it ... It'll sound swell on the... 
Dennis, where did you get that sandwich? 
It came out of the phonograph. 
Well, what do you know... it works. 
Yeah, but not very well. 
Huh? 
What a sandwich ... a slice of ham between two records. 
Well, that's sort of a double Decca ... HA HA HA HA... 
(SOUND: LOUD SLAP) 
Mary! I had my glasses on ... Anyway, that was a 
good joke. 
I thought it was corny. 
Oh, you did, eh? l 
You want to make something out of it. 
Yeah. 
Hit him again, Mary. 
Dennis, just because my humor goes over your head, 
don't think that... 
(SOUND: DOOR BUZZER) 
COME IN. . 
(SOUND: DOOR OPENS) 
Well, here's Phil, Don, and the quartet ... Hello, 
fellows. 
Hiya, Jackson. 
Hello, Jack. 
(ONE NOTE) 
Well, boys, as soon as the scripts get here, we can 


start rehearsal. 
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Okay. 
Hey. By-the way, Phil, you look wonderful ... Nice 
color in your cheeks and everything. 
Yes sir ... congratulate me, Jackson, I'm a changed 
man. 
A changed man? 
Jackson, I finally realized I was on the wrong road 
.. I had to do something. 
What made you realize 1t? What happened? 
Weil .. the other night I went to bed like I always 
do ... had @ good night's sleep, and when I got up 
in the morning, I staggered all over the room, reached 
for a chair, and fell flat on my face. 
When did that happen? 
Thursday morning. . 

Phil, that was the earthquake. 
Holy smoke ... and I gave up drinkin’. 

Phil ... 
Wait a minute, Jackson, hand me that phone ... I 
gotta call Frankle before it's too late. 
Why, what's the matter? 
He's on his way to a sanitarium to take the cure. 
Well, let him go, Phil, believe me it won't harm him 
permanently I am sure. 

say, Mr. Benny, you know what happened to me during 
the earthquake? 
What, kid? 
My mother was giving me a haircut and when things 


started to shake, she cut one of my ears off. 
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She what? 
She cut one of my ears off. 
What? Dennis, youtve got two ears. 
Now, yes. 
Now cut thet out! That's the silliest thing I ever ., 
heard ... "Now .. yes!" l 
Jack, I want to do some shopping. What about the 
rehearsal? 
The scripts will be here in a couple of minutes. 
Oh say, Jack, I meant to ask you .., How did you 
finally make out with Sam Goldwyn last week? ... 
Are you going to do a pioture for him? 
No, Don ... Mr. Goldwyn wants me to, but his next 
picture isn't my type ... It's going to be Les 
Miserables. 
Les Miserables? 
Yes ... by Victor Hoagy. 
That's Victor Hugo ... You've got him mixed up with 
Hoagy Michaelson. l 
Oh yes .. yes .. Well, anyway, Mr. Goldwyn and I are 
gonna work out a ...- 

(SOUND: DOOR BUZZER) 
That must be the scripts ... COME IN. 

(SOUND: DOOR OPENS) 
HELLO HELLO HELLO, HELLO EVERYBODY ... LONG TIME NO 
SEE. i 
Well, Steve! Hey, kids, it's my publicity man, Steve 


Bradley. 
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Steve, what brings you around? What's up? 
Benny, I'm worried ... We've got to do something 
about your publicity. 
Publicity? 
Yes sir ... Last week I conducted a popularity poll 
anà compared with the poll I made three years ago, 
you've only moved up one place. 
One place ... when did that happen? 
When Hitler killed himself. 
Now wait & minute, Steve ... 
No time to lose, Benny. I thought it was so urgent 
thet when I couldn't reach you by telephone, I sent 
& message by carrier pigeon. 
Cerrier pigeon? Oh, that must have been the pigeon 
that landed on my window sill. 
Yeah, yeah ... didn't you see the message, t-t-tied 
to its ankle? 
Mam-m-message? ... ROCHESTER ... 
DON'T INOK AT ME, BOSS ... YOU ATE THE LEGS. 
Gee, and I thought the paper on that leg was & pantie .. 
There «s. Anyway, Steve, I appreciate your worrying 
about me, but I don't need any publicity ... As 4 
matter of fact, only two weeks ago my picture was 
on the cover of Newsweek magazine, 
Hey, Jackson, was that your face? 
Certainly. 
How do you like that, I thought it was an ad fon 
Spam. 
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JACK: That's because the photographer told me to stick my .. 
atic out my tongue. 

MARY: (LAUGHINGLY) That's in case someone turns the page, 
he's got a place to wet his finger. 

JACK: They think of everything. 

LANE: All right, Benny, I think that picture on the cover 
of Newsweek was great ..., but you've got to follow 
it up with something ... some sort of a stunt. 

JACK: Now wait a minute, Steve ... I don't want any more of 
your stunts. The last time you had an idea, you 
wanted me to go to Texas, climb into the Big Inch 
pipe line and swim all the way to New York ... and 
you had it timed so I'd crawl out the other end on 
Groundhog Day ...- No more of that for me. l 

LANE: I know, I know, but this new idea is different ... 
Benny, I've got an idea that will make you loved and 
respected by everybody in this country. 

JACK: Ne? 

LANE: Yes sir ... we'll make .. take a great man in American 


history ... like ... like ... Well, say, Abraham 


Lincoln. 
JACK: Lincoln? 
LANE: From now on, you're gonna do everything Lincoln dia .. 


You're gonna act like Lincoln, talk like Lincoln a. 


Yes sir, even walk like Lincoln. 


JACK: But Steve, I .. I don't know how Lincoln walked. 
LANE; Dontt you remember? l 
JACK: Now look, Steve, unless you've got an idea that makes 


sense, I don't want any part of it. Now I don't... 


now, NOW ... go home and ... 
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WAIT A MINUTE, BENNY, WAIT A MINUTE ... HOLD IT, 
What? 

Why didn't I tiink of this before ... What an idea! 
All right, what is it? 

Baseball. 

Huh? 

Look ... Bob Hope bought himself the Cleveland Indians 
s.» Bing Crosby bought the Pittsburgh Pirates ... and 
today when the subject of baseball comes up, who 

oes everyone talk about? 

The weather. 

Unusual. 

No. 

No no ... Well, what are you getting at, Steve? 
Benny, you've gotta have a baseball team. 

Well, look, Steves, I like the idea, but a baseball 
team is liable to run into a lot of mongey. 

Leave it to me, Benny. I'll find you a team that 
won't cost you much dough. 

Good ao good a.: 

I'll get a team that's unknown but with the proper 
training, in a year or so you can sell them to 
somebody else end clear yourself a net profit of a 
million dollars. 

Say that sounds pretty ... 

Jack, how come you didn't go "Whoops?" 

When it's coming my way, there's no need for it ... 
Now ... all right Steve, it's a great idea ... Go 


out and get me a baseball team. 
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Leave it to me, Benny ... So long everybody. 
(SOUND: DOOR SLAMS ) 


Hey, you know, Kids, I think Bradley's got a good 
idea with that baseball team. 

He certainly has, Jack, and look at the commercials 
you can do. 

Commercials with baseball? 

Why certainly ... You've got the Sportsmen quartet 
right here and they can take a song and fit it 

to anything. 

What are you talking about? 

Have you got a record of "Take Me Out To The Ball 
Game?" 

THAT'S ONE OF OUR NEW ONES, 

Yes, yes .«. I'll put it on. 

Here's a nickel, Jack. 

This one's on the house. 


(SOUND: RECORD ON) 


(INTRODUCTION - BAND PLAYS ONE CHORD) 


QUARTET: 


TAKE ME OUT TO THE BALL GAME, 
TAKE ME OUT WITH THE CROWD. 
BUY ME A PACKAGE OF LUCKY STRIKE 
THAT'S THE CIGARETTE EVERYONE LIKES, 
OH LET'S PUFF PUFF PUFF ON A LUCKY 
JUST REMEMBER THE NAME 
FOR IT'S ONE, TWO, THREE LUCKY STRIKES 
AT THE OLD BALL GAME. 

(SOUND: CHEERS) 
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DON: YES FOLKS ... HERE WE ARE AT THE AMERICAN LEAGUE 
STADIUM IN GOLDSBOROUGH, NORTH CAROLINA, AND THE OLD 
‘BALL GAME IS TIED UP ... IT'S JHE LAST HALF OF THE 


„` 


NINTH AND THE BASES ARE IOADED ... SPEEDY RIGGS IS 
ON FIRST ... F. E. BOONE IS ON SECOND ... AND 
GREENBERG'S ON THIRD. | 
(SOUND: CHEERS) 
DON: AND NOW COMING UP TO BAT IS BASIL RUYSDAEL ... HE'S 
WARMING UP ... HE'S SWINGING TWO BIG TOBACCO LEAVES.. 
(SOUND: CHEERS) 
DON: HE STEPS UP TO THE PLATE AND ... WAIT A MINUTE ... 
WAIT A MINUTE ... HE'S WALKING UP TO THE UMPIRE ... 
AND HE SAYS ... 
MEL: GIMME A LIGHT, BUD. 
DON; HE STEPS BACK IN THE BATTER'S BOX ... AND HERE COMES 
THE PITCH! LOOK AT THAT BALL ... SO ROUND, SO FIRM, 30 
FULLY PACKED .. SO FREE AND EASY ON THE THROW. 
(SOUND: CRACK OF BAT ON BALL .. CHEERS) 
DON: IT'S A LONG LONG FLY GOING TO LEFT FIELD... IT'S 
GOING, GOING ... OVER THE FENCE ... AND LANDS IN THE 
TOBACCO FIELD ... OUT THERE WITH THAT FINE, THAT 
LIGHT, THAT NATURALLY MILD TOBACCO, | 
(SOUND: CHEERS) 
QUARTET: TAKE ME OUT TO THE BALL GAME, 
TAKE ME OUT WITH THE CROWD. 
THE SCORE FOR A LUCKY 15 TWO TO ONE, 
YOU'LL SMOKE AND YOU'LL CHEER AND YOU'LL HAVE SO MUCH FUN. 
SO LET'S PUFF PUFF PUFF ON A LUCKY, 
JUST REMEMBER THE NAME 
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QUARTET: FOR ITIS DSMFFEF®F 
{CONTD) 

AT THE OLD BALL GAME. 
(MUSICAL FINISH) 


(APPLAUSE) 

JAOK: Don, that was wonderful. And I think this basebsll 
idea 1s going to work out great and it will give me 
& lot of publicity. 

DON; Certainly Jack, and you need publicity. 

DENNIS: Yeah, you've only got one show. 

JACK: Anyway, I think Steve Bradley is right ... if having 
a baseball team is a good thing for Hope and Crosby, 
itis good for me, too. 

PHIL: You xnow Jackson, I used to play baseball. In fact 
I was on a team where every player was a band leader. 

JACK: Really, Phil? | 

PHIL: Yeah, but they threw me out. 

JACK: Why? 

PHIL: Every time I slid into third base, I used to 
Spike Jones ..- HA HA HA HA ...- No wonder you didn't 
get to first base, Harris ... WHEN THEY HANDED OUT 
BRAINS, THEY THREW YOU A CURVE, 

JACK: Phil, nobody threw you a curve. You just sat in the 
bleachers too long without a hat ... believe me. 

DENNIS: You know, Mr. Benny, 2 bunch of my friends came over 
to my house yesterday and asked me to play baseball. 

JACK: Oh, did you play? 

DENNIS: Yeah, but every time I hit the ball I broke a window. 

JACK: What? 

DENNIS; I broke seven Windows. 
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Well, kid, you musta played too close to the house 
when you went outside. 
s.» OGOoOoh se. outside! 
Dennis, you mean to say you played baseball inside 
the house? 
Yeah ... you want to make something of it? 
Oh, be quiet. | 
Jack, why don't you stop kidding around. I've got 
some shopping to do, so let's get on with the 
rehearsal. 
Mary, we can't ... the scripts aren't here yet. 
They aren't? 
No. . 
Then why don't you call up N.B.C. and see what's 
wrong? 
All right, I will. 
(SOUND: RECEIVER UP ... DIALING) 
(OVER DIALING) (SINGS) Take me out to the ball game 
»+. Take me out with the crowd ... I know a way to 
save eighty cents ... I'll drill two holes and 
we'll look through the fence ... da de da de da 
dum dum ... 
(SOUND: _ TWO BUZZES AS JACK WOULD HEAR IT .. 
THEN BUZZERS LOUD AS IN SWITCHBOARD) 
Oh Mabel. 


What is it, Gertrude? 


Your outside line is flashing. 
You get it, will you? 
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BEA: okay. 
(SOUND: CLICK OF PLUG IN) 
BEA; National Broadcasting Company ... Oh hello wee What? 
„e Just a minute, I'2l1 connect ave 


(SOUND: CLICK OF PLUG IN) 


BEA: Mabel, it's Mr. Benny. 
SARA: I wonder what Spam face wants now? 
BEA: He wants me to connect him with the mimeograph 


department because they haven't delivered his soripts 
yet. i 
SARA: l Scripts? Well, how do you like that ... and he palms 


himself off as an ad lid comedian. 


BEA: Yeah ... he couldn't ad lib a click if he had false 
teeth. a 

SARA: i Ain't it the truth. l 

BEA: But I don't care if he can ad lib or not ... I think 


he's a cute shmo. 
SARA: Why should you think he's cute? He's gone out with 


me more times than he has with you, 


BEA: He has not. 
SARA? He has, too. 
BEA: On Mabel, let's not argue. When we look like we do, 


we should be happy that we've got each other. 
SARA: Well, I don't know about you, but I'm expecting 
Mr. Benny to pop the guestion any day now. 
BEA: Pop the question? Why Mabel, how do you know? What 
happened? What did he say to you? . 
(SOUND: BUZZER) | 
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BEA: Teli mo all about it. 
SARA: Your switchboard is buzzing, 
BEA: I won't answer till you tell me ... Come on, Mebel, 


don't keep me in suspense ... I'm getting all over 
goose-pimples. 
(SOUND: BUZZER) 
BEA: Don't hold out on me ... you've agitated my curiosity 
ee tell me what om 
(SOUND: BUZZER) 
SARA: Gertrude, the switchboard ... 
BEA: Oh, okay. 
(SOUND: PUG IN) 
BEA: Due to a strike, only emergency calls will be handled. 
(SOUND: PLUG OUT) 


BEA: Now Mabel, tell me what happened, What dia he say to 
_ you? 

SARA: He didn't say anything. He just kissed me. 

BEA: Why Mabel Flapsaddle. 

SARA: Yeah, and I felt so silly. 

BEA: Why? . 

SARA: When he kisses me with those thick glasses on, I feel 


like I'm window shopping. 


BEA: Honey, I know just what you mean! 
SARA: You do? l 
BEA: Yeah ... one time when he was kissing me, I saw my 


reflection in his glasses and I thought someone was 
watching us ... Anyway, Mabel, what I wanted to say 
WES cos 
(SOUND: THREE BUZZES .., FADING TO THREE 
CLICKS) 


| ATKO1 0309415 


a 5 s23. 
JACK: Operator ... operator ... I want the mimeograph 
department ... What? ... Well, when you get them, 


tell them to send the scripts out to my house ... 
Goodbye. 
(SOUND: RECEIVER DOWN) 
JACK: Well kids, there's nothing to do but wait. 
(SOUND: DOOR FLONG OPEN) 


JACK: We won't be able to rehearse until ... 

LANE; HOLD EVERYTHING HOLD EVERYTHING, BENNY, I'M BACK ... 
I'M BACK, 

JACK: Steve! 

LANE: Yes, Benny, you wanted a baseball team and Bradley 


didntt let you down. 
JACK; That's swell. 
LANE: Just sign this contract and the team is yours for a 
. thousand dollars. 
JACK; Good good. 
(SOUND: PEN SCRATCHING) 


JACK: There you are a.» Now what's the name of the team? 
LANE: The B. B. B.'s, 

JACK: B. B. B.'s ... what's that? 

LANE: Benny's Buxom Bloomer-girls. 

JACK: Bloomer-girls? 
LANE: CERTAINLY BENNY, I GAN SEE IT NOW .,. ALL OVER THR 


SPORTING PAGE ... PICTURES OF BOB HOPE AND HIS 
INDIANS ... BING CROSBY AND HIS PIRATES ... JACK 
BENNY AND HIS BLOOMERS. 
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JACK: But Steve, you can't do this to me ... I don't want a .. 
LANE: 50 LONG, BENNY, SEE YOU OUT AT THE FIELD, 


(SOUND: DOOR SLAMS) 


JACK: STEVE ... STEVE ... How do you like that ... A girls! 


team ... I've got a good mind .., 
MARY; Jack, your slip is showing. 
JACK: oh, quiet. 
(APPLAUSE AND PLAYOFF) 
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THE JACK BENNY PROGRAN OX 4-13-47 
V Closing Commercial 


WILSON: Jack will be back in just a minute, but first, nere is 


Basil Ruysdael. 


RUYSDAEL: As you listen to the chant of the tobacco auctionser, 


remember - LS - MFT, 
- BOONE: (CHANT - 57 to 59 - AMERICAN) 


RUYSDAEL : Lucky Strike means fine tobacco and in & cigarette, it's 


the tobacco that counts. 


SHARBUTT: Listen nov, to the words of a man who's seen millions 
of pounds of tobacco bought and sold, Mr. George Alfred 
Webster of Durham, North Carolina, He said: 


VOICE: At auction after auction, I've seen the makers of Lucky 
Strike buy fine tobacco that makes one grand smoke, 


I've smoked Luckies myself for 29 years. 


RUYSDAEL: Those were the words of a man who really mows tobacco, 
Yes, independent experts like Mr. Webster can see the 
makers of Lucky Strike consistently select and buy that 
fine, that light, that naturally mild tobacco. 


SHARBUTT : Fine, light, naturally mild tobacco. Remember - 


RUYSDAEL: LS - MFT 
(MORE ) 


oe 
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THE JACK BENNY PROGRAM ' XXX -4-13-47 
SHARBUTT : Lucky Strike means fine tobacco, No doubt sbout it ... 
RUYSDAEL : LS - MFT 

SHARBUTT : Lucky Strike means fine tobacco. 

RUYSDAEL: And this fine Lucky Strike tobacco means real, deep- 


down smoking enjoyment for you. So smoke that smoke 
of fine tobacco -- Lucky Strike -- so round, so firn, 


so fully packed, so free and easy on the draw. 
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(TAG) 

JACK: Hm ... He had to get me a girls' baseball team ... I 
need that like a moose needs a hat rack ... where did 
I hear that ... Oh yes; on my repeat broadcast last 
week. I can't understand why it didn't get a laugh. 
I don't know ... Maybe it was too clever. 

MEL: Too clever, too clever (TWO SQUAWKS AND WHISTLE) 

JACK: Quiet, Polly. Well, everybody's gone home. I might 
as well practice my violin. OH ROCHESTER, ROCHESTER, 
GIVE ME "A", WILL YA? l 

(PIANO GIVES "A") . | 

JACK; That's close enough. Better practice my exercises 
first. 
(PLAYS EXERCISES -- JAZZES IT UP) 
No, I better not jazz it up yet. I'm not ready for that. 
(EXERCISES ) 
Maybe I oughta practice "Intermezzo." 
(INTERMEZZO - HITS BLUE NOTE -- REPEATS INTERMEZZO ~ 
HITS ANOTHER BLUE NOTE - GOES BACK TO EXERCISES) 
(AFTER LAUGH) 

MEL: (JOINS IN WITH SQUAWKS AND WHISTLES) 

(MUSIC - PLAYOFF) | 
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2142 PARK AVENUH NEW WoRR © SHU REESIAM fo tea 


CLIENT:THE AMERICAN. TOBACCO CO, REVISION: ________] NETWORK:—_----NBC_____. 
pRobUCT:____ LUCKY STRIKE ss | APPROVAL: -FINAL — | B'CASTZ200m7:30- PM EST. 


DATE:-APRIL-20,—151-7-PROGRAN #3 REPEAT94230~20+06-PU- PET ——— 
(By Transcription) 


PROGRAM" 


Ae Busideas? 


I. Opening Commercial . 
II, Jack Benny produces his show. l 
III. Middle Commercial, Jack Benny becomes 
a salesman -- LS MFT 
(Tinker to Evers to Chance) 

IV, Jack Benny continues to produce his 
show without interruption in the 
continuity. 

V. Closing Commercial, 


VI. Hail and farewell by Jack Benny and his 
Cast. f E 
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NBG THE AMERICAN TOBACCO COMPANY Yn 2047 
: UPHE JACK BENNY PROGRAM" 

7:00-7:30 PM EST APRIL 20, 1947 - PROGRAM #30 SUNDAY 
I Opening ETA 

SHARBUTT: THE JACK BENNY PROGRAM ~ presented by LUCKY STRIKE! 

BOONE: (CHANT = 57 to 59 = AMERICAN) 

RUYSDAEL: LS = MFT 

SHARBUTT : Lucky Strike means fine Foboatok 

RUYSDAEL: Listen! 

VOICE: ies after season I've seen the makers of Lucky 


Strike buy fine, mild, ripe tobacco, 
RUYSDAEL: Henry L. Snell, tobacco warehouseman, said that. 


VOICE: At auctions for over 19 years, I've seen the makers of 


Lucky Strike buy fine, good-tastin' tobacco. 
RUYSDAEL: John L, Cummins, tobacco auctioneer, said that. 


SEARBUIT: Yes, at market after market, independent tobacco experts 
ean see the makers of Lucky Strike consistently select 
and buy that fine, that light, that naturally mild 


tobacco, Remember «ec 


RUYSDAEL: LS ~ MFT 
(HORE) 
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SHARBUTT: Lucky Strike means fine tobacco and fine tobacco 


means real, deep-down smoking enjoyment for you. 


RUYSDAEL: So smoke that smoke of fine tobacco ~- Lucky Strike -- 
so round, so firm, so fully packed, so free and: easy 


on the drawe 
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(FIRST ROUTINE) 

(AFTER COMMERCIAL .. MUSIC UP AND DOWN) 

DON: THE LUCKY STRIKE PROGRAM, STARRING JACK BENNY .. WITH 
MARY LIVINGSTONE, PHIL HARRIS, ROCHESTER, DENNIS DAY, 
AND “YOURS TRULY” DON WILSON. 

(APPLAUSE .. MUSIC UP AND DOWN) 

DON: LADIES AND GENTLEMEN, OVER THESE MANY YEARS THAT I'VE 
BEEN INTRODUCING OUR SCINTILLATING STAR .. MY ONE 
REGRET HAS BEEN THAT I'M NOT A POET .. FOR IF I WERE, 

I WOULD PAINT A WORD PICTURE WITH COLORFUL PHRASES .. 
JACK: What a beautiful thought, Don .. I can just imagine 


you a poet. Henry Wadsworth Fatfellow .. Gontinue, 


Don. 
DON; HOWEVER, YOU DON'T HAVE TO BE A SHELLEY OR A KEATS TO .. 
(SOUND: PHONE RINGS) 
JACK: Hmmm .. I'LL get it, Don. 
(SOUND: RECEIVER UP) 
JACK: Hello. 
ROCHESTER: HELLO, MR. BENNY .. THIS IS ROCHESTER. 
(APPLAUSE) 
JACK: Rochester, you certainly picked a fine time to call. 
Why aren't you listening to the program? 
ROCHESTER: THAT'S WHY I CALLED, BOSS .. THERE'S SOMETHING WRONG 
WITH THE RADIO. 
JACK: Oh .. Well maybe there's a break in the electric 


cord.. You know .. the one that runs from the radio 


to where we've got it plugged in. 
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I THOUGHT OF THAT BOSS, SO I TRACED IT... I STARTED 
AT THE RADIO .. WENT AROUND THE BASEBOARD .. UP TO 
THE WINDOW SILL .. OUT THE WINDOW .. ACROSS THE 
DRIVEWAY vz. THROUGH THE HEDGE .. AND RIGHT TO THE 
PLUG ON MR. COLMAN'S. BACK PORCH, 

Say, Rochester, I hope nobody saw you. 

WELL .. JUST AS I REACHED THE PORCH, MRS. COLMAN CAME 
OUT SO I DUCKED BEHIND THE HEDGE AND MEEOWED LIKE A 
CAT. 

Did you fool her? 


I THINK SO .. SHE LEFT TWO SAUCERS OF MIIK, 


Two? 
YEAH .. ONE HAD A NOTE ON IT .. THIS ONE'S FOR 
MR. BENNY." 


Good. Itli have it when I get hone ee Anyway, 
Rochester, if the cord is plugged in right, maybe 
there's something wrong with the radio itself. Did 
you check the tubes? 

UH-HUH. 

The condenser? 

UH-HUR? 

The transformer? 

UH-HUH. 

The dials? 

BOSS, I EVEN PUT MURINE IN THE "MAGIC EYE." 

Oh. 

I DON'T KNOW WHAT TO DO. I HATE TO MISS YOUR 
PROGRAM. 
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JACK: Well, I've got an idea, Rochester ., I'll leave the 
receiver off the hook and you'll be able to hear the 


whole show over the telephone. 


ROCHESTER: | YES SIR. 
JACK: Okay, Don .. let's get on with the program. 
DON: LADIES AND GENTLEMEN ,. AS I WAS SAYING .. EVEN 


THOUGH I'M NOT A POET, TODAY I'D LIKE TO INTRODUCE 
OUR STAR WITH A LITTLE POEM .. | o 
JACK: A poem? 
DON: Yes .,. "TO JAOK BENNY” a... 
I LOVE MY BOSS BUT HE'S SO CHEAP, 
HE ONLY SPENDS A SLOW BUCK. 
JACK; Slow buck? 
DON: HIS SUITS ARE FROM MONTGOMERY WARD 
HIS HAIR FROM SEARS AND ROEBUCK. 


JACK: What? 

DON: AND HERE HE IS .. JACK BENNY. 

(APPLAUSE) 

JACK: Thank you, thank you .. Hello again, this 1s Jack 


Benny talking .. Hmmm .. hair from Sears-Roebuck. 
Don, I can write poetry, too, in fact I have 
about you. 
DON: About me? 
JACK: : Yes .. Reynolds flew around the world,. 
In a plane thet was made to order, 
But if he tried to fly around yon, 
He wouldn't get south of the border. 
HA HA HA HA ... OH JACKSON, YOUR NAME MAY NOT BE JOHN 
i GREENLEAF, BUT YOU'RE MUCH WHITTIER .. YES SIR, 
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SACK: 


JACK: 
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Oh Jack, how can you compare flying sround the world 
with me .. I'm not so fat. — 
You're not, eh? Don, there's a three hour aifference 
in the time between your belt buckle and back pocket 
«» Next week it'll be four hours. 
Hey Jackson, if you really wanta get some .. 
Wait a minute, Phil, wait a minute .. I want to see 
what Rochester thought of that joke .. Hello .. 
Hello .. Hello .. . 

(SOUND: CLICKS OF RECEIVER) 
Rochester! .. Hello -. 
HELLO ., HELIO .. 
Rochester, I just told a joke, where were you? 
I HAD TO GO ANSWER THE DOOR. THE MAN FROM THE 
CLEANERS WAS HERE. 
What did he want? 
HE FOUND A FIFTY CENT PIECE ON THE FLOOR AND HE 
WONDERED IF IT CAME OUT OF YOUR SUIT .. I TOLD HIM 
IT WASN'T YOURS. 
Rochester, whet makes you so sure it didn't fall out 
of my suit? 
OH BOSS .. COME NOW) 
What? 
BEFORE YOU SEND A SUIT TO THE CLEANERS, YOU LOOSEN 
THE LINING, FINGER THE CUFFS, TURN ALL TRE POCKETS 
INSIDE OUT .. AND THEN RUN THE LINT THROUGH A 
SIEVE THREE TIMES, 
Oh stop making things up .. and if you want to hear 
the program, you better stay at the phone, 
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ROCHESTER: YES SIR .. AND BY THE WAY, THE MAIL MAN WAS HERE 

AND JUST LEFT A PACKAGE, 
JACK: A package? 
ROCHESTER : FROM SEARS AND ROEBUCK .. YOU CAN BE A BLOND AGAIN. 
JACK: Good good ... that's the one that makes me look like © 


Nelson Eddy ... Now I've gotta get on with the shov, 
so don't hang up «+» Now Phil, what were you talking 
about? l 
PHIL: I was just gonna say, Jackson, that if you want to 

get som class on this program, how about doing 
something different .. something entertaining .. 
like .. like letting Livy and me sing a song 
together. 

ss JACK: — Hey, that sounds like a pretty good idea. You'll 
sing with Phil, won't you Mary? 


MARY: No, thanks .. I sang with Phil before. 
JACK: What about it? 
MARY; I didn't mind him singing about turnip greens, but 


he kept time by hitting me on the head with a ham 


hock, 
JACK: on. E 
PHIL: All right Livy, if that's the way you feel about it, 


don't sing with me. I just thought you and I would 
make a nice trio. O | 

JACK: Trio? You and Mary would make a nice trio? 

PHIL: Yeah. 


Aa 
tæ, 
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Look Phil, let me explain something to you .. One is 
a solo .. Two is a duet .. Now if you add a third 
person, you've got a trio. l 

Oh. 

And if you add a fourth person, you have a quartet. 
Uh-huh. 

Now Phil, if you had four people and you found a 
fifth, what would you have? 

Throw me that lead again, will you, Buster? 

All right .. if you had four people and you found a 
fifth, what would you have? 

A quintet. I fooled you that time, Jackson. 
(PROUDLY) Why, Phil, that's right. That's right. 
If you had a fifth, you'd have a quintet. 

Yeah, but they'd all be losded. l 

I knew it couldn't last. Mary, I dontt blame you 
for not wanting to sing with him. He knows 
absolutely nothing about music. 

I do too. 

Phil, what you know about music you could write on 
an ice cube with a branding iron ... believe me. 

( LAUGHS ) 

what ere you Jaughing at, Mary? 

Did you-see the way the arranger has to write the 
music so Phil can read it? 

No, how? | 

An eighth note is @ diamond, & quarter note is 8 


heart, a half note a club, and & whole note a spade. 
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Phil .. you have your music written out in diamonds, 
hearts, clubs and spades? 
Certainly. l 
How do you read it? l 
It's simple. Here, I'll show you .. Look at this 
sheet of music .. see? 
That makes no sense at all to me. 
Sure it does, Jackson .. Take this bar for instance. 
You see these notes right here .. one right after the 
other? 
Oh, you mean the scale? 
Scale? What's that? _ 
what's that? Phil, what do you call this? 
That's a flush. , 
A flush? Well .. look, Phil, what about this next 
bar .. It has two notes .. then @ space .. and then 
two more notes. 
That's an inside straight. 
An inside straight? You mean you draw to it? 
(LAUGHINGLY) If you play a violin... If you pley 
a trumpet, you blow to it. . 
Mary, stop helping us .. Phil, if you wanta play your 
music by cards, that's all right with me, but what's 
this king doing here? 
That's Petrillo. l 
I should have known .. All right, all right, we've 
had enough of thet .. It's time for a SONZ eee 


Dennis .. Dennis .. 
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DENNIS: _  (YAWNS) 
JACK: - Dennis .. what are you yawning about? 
DENNIS: I didn't get any sleep last night .. My mother and 


father had a big argument. 


JACK: An argument? 

DENNIS: Yeah .. it was all about you. My mother said you 
were a jerk. 

JACK: Humm. 

DENNIS; Then my father got up and said you were a great guy 


and a fine example of a man. 


JACK: Your father said that? 

DENNIS: May he rest in peace. 

JACK: Now stop being silly. Your father 1s sitting right 
out here in the audience, 

DENNIS: Yeah, doesn't he look awful. 

JACK: Now cut that out! 

MARY: Dennis, why does your mother dislike Jack so much? 

DENNIS: She used to go with Mr. Benny before she met my 
father. | l 

JACK: She did not! 

DENNIS: She says she did. 

JACEK: What was your mother's name before she married your 
father? 

DENNIS: I didn't know her then. : 

JACK: Of course you didn't! .. Now oome on, kid, let's 


have your song. 
DENNIS: Okay. 


JACK: - And fece the telephone so Rochester can hear it, will ya? 
(DENNIS'S SONG ~ "MAM'SELLE" - APPLAUSE) 
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(SECOND ROUTINE) 


JACK: 


JACK: 


DON: 
JACK: 


DON: 


SRT MALTA, sate m o o 
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Look a moose needs a hat rack. I can't understand 
why that didn't got laughs. Norman Grager liked it. 
Theat was Dennis Day singing his latest Victor . 
recording, "Mam'selle" .. Everything falls on us 
around here. You can get killed around here. And 
nov, ladies and gentiemen, for our feature 
attraction tonight, we're going to present our 
version of the Universal International ploture 
based on Betty McDonald's best seller .. "The Egg 
And I" ... In our interpretation ... : 
Jack, you can't do "The Egg And I" ... Fred Allen 
did it last week. | | 

I heard it, Don .. but this won't conflict with 
the way Allen did it. You see, we're going to do 
& comedy version .. Anyway, folks, in our play 
tonight, I wlll be Fred MacMurray and Mary 
Livingstone will be Claudette Colbert. 

What part am I going to play, Jack? 

Well, Don, the scene takes place on a farm, so you 
can play the part of our pig. , 

Oh Jack, every time you do a farm sketch, I play the 
part of a pig. I want to do something else. 

Well what would you like to be, Don? 


A canary. 


Don .. you & canary? 


PEEP PREP PEEP PEEP PEEP! 
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Well, that's not so bad .. All right, Don, you oan 

be the canary, but in order for people to believe it, 
do you happen to have a yellow suit? 

A yellow suit? No. ‘No, I haven't. 

Oh .. well, why don't you step out in the street and 
put on a taxicab ... And now for our -. Oh, wait a 
minute .. Before we start, I want to go to the telephone 
and see if Rochester is enjoying the show ... Hello .. 
hello e.. 

(TWO SNORES ) 

How do you like that? ... Rochester! 

(QUICK SNORE) Put on the coffees, honey. 

Rochester! We're going to do & play and I want you 
to hear it. 

OKAY, YOU'RE THE BOSS. 

AND NOW LADIES AND GENTLEMEN .., "THE EGG AND I" ... 
AS THE SCENE OPENS ... WE FIND THE NEWLY-WEDS ... 
CLAUDETTE AND FRED t. DRIVING OUT TO THEIR NEW HOME. 


(TRANSITION MUSIC) 


JACK: 


MARY: 


JACK: 


MARY: 
JACK: 


(SOUND: CAR MOTOR ... FADE TO BACKGROUND) 
Gee, gee, Claudette ... I hope you like the new 
farmhouse I bought. 
(COY) Oh, I know I will, Mr. MacMurray! 
You can call me Fred, we've been married a week now +. 
Remember after the preacher said "I pronounce you 
man and wife," we turned to each other and shook hands. 
Oh yes .. and gee, you were nervous. 


I was not nervous. 
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You were too., You put the ring on the preacher's 
finger and gave me ten dollars. 
Ten dollars? Gee, I was nervous ... Anyway, it sure 
was & wonderful wedding ... All our friends were | 
there ... the music played softly .. and we made a 
lovely looking couple as we marched down the aisle. 
Yes, but don't you think it would have looked nicer 
if I nad carried the flowers? 
They were blue-bells .. they went so well with my 
eyes ... But darling, wasn't it exciting as we drove 
away from the church with those shoes tied in back of‘ 
the car. 
Yeah. 
I wonder what made them bounce like that. 
My mother was still in them. 
Oh yes .. I cut her loose when we went through Anaheim .. 
(SOUND: MOTOR UP) 
Well .. They can always use another smudge pot. Here 
we are. | 
(SOUND: GAR STOPS .. CAR DOOR OPENS) 
Look darling .. there's our new home. 
Gee, it sure looks run down. : a 24 
Yeah, but we'll fix it up .. There's the man from the 
real estate office ... Oh, mister .. mister .. 
YESSSSSSSSSS? a 
I just bought this house .. You're the man from 
the real estate office? 


Yes, Nelson's the name .. I'm here to show you around. 
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MARY: Gee, what a peculiar style of architecture this house 
has .. it's not French Normandie ... Is it Early 


American? 
NELSON: No, Crummy Colonial. 
JACK: Well, letts go inside .. Come on, Honey. 
NELSON: All right. 
JACK: I'm talking to my wife! 
NELSON: Oh .. follow me. 


(SOUND: FEW FOOTSTEPS) 
NELSON: Here's the front door. 


(SOUND; DOOR OPENS .. A LA IOUD INNER SANCTUM) 
JACK: Hmmm. 


NELSON: A few quarts of o11 will fix that. 
MARY: Come on, Fred, let's go in. 
NELSON: Very well ... just follow me. 


(SOUND: FEW FOOTSTEPS ... DOOR OPENS) 


NELSON: This is the living room. 
(SOUND: DOOR CIOSES ..FOOTSTEPS..DOOR OPENS) 
NELSON: This is the dining room. 


(SOUND: DOOR CLOSES. . FOOTSTEPS. .DOOR OPENS) 


NELSON: And this is the bedroom. 
JACK: Gee .. Mr. Nelson .. does the bathroom have a tile 
floor? 
NELSON: Shall we go out and see? 
JACK: oh. 
MARY: Mr. Nelson, I'd like to see the kitchen. 
NELSON: Right through this door. 
(SOUND: DOOR OPENS) 
NELSON: There, isn't it a beauty? 
MARY: Well .. I don't know .. the stove looks very old .. 


and awfully dirty. 
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JACK: Oh, that's just a little dust .. I'11 blow 1b off. 
(GIVES BIG BLOW) 
(SOUND: STOVE COLLAPSING WITH MUCH CLANGING 
AND BANGING OF TIN AND METAL) 


NELSON; a.e Mister, have you tried Sen Sen? 

JACK: Never mind that ... Gee this place does look run 
down. 

NELSON: Yes but with a little work you can make it look 


like & million dollars. 


JACK: Whoops! 

NELSON: Well, it's getting kind of late ... I better go. 
JACK: Goodbye, Mr. Nelson. 

NELSON; Goodbye. 

MARY: Goodbye, Mr. Nelson. _ 


(SOUND: LOUD KISS) 


JACK: MR. NELSON! 
NELSON: Oh you ... Nobody wants me to have any fun ... 
Goodbye. 


(SOUND: DOOR SLAMS) 
JACK: Well darling ... here we are in our own little home 
.. (YAWNS) And we better start getting to slesp .. 


On a farm you have to get up at four in the morning. 


MARY: You're right, sweetheart. Goodnight. 
JACK: Goodnight. 
NELSON: Goodnight, 
JACK: Get out of here! 
(DOOR SLAMS) 


(MUSICAL TRANSITION) 
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(CROWS ONCE LIKE ROOSTER) 
(SOFT) Darling. 
(CROWS ONCE LIKE ROOSTER) 
Darling. 
(CROWS ONCE LIKE ROOSTER) 
DARLING .. YOU'RE SNORING. 
No no, that’s the rooster ... It's morning. 
Oh, oh be Well, you hurry and get breakfast ready .. 
I'll go out and milk the cows ... It's a good thing 
I slept in my clothes. 
(SOUND: FOOTSTEPS .. DOOR OPENS .. CLOSES) 
My, it's pitch dark this early in the morning. 
(SOUND: FOOTSTEPS ON GRAVEL .. DOOR OPENS) 
Now where's that milking pail .. Ah, here it 1s .. 
Easy, bossy, easy .- , 
(SOUND: MIIXING PAIL BEING SET DOWN) 
That's a good girl, bossy. 
(SOUND: PATTING OF ANIMAL) 
Easy, bossy, easy - Gee, I can't seem to find .. 
Oh! Oh) Wrong ends ... Now easy bossy, easy! 
(NEIGHS LIKE A HORSE) 
Wrong animal ... Now where is that cow? 
(MOOS LIKE COW) 
Oh, there you are, bossa ... Now hold still while T 
fix the pail and stool ... There ... That's a good 
girl ... (BENNY SINGS TO TUNE OF BLUE DANUBE) OH 
LA LA TA LA... 
(SOUND: TWO SQUIRTS OF SELTZER BOTTLE IN 
PAIL IN RHYTHM .. THEN TWO MORE SQUIRTS) 
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OH LA LA LA LA 

(SOUND: SQUIRT SQUIRT .. SQUIRT SQUIRT) 
OH LA LA LA LA .. (1ONG PAUSE) ... OH LA LA IA LA .. 
(LONG PAUSE) ... Hmmm, better change. 
(OFF) OH FRED .. ARE YOU THROUGH MILKING? 
I'm not but I think the cow is ... Hey, what are 
you holding? g 
(COMING ON) Look, I just found it ... It's a bleck 
kitten with a white stripe down its back. 
Well shucks ... if that isn't the cutest little ... 
Kitty, have you tried Sen Sen? ... Now, Claudette, 
don't stand around ... We've got to feed the 
animals. l 
Okay. 
PEEP PEEP PEEP PEEP PREP. 
Oh, look, Fred, isn't it cute the way our canary 
follows us eround? 
Yeah ... Now shoo, canary, shoo! We've got to fesd- 
the chickens ... Here chick,chick, chick, chick, chick, 
chick. | 

(SOUND: CHICKEN SOUNDS) 
Come on, chick, chick ... Here's some corn for you. 
(CHICKEN CLUCKING) 
Oh Fred, look at that hen sitting on the nest. 
Where? Oh yes ... 
(CHICKEN TRYING TO LAY EGG ... TRIES AGAIN ... APTER 
THIRD TIME ~ 

(SOUND: TEMPO BLOCK) 
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Cluck, cluck, cluck, cluck, that's ail folks. 


Gee, darling, now we've got breakfast ... Well, I 


better get some oats for the horse ... hay for the 


COW «+. ANA s>s 


OINK, OINK, OINK, OOO0000IIIIEIINNNNNNNEKKKKĶK ! 


Who .. what .. what happened? 


Gee, that's too bad. 
PEEP PEEP PEEP PEEP PEEP, 


What a canary. I should have 


Our canary stepped on the pig and killed it. 


gotten suspicious when 


he bent the bars in his cage ... Claudette, Claudette .. 


maybe the canary is hungry. 


He can't be. A little while ago I gave him & side of 


beef. 


Well, give him the other side 


eee Now let's get on 


with the ... Oh, look .. here comes someone ... (CALLS) 


Hello. 


(RUBE) Howdy neighbors ... Howdy ... Zeke Harris is 


my name ... Live right over the hill. 


Well, do you have a farm over there? 


Yep .. raise a little of this and that ... mostly scorn. 


For your pigs? 
Nope, for my still. 
Oh, you .. you have & still? 


Yep, it'll make twenty gallons a day. 


Twenty gallons a day? That isn't much. 


Tain't bad, my old lady don't drink. 


We just moved in here, Zeke. 


living around this section? 


How long have you been 
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ay MIL: Well, let me see .. I moved here in 1918 .. and this 
is 1947 ... That's fifteen years. 


JACK: Wait a minute, Zeke ... From 1918 to now is twenty- 


nine years you've lived here. 


PHIL: We don't count the fourteen years of Prohibition as 
living. 

JACK: Oh, oh ... Got any children? 

PHIL: Yep .. two sons ... but we ain't seen ‘em since they 


ray away with the circus ... that was ten years ago .«-« 
Sure miss the boys. 
MARY: It's a shame both of them left, maybe one of them will 


come back. 


PHIL: Tain't likely ... they're Siamese twins. 
JACK: Oh, Siamese twins, eh? 
PHIL: Yep .. they're pretty attached to each other ... HEH 


HEH HEH HEH ... OH ZEKE ... IF YOU JUST HAD A PARTNER, 
YOU'D BE ANOTHER ONE OF THEM IUM AND ABNERS. 
JACK: By the way, Zeke .. is that field over there part of 
your farm? | 
PHIL: Yep ae that's the place where I raise tobacco. Those 
are my hired hands out there picking it. 
JACK: Where? 
PHIL: Right over there. 
(INTRODUCTION FOR "RUBEN, RUBEN") 
QUARTET: (RUBE) RUBEN, RUBEN, WE BEEN THINKIN’! 
WHAT A SAD WORLD THIS WOULD BE 
IF WE HAD NO BETTY GRABLE 
AND NOLS MFT. 


wt 


(ONE VAMP) 
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QUARTET: 


(ONE VAMP) 
PHIL: 


(ONE VAMP) 
QUARTET: 


RUBEN, RUBEN, WE BEEN WORKIN! 
RAISING THOSE TOBACCO SPRIGS 
TO MAKE A PACK OF LUCKY STRIKE 
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FOR F. E. BOONE AND SPEEDY RIGGS. 


ONCE THEY WENT DOWN TO THE CITY 
JUST TO SEE A BURLEY-CUE. 


THEY CAME BACK AND BROUGHT A SAMPLE 
ROUND AND FIRM, WITH EYES OF BUR. 


RUBEN, RUBEN, WE'RE NO? JOKIN' 


MAKES NO DIFFERENCE WHERE WE ROAM, 


WE WILL AIWAYS KEEP ON SMOKIN! 
LUCKIES TILL THE COWS COME HOME 


(BAND TAG FINISH) 


(APPLAUSE) 
JACK: 
PHIL: 
ELVIA: 
JACK: 
ELVIA: 
JACK: 
ELVIA: 
MARY: 
PRIL: 


ELVIA: 


Sey Zeke, your farm hands are p 
Yep, they sing all the time. 
Htya neighbors .. Howdy Zeke. 
Well, hello .. er .. @Y .. 

Maw Kettle is the name ... Live 
Which house? 

No house, just down the road. 


No house? 


retty good, 


Good to see you all, 


right down the road. 


Yep .. she's married to Paw Kettle, the laziest man 


in the state. 


He's the laziest man in the world. One day he ‘sat 


on an acorn. Twenty years later we had to shake 


him down out of the tree. 
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JACK: 
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No kiddin't! 

And then there was ... Well, what do you know ... 
here comes Paw Kettle, the lazy critter NOW «s- Name 


is Dennis but folks call him Paw. 


H'ya, Paw. 


(LIKE PERCY KILBRIDE) H'ya Zeke .. Hi folks «++ Maw, 
put your arms around me and squeeze me ... I feel like 
exhaling ... (BIG EXHALE) There, that feels better .. 
Anyplace to lie down ground here? 

Oh Paw, stand up for a while. 

By the way, what are you folks figuring on raising here? 
Chickens. 

Wouldn't try it if I were you. Tried to raise some 
myself a few years ago ... Never had any luck. 

What happened? 

Bought ten hens .. they laid lots of eggs ...but none 
of ‘em never did hatch. 

How many roosters did you have? 

e.. OO000000h .. Roosters! . 

Hmm o 

Well, guess I better be going along now .-. Gotta go 
home and help my pig write a letter. 

Your pig writes a letter? 

I just tell him how to spell.. he already has the pen 
and oink .. HEH HEH HEH HRY ... OH, PAW KETTLE, YOU 
MAY BE A HICK BUT ... 

.......»..- Why don't you finish? 


Too lazy. 
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JACK: Oh .. well look, my wife and F are just going in to 
have breakfast. Why don't you folks come in and join 


us? > 
ELVIA: That's okay with me. 
DENNIS: ' Me too ... Pick me up, Maw. 
JACK: Well come on, let's all go in and ... Hey, wait a 


minute, what happened to Zeke? Where's Zeke Harris? 


DENNIS: He had to run along, he's got his own show. 
JACK: What? 

DENNIS: I can stay till Wednesday. 

JACK: Good. ` 


(RUBE MUSIC) 
(APPLAUSE) 
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WILSON: 


RUYSDAEL: 


RIGGS: 


RUYSDAEL: 


SHARBUPT : 


VOICE: 


RUYSDARL: 


SHARBUTT: 


v Closing Commercial 


Jack will be back in just a minute, but first, here 


is Sasil Ruysdael., 


As you listen to the chant of the tobacco auctioneer - 


renesnber - LS - MFT. 
(CHANT =- 57 to 59 = AMERICAN) 


lucky Strike means fine tobacco, and in a cigarette 


it's the tobacco that counts. 


Mr. Porter G Wall, Sr. of Pilot Mountain, North 
Carclina, has been an independent tobacco buyer for 


29 sears, and he said: 


I've seon vlenty of good, fine tobacco bought by 
the nakers of Lucky Strike at auction after auction ... 
tobacco that's really fine. For 1+ years now, I've 


smored Luckies myself. 


Quote: "I've seen plenty of good, fine tobacco bought 
by the makers of Lucky Strike." - Unquote. Remember, 
independent tobacco experts like Mr. Wali aan see the 
makers of. Lucky Strike consistently select and buy 


that fine, that light, that naturally mild tobacco, 


Tine, light, naturally mild tobacco. 


(MORE) 
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THE JACK BENNY PROGRAM . lpn 20-47 
RUYSDAEL: LS - MFT 
SHARBUIT : Lucky Strike means fine tobacco. Yes ose 
RUYSDAEL: LS - MFT 
SHARBUTT: Lucky Strike means fine tobacco, and fine tobacco 

. means real, deep-down smoking enjoyment for you. 
RUYSDABL: So smoke that smoke of fine tobacco =~ Lucky Strike -- 


so round, so firm, so fully packed, so free and easy 


on the draw. 
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AMER À : 
cuenta = ICAN TOBACCO CO. REVISION: NETWORK; NBO 


PRODUCT: LUCKY STRIKE _ __ | appnovat:--FINAL___| p'cast: 1:00- 7:30 PM EDS? 


DATE: APRIL 27, 1947-PROGRAM #3 ae PM Poe 
y transcription 
a H E J A, CK BENNY PROGRA 


ROUTINE - Sits Booalonst 


I Opening Commercial. 
II Jack Benny produces his show. 


ITI Middle Commercial, Jack Benny becomes 
a salesman ~- LS - MFT 
(Tinker to Evers to Chance) 


IV Jack Benny continues to produce his 
show without ORRORI in ths 
continuity. 


V Closing Commercial. 


VI Hail and farewell by Jack Benny 
and his Cast. 
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THE JACK BENNY PROGRAM SUNDAY COMMERCIAL FOR APRIL 27, 1947 -A- 


SHARBUTT 3 
RIGGS : 

RUYSDAET: 
SHARBUTT 3 
RUYSDAE L: 


VOICE: 
SHARBUTT ; 
VOICE : 


SHARBUTT : 
RUYSDAEL: 


SHARBUTT ¢ 


RUYSDAEL: 
SHARBUTT : 
RUYSDAEL: 


OPENING COMMERCIAL 


The Jack Benny Program - Presented by Lucky Strike! 
(CHANT - 57 to 59 - AMERICAN) 

IS - MFT 

Jacky Strike means fine tobacco. 

Here's whet independent tobacco experts say about the 
fine tobacco bought by the makers of Lucky Strike... 
Believe me, that tobacco is ripe, smooth and mild... 
tobacco you just can't beat for real smokin' quality. 
Gerlend Tilley, 25 yeers an independent tobacco buyer 
said that. | 

Fine, mellow tobacco that tastes good and smokes good. 
I've smoked Luckies for 29 years, 

Dewey Huffines, top-flight tobacco auctioneer, said that. 
Yes, season after season, at auction after auction, 
independent tobacco experts can see the makers of 
Lucky Strike buy that fine, that light, that naturally 
mild tobacco, 

So for your own real, deep-down smoking enjoyment, 
remember... 

ILS - MFT 

Lucky Strike means fine tobacco...yes, fine tobacco. 
So smoke that smoke of fine tobacco -- Intky Strike ~- 
sọ round; so firm, so fully packed, so free and easy 


on the draw. 
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(FIRST ROUTINE zir 
(AFTER COMMERCIAL, MUSIC UP AND DOWN) 5 


DON: 


THE LUCKY STRIKE PROGRAM, STARRING MACK BENNY. ,WITH MARY 
LIVINGSTONE, PHIL HARRIS, ROCHESTER, DENNIS DAY, AND "YOURS 
TRULY" DON WILSON, 


(APPLAUSE. ,MUSIC UP AND DOWN) 


DON: 


JACK: 


MARY: 


LADIES AND GENTLEMEN, NEXT SUNDAY IMMEDIATELY AFTER THE 

BROADCAST JACK BENNY AND HIS GANG LEAVE FOR THE EAST TO 

FULFILL VAUDEVILLE ENGAGEMENTS IN CHICAGO AND NEW YORK, 50 

LET'S GO OUT TO BEVERLY HILLS WHERE WE FIND MARY AND 

ROCHESTER HELPING JACK PREPARE FOR THE BIG EVENT, 

Gosh Mary, isn't it exciting? Next Sunday we'll be on that 

train and a few days later we'll be on the stage at the 

Chicago Theater. 

You know Jack, playing vaudeville is going to be a lot 

different from radio. . . a 

You said it. 

I brought a couple of dresses over sO you can tell me which 

one you think will look best, 

Good. 

Here. .how do you like this ons? 

Well,.I don't know., .It doesn't look bad end I like the puff 

sleeves..but I think the neck is cut much too low. 

That's the back. 

Oh, oh. ewer... .it's so hard to tell when it's empty. 
“Zeus seo the other dress, Mary. 

Okay. how about this one? It has a rainbow sash, a peek-a-boo 

Waist and-~~ 

‘wn te 

No,adon't bother, Mary. I've changed my mind. I'll wear a 

tuxedo. .. That stuff doesn't get laughs any more.. You know 

Mary, it's going to be fun getting back on the stage again. 
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MARY: (LAUGHS ) 
JACK: What are you laughing at? 


MARY; Did you hear what Fred Allen said about you last week? 
JACK: Noa Mary, what did he say? 

MARY: WELL. NE SALA. cercccnvencscccnedonccens 

JACK: bnoveececenevies roves HO Sadd-thate...Wollt 


MARY: Not only that, Jack..He said that you Killed vaudeville and 
now you're returning to the scene of the crime, 

JACK: UNA Certainly I killed vaudewille..After the 
the way Allen made it suffer, what I did was an act of mercy 
.. Aljien.. Allen,. thinks he's so smart since they made hima 
Vice President... Anyway, in spite of what Allen says, when 
we get to the Chicago theater we're goma have a terrific 
show, 1 Which reminds mə. Rochester, did you buy the new mareme, 
strings for my violin like I told you to? 


ROCH: UH HUH., AND I COULDN'T DECIDE WHETHER TO GET YOU THE WIRE 
STRINGS OR THE GUT STRINGS, 
JACK: Well, why didn't you ask the man? 
ROCH: I DID AND HE SAID " TAKE SHOE LACES, NOBODY "iL KNOW THE 
DIFFERENCE, ” cee eee htt 
» JACK: Well, that's ridiculous. A How can I get music out of skes 
laces? 


MARY: You can play "Shoo Shoo Baby" by Plorsheim...HAH HAH HA FA.. 
OH LIVVY, PAINT YOUR EYES RED, YOU'RE ANOTHER PHIL HARRIS, 

JACK’ Mary, stop clowning. +, I've gotta think about the show I'm 
going to aon Goo atam it's going to be sensational..I can 
just see it now,.the band plays (HUMS LOVE IN BLOOM) DA DA DA 
TA DA, DE DA, DE DA, DE DA, DE DA, DE DA DA DE DM.. 


(SOUND: ONE PERSON'S APPLAUSE WHILE JACK SINGS) 
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JACK: Thank you, Rochester. Then I Atep out on the stage into a 
big spotlight and take my first bow like this.. 


MARY: Jack, that's no bow...¥ou have to bend from the waist. 
JACK; You meen like this.. . 
(SOUND: SHORT Le aa 

JACK: Gooododh,, my ECE 

MARY: Come on, Jack, try it again, get your. head lower. 

JACK: Mary, I can't bend down any further. 

ROCH: LET'S TIE HIS HANDS BEHIND HIS BACK AND PUT A DOLLAR BILL ON 
THE FLOOR. 

MARY: Never mind Jack,.you can practice bowing later..straighten up 
now. er T 


JACK: Okay. . (GRUNTS TWICE Jimena an I can't straighten 


wey Te 


up. 57 7p CREE ORaAONE , I can't stay bent over like this... 


Rochester, don't stand there, do something! 

ROCH; LIM THINKING, BOSS, I'M THINKING, ....I GOT IT! 

JACK: What? 

ROCH: AS LONG AS YOU'RE IN THAT POSITION, LET'S GO UPSTAIRS AND 
BRING DOWN THE TRUNK. 

JACK: New. cut that out. Mary, this is ali your fault..There, I'm 
all right now. 

SOUND: DOOR BUZZER 

JACK: COME IN, 

SOUNDs. _ DOOR OPENS 

DENNIS: Hello everybody. 

MARY: anes es PE 

JACK; You should have been here a couple of seconds ago, Dennis. I 
was bent over and I couldn't straighten up. 

DENNIS: Gee, that happened to my father once.. He pent down to lift 
something, and he couldn't straighten up again, 
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| JACK: aWherbedkdaypourdar- eee A hed fen Aa nr ther 3 
DENNIS: We1i,auily mother tied his head to the radiator end his feet to 
the bed. 
JACK: Yeah. 
DENNIS; And then she took her arms and pushed down on him and pushed, 
and pushed .. when all of a sudden, BOTINNNNNNNNGGG 1 
JACK: Gee, 
DENNIS: Vertebrae flew in all directions, 
JACK: Well look kid, I'm getting ready to do a stage show and I 
want to get my act in shape. Have you got any ideas? 
DENNIS: Well, last summer J wanted to give my voice a rest so I 
formed an adagio act and I went on the road, 
MARY: Dennis, you did sn adagio act? 


TEANTA 
Ajina 


H 
tp 


S: . Yeah, but I had to give 1t up. 


JACK: 4'Weren't strong enough, eh? 

DENNIS: Oh, I was plenty strong..I'a take the girl, whirl her around 
my head.. and then throw her..The first time she broke her arm 
...then she broke her leg..and then she broke her nose..I 
felt awful about it. í 

JACK; Well, that doesn't sound like your fault, Dennis. .Maybo when 
you threw her, the other fellow didn't catch her right. 

DENNIS: ... OHHHH, OTHER FELLOW! 

JACK: Mary, stop looking at him like that, he's only a kid. ~ 
MARY: Sey Jack, Rochester isjanxious to go on the stage with you, 
_Why don't you let him do a song. ; 

JACK: ~, That might be a pretty good idea... How about it, Rochester? 
ROCH; OH BOSS, FORGET IT, 


JACK: No, no, Rochester, don't be bashful, .{Come on,alet's hear you 
sing a song and maybe we can put it in the sron) 


udk Zo 
ROCH; OKAY, oe ws eh 
(ORCHESTRA INTRODUCTION TO "THAT'S WHAT I LIKE ABOUT THE sourn") “°° 7 
ROCH; (SINGS) 
WON'T YOU COME WITH ME TO ALABAMY 
LET'S GO SEE MY DEAR OLD MANMY 
SHE'S FRYING EGGS AND BROILING HAMMY 


AND THAT'S WHAT I LIXE ABOUT THE SOUTH, JACK: No no, not 


THERE YOU CAN MAKE NO MISTAKY that number, 
WHERE THOSE NERVES ARE NEVER SHAKY Rochester.. 
OUGHTA TASTE THAT LAYER CAKEY Rochester, no.. 
AND THAT'S WHAT I LIKE ABOUT THE SOUTH Rochester, 

DID YOU HEAR ABOUT THE PIACE CALLED DEW WAH DIDDY. that's 

IT AIN'T NO TOWN AND IT AIN'T NO CITY, Phil's song... 
IT'S AWFUL SMALL BUT AWFUL PRETTY. Rochester 

AND THAT'S WHAT I LIKE ABOUT THE SOUTH, , Wait a minute 
SHE'S GOT BACK BONES AND BUTTER BEANS, oo Watt a 

HAM HOCKS AND TURNIP GREENS, minute... 


` WAIT A MINUTE.. 
WALT A MINUTE! 
JACK: Dennis, cp anybody sings around here, I'd rather it would 


be you. “jeotte on, let's have it, 
(DENNIS 'S SONG) 
(APPLAUSE) 


a a 


(SECOND ROUTINE) -6- 


JACK: 
ROCH ¢ 


JACK: 


ROCH; 


JACK? 


ROCH ¢ 


JACK: 


DENNIS: 
JACK: 


ROCH; 


JACK: 


MALA etd 


That was veryjgood, Dennis, It's a nice song. 
SAY BOSS, DON'T YOU THINK THERE'S A PLACE FOR ME TO SING A 
SONG ON YOUR STAGE SHOW? 
No no, Rochester,..when we're in the theatre, I want you to 
just do the part I gave you. Have you been rehearsing it? 
YEAH. ALL WEEK, 
Well, let's hear it. 
PEANUTS, POPCORN, AND CANDY..PEANUTS, POPCORN, AND 
WAUKEEGAN PENNANTS, 
Very gocd Rochester, very good...amd remember what I told 
you. Never change a five dollar bill unless you take it out 
to the light. | 
Mr, Bermy, what are you going to do on the show? 
I'm going to do everything, kid...You know, Master of 
Ceremonies, a solo on the violin, and for the first time in 
my career I'm going to do a tap dance..one of those old- 
fashioned tap dances where you put sand on the floor. 
Oh Jack, that's corny. 
It is not...Rochester, where's that little box of sand? Ti. < u 
Dump it on the floor. 
YES SIR, , 

(SOUND: SAND ON FLOOR) 
Now I'll practice my tap dance...Dennis, help me out by 
humming Swannee River. 
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DENNIS: 


JACK: 
DENNIS; 


4. PHIL: 


JACK: 


PHIL: 


JACK: 


PHIL: 


JACK: 


-7- 
Okay. (HUMS SWANEE RIVER) 
(SOUND: TAP DANCE WITH SANDPAPER BLOCKS ) 
DA DA DE DA DE DA DA DA DUM 
DA DA DE DUM 
FRED ASTAIR SHOULD SEE ME. 
DA DA DE DUM DE «= 
(SOUND: (ON CUE) DOOR BUZZER) 
COME IN. 
(SOUND: DOOR OPENS) 
(OFF) H'YA JACKSON .. HELIO KIDS .. 
PHIL, COME ON IN HERE ... 
(COMING IN) Yeah. What are you doing, Jackson? 
Kinda looking over some of the o1d routines, huh, so =- 
(SOUND: SAND BLOCK WHISTLE UP ... BODY THUD) 
(SLIGHTLY OFF) Holy smoke, who put that sand on the 
floor? 
Oh, I'm sorry e» I'm sorry, Phil. Let as help you up. 
No no, Jackson. 
Phil, let us pick you up... It won't be the first 
time ... come on, 
Leave me alone ... I'11 do it myself ... the last 
time somebody helped me up they bumped my 
head on the curb. 
4112 right, have it your own way. Anyway, I'm busy 


rehearsing for the show, you know. 
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PHIL: 
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Say Jacks when do we arrive in Chicago? 


Watch for the day, the seventh of May...And Sse opens 


thant 


at the Chicago Theatre on the ninth,.Now Phil,jhave you 


thought about your act for thes age show? 


te B= AAN, 


Don't worry about me, Jackson. P Teke the auld s stuff you're 
gonna do, I'LL walk out and throw that Herris smile sE ‘em 


and melt the butter on their popcorn. 
What? 


And then I'll hit 'em with thirty or forty choruses of 


That's What I Like About the South. 


ye or forty choruses? 


- 


A ' I haven't got time to give it a all to Tome 
Phil, you wouldn't have the nerve to walk 
an eudience and sing thet song, 


out in front of 


Ke wouldn't eh?..What about the time he went to Tommy 


Menville's wedding and sang "Thanks for th 
I guess you're right, Mary. 


e Memory"? 


You can say what you like Livvy, but I know what I'm doin'. 


As a matter of fact, when I play a theatre 


I make them 


take the bulbs out of the marquee and put my picture 


up there, 


Your picture? Why don't you let them put 


aed D. o 


your name up there? . 


I don't trust nobody..How do I know what they're spelling? 
eo 


Oh yes, 41 never thought of that. 
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PHTL: 


JACK: 


BENITA :. 
RONALD: 
(APPLAUSE) 
BENITA: 
RONALD: 


BENITA: 
RONALD: 


-9- 
You know Jackson, I gotte® get the billing I deserve. 
I'm a great comedian. 

Oh fins, some great comedian. He's got two shows 

on NBC and he hasn't been cut off the air once. You 
know,-I need you like a moose needs a hat rack. I 
can't understand why that didn't get a laugh. Three 
weeks I have been doing it and it's never gotten 4 
laugh. Norman Krasna loves it, Anyway, kids, 1t'12 
be'a lot of fun going .. ít will be a lot of fun 
going to Chicago and New York-but I'm going to miss 
the gang here in Beverly Hills .. You know, all my 
friends .. and the Ronald Colmans next door Sa 
Incidentally, they're coming to our broadcast today. 


I sent them two tickets. 


(TRANSITION MUSIC) 


Oh Ronnie .. Ronnie .. where are you? 


I'm here in. the library, Benita. 


Oh .. there you are .. What are you doing? 

Just reading .. (SOUND: PAGE TURNING) Ah .. this is 
marvelous ... just wonderful ... and so true, too. 

Oh .. put away those reviews on The Late George Apley. 
All right, darling, but I haven't read them yet .. , 


today. 
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BENITA: 


RONAID ; 


BENITA: 
RONALD: 


BENITA: 
RONALD: 


BENITA: 
RONALD: 


BENITA: 


RONALD: 


d ett G l 
Oh. amnion! I meant to tell you..Mr. Benny was over and 


he. ‘dept s pair of tickets for us for his broadcast, 


"sama, I wouldn't go to Benny's broadcast if I were the 
guest ster...By the way, when did he leave the tickets? 
When he borrowed your full dress suit. 

Wis? My full dress suit? When will that men stop?.. 

The next thing we know he'll be wanting to borrow our piano. 
(SING SONG).,.0h Ronnie...look in the living room! 

No! No!..This is too much,..That man drives me mad..If he 
hadn't borrowed my razor, I'd go upstairs and cut my throat. 


Please Bummer, don't..He's got our band-aids too. 
How do you like that? 
Oh well, caln dom (domme , K ao a hevo & bit of a vacation 
soon.,.ftr, Benny is going away on a vaudeville tour. 
Vaudeville tour? What in the world could Benny do on the 
stage? 
Play the violin,,;;I suppose. 

fe F 
You mean thatypeople will pay money to hear Benny play the 


violin? 
“Sap yes., 
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r RONALD: Ruh, say Benita ,. let's you and I go out and join 

l Spike Jones. 

BENITA: Don't be so silly .. Oh, darling, toss me an apple, 
will you? I feel & bit hungry. 

RONALD: Here you arè. l 

BENITA: Thank you ..- You know, in his vaudeville act, Mr. 


Benny will have Manchester and also Mr. Harris. 


RONALD; Phil Harris. 

BENITA: Um humm, 

RONALD: Benita, have you ever seen any of Phil Harris's 
musicians? i 

BENITA: Please Ronnie! I'm eating! 

RONALD: f We've certainly had the weirdest experiences since we 


moved here... Remember the afternoon when We thought 
there was an eclipse? And then we found that Mr. 
Wilson had walked between our house and the. sun. 

BENITA: Oh yes, what strange people ... And, darling, I meant 
to ask you about that Dennis Day fellow. Is he 
really Irish? 


RONALD: . Irish? Huh, he thinks that when you die, you go to 
Glocca Morra, and Berry Fitzgerald lets you in. 

BENITA; — (LAUGHS) You know, there's only one normal person in 
the whole crew, 

RONALD; There is? 

BENITA: Yes .. why, haven't you ever noticed Mary Livingstone? 

RONALD: (TWO TONE WOLF WHISTLE) l 

BENITA: RONNIE! 

RONALD: Well, my dear, you've got to admit that Miss 


Livingstone is pretty ... and when she stands 
alongside of =- 


(SOUND: PHONE RINGS ... RECEIVER OFF HOOK) 
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RONALD: , Holo. , „0h, Benny, we were just talking about you....... 
Yes, I know we have tickets to your broadcast today, but I'm 
afraid we won't.......J realize that Jack, but I... I know 
Jack, Dubs, Ub. Ube cererccecewerssccccscesesas ells resenns 
eeceggsesvene sDUG..6(STAR? BOARD FADE) Well, that’s all very 

“Seas, Jeck, but it just so happens that today wo thought we'd 
stay nb home and -- 

(BOARD FADE TO JACK) 

JACK: (FADING IW TALKING FAST) Well Ronnie, you know I hate to 
Wee. but all of my programs have been very good and today's 
is going to be one of the best, and you're lucky to be able 
to go because tickets are very hard to get and if you don't 
want them there are plenty of other customers..I mean people 
who'd be glad to use those tickets so I won't take no for an 
answer Ronnie, and I'll even drive you down in my car so be 
ready in five minutes, Goodbye. | 

(SOUND: RECEIVER DOWN) 

JACK: Well kids..we're going to have some very famous people in 
our audience today, Mr. and Mrs. Ronald Colman, And they 
insist that I drive them to the studio. Rochester, get the 
car ready, . 

ROCH: DON'T YCU WANT ME TO SHAVE YOU FIRST? 

JACK: No, ative already shaved. | 

ROCH; | HOW COME SO EARLY, BOSS? 

JACK: Well, now that Daylight Savings Time is here, I get my 
Five O'Clock Shadow ab Four,,.Now look kids, today let's try 


to do the best show we ever did because -~- 


ATHOT 0309459 


Sete no ae ree ed 


-13- 

DON: Oh Jack, stop worrying. 

JACK? Dony Fg are you doing here..and the quartet too? Aren't 
you supposed to be down at the studio rehearsing? 

DON: Yes Jack, but we've got an idea for your stage show that I 
think will be wonderful, won't it fellows? 

QUART: (ONE NOTE) 

JACKs You mean for the quartet? . 

DON: Yes, You remember that old song, "Choe"? 

JACK: You meen thoy have an arrangement of "Chloe"? Well come 


on, Don, let's hear it, 
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DON: All right..TAKE IT, Boys, 
(ORCH) 
QUART: CHLOE! 
( ORCH) 
QUART: CHLOE! 

SOMEONE CALLING, NO REPLY, 

NIGH? SHADES FALLING, HEAR HIN SIGH, 


QUART: “RMBWMR O iene! 
ROUND AND FIRM AND WHAT IS MORE, 
FREE AND EASY ON THE DRAWER, 
OH, LSMF®, 
I GOTTA GO WHERE YOU ARE, 
LSMF®, 
NO MATTER HOW NEAR OR FAR, 
I'LL ROAM THROUGH THE BIG PLANTATIONS SEARCHING FOR YOU. 
ICAUSE IF THAT'S WHERE YOU GROW, LET ME GROW THERE TOO, 
LSMFT 
I GOTTA GO WHERE YOU ARE, 
FOR NO PLACE COULD BE T00 FAR, 
I'LL GO BY CAR, 
SMOKE THAT FINE TOBACCO, 
BYY THEM BY THE PACKO 
LSMFT 
I GOTTA GO WHERE YOU ARE, 
(APPLAUSE) 


dw . 
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JACK: That, was fine, Don..wetll try and use it in our show,. 
Woll kids, we better get going to the studio now..I've gotta 
pick up the Colmens. | 
DON: I can teke the Sportsmen and Dennis in my car, 
JACK Good good. Mary, you come with me.. 
DENNIS: (OFF..A LA COLMAN) Jack, Jack, please hurry, Benita and I 
are waiting, 
JACK: {EXCITED} Oh Ronnie, I'LL be right...DENNIS, STOP THAT... 
Now Jet's get going..Come on, Rochester, get the car, 
(TRANSITION MUSIC) 
(SOUND: LOUSY AUTO DRIVING ALONG...LIGHT TRAFFIC 
NOISES...FADE TO BACKGROUND) 
RONALD; (SOFTLY) Benita, riding in this car is the most 
embarrassing thing that's ever happened to me. 
BENITA: I know how you feel,.Look at all that dirt on the floor, 
RONALD: I don't mind the dirt, but the weeds are so high, 
BENITA; Do you want to change pleces with me? 
RONAID; I can't, my pants are caught on the springs.......Anyway, Sira 
` Im glad we're going down this side street so nobody sees us. 
JACK; Are you folks comfortable back there? | 


MARY è Oh, I'm fine, 
— 5 
‘Ll 


afma 
pea 


BENITA; Woll frankly.. I find it a little STen A 

JACKS Drafty? Well, we'll fix that. .Rochester, astop the car and 
put up the curtains, 

ROCH: YES SIR. 

BENITA: No no, don't bother,..It'1l be all right. 
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MARY; Are you comfortable, Jack. 

JACK: sure, why? | 

MARY: I thought you'd be a little cramped up there with the meter, 

JACK; Oh, stop with that! l 

RONALD: I say, Jack,.,is this an English car? 

SACK! fn English car? 

RONALD: _ Yes, I notice that the steering wheel is on the right. 

JACK; A it's. Slee bent that ways 

RONALD: ons an ‘ooident on Hollywood Boulevard? 

ROCH: NO A STRUGGLE ON MULHOLLAND DRIVE., 

JACK: Rochester! .,Now don't drive so fast because..(EXCITED) Oh 
look, there's Greer Garson, ».(YELLS) HELLO anioe 
she's waving at us.,.HOW ARE YOU, GREER? .. ri GOODBYE, GREER, 

MARY; Benita,.you and Ronnie can sit up again, wolve passed her. 

BENITA: Thank you, Mary. 

MARY : Jack, do we have to go so fast? There's an awful wind back 
heres 

JACK: There is? 

RONALD: Yes, Benita, it's 


you brought your muff with 
you. 

BENITA: My muff? 

RONALD; Yos, right there on your arn, 

BENITA: (LAUGHS) Oh...Here Mr. Benny, this must have blow off your 
head, 

JACK: Oh, oh...Thanks, =". Ze) 

RONALD: By the way, Jack..is this car the Maxwell you used to talk 


so much about? 
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RONALD: 
JACK; 
ROCH: 


BENITA: 


JACK: 
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No no, Ronnie, during the war, I gave my Maxwell to the 
ssrap drive, 


and 


end inis is what they gave you in return? 

Well no, gyon S66... ROCHESTER, .Thore's a red light. 

I SFE IT, 
(SOUND: SQUEALING OF BRAKES LONG LONG LONG TIME... 

FINALLY STOPS) 

...We made it, Ronnie, you can put your rabbit's foot 

away now! Spit 

You know ae I shiny 

Oh Mr, Benny qiy I have “four autograph please? 

Why certeinly..of course.....There you are. 

And you're Mary Livingstone, aren't you? 

Yes. oe 

And...0h my gocdness!.,..This is a surprise...,.You are-~ 

Mr. and Mrs, Herman Schlageilmeyer. 

Gee and I thought you were Roy Rogers. 

Rochester, the light's green now, 

YES SIR, . 
(SOUND: MOTOR STARTS AND STALLS) 

Hurry Rochester, start the car..we're holding up traffic. 
(SOUND: MOTOR STARTS AND GOES INTO MEL BLANG 

COUGHING AND THEN CRASHING OF TIN FOLLOWED 

{BY FOUR PISTOL SHOTS) 

s.e.. KURRE, GET OFF MY LAP, IT'S ONLY THE MOTOR, 

s.. I WASN'T FRIGHTENED, I WAS THROWN, 


-memanen 
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JACK: 


RONALD : 


JACK: 


JACK? 


RONALD; 


BENITA: 


RONALD: 


JACK: 
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For eons D sakes, Rocheste em start the cays «0% lart 


wwf” k ad pees ee F P E a 
Ba (sou: MOTOR GOES, Z AND MEL BIANO DOING 
COUGHING ACT, .MEL COUGHS AND SPUPTERS AND 
j WHEEZES OUT) w 
See’ 


everything for this motor. 
Have you had it vaccinated for whooping cough? 
Rochester, try it again, . 
(SOUND: STARTER. ..AND DIES DOWN AS BATTERY GOES 
DEAD) 
Hmmm, .. Ronnie... Benita, , would you mind getting out 


— end helping us push, 


(ANGRY) GET QUT AND PUSH?,..MR, BENNY, IET ME EXPLAIN 
SOMETHING TO YOY.. I DIDN'T WANT TO GO TO YOUR BROADCAST 
...I DIDN'T WANT TO RIDE IN YOUR CAR.,,AND AS PAR AS I'M 
CONCERNED, IF I NEVER 

NEEE (OOK! WE'RE STALLED RIGHT IN FRONT OF 
GRAUMAN'S CHINESE WHERE THEY'RE SHOWING "THE LATE GEORGE 
APLEY". 


(HAPPY) WELL, SME WHAT ARE WE WAITING FOR? Sau: 


SOURSERERESPRND LET'S GO! 


(SOUND: CAR DOOR SLAMS..AND FALLS OFF) 
Hmm, .Well, the least he could do is come back and pick up 
the door...Come on Mary, let's push. 


(APPLAUSE AND PLAYOFF) 
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Ijcan't understand why it acts like this..I've done, <*<~./ 


Lae 


im JA 


WILSON : 


RUYSDAEL: 


BOONE ¢ 
RUYSDAEL: 


SHARBUTT : 


VOICE : 


RUYSDAEL: 


SHARBUTT : 


RUYSDAEL: 
SHARBUTT ; 
RUYSDAEL; 
SHARBUTT ; 


RUYSDAEL: 


S 4 -B- 
CLOSING COMMERCIAL 

Jack will be back in just a minute, but first, here is 
Basil Ruysdael. 
As you listen to the chant of the tobacco auctioneer, 
remenber -- LS - MFT. 
(CHANT ~ 57 to 59 ~ AMERICAN) 
lucky Strike means fine tobacco, and fine tobacco is what 
counts in a cigarette. 
So listen to the words of a man who really knows fine 
tobacco - Mr, Carl Hartfield of Greensburg, Kentucky, for 
He said; 
At auction after auction, I've seen the mekers of Lucky 


29 years an independent tobacco buyer. 


Strike buy fine tobacco - ripe, prime leaf.,.tobacco 
that's got real smoking quality. I've smoked Luckles for 
over 28 years, 

Independent tobacco experts like Mr, Hartfield speak from 
their own experience; for over the years they have seen 
the makers of Lucky Strike consistently select and buy 
that fine, that light, that naturally mild tobacco. 

Fine, light, naturally mild tobacco...yes, you'll always 
find ~ 


IS - MFT 
Lucky Strike means fine tobacco, 
IS - MFT 


Lucky Strike means fine tobacco, ami this fine Lucky 
Strike tobacco means real, deep-down smoking enjoyment 
for you. 

So smoke that smoke of fine tobacco - Lucky Strike - so 


round, so firm, so fully packed, so free ani easy on the 
APW. 
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A JACK: I want to take just a moment to tell 411 of our 
friends in Texas and New Orleans that we're leaving 
by plane tonight and will be with you in Galveston on 
Monday, Houston on Tuesday, and New Orleans on 
Wednesday to put on shows to raise money for the 


relief of the Texes City victims. I know you'll 411 


give this your full support. Thank you very much. 
(APPLAUSE) . 
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"THE JACK BENNY PROGRAM" 
ROUTINE l 
I Opening Commercial. 


II Jack Benny produces his show. 


TII Middle Commercial. Jack Benny becomes 
& salesman -- LS - MFT 
(Tinker to Evers to Chance} 


Iv Jack Benny continues to produce his 
show without interruption in the 
continuity. 

Vv Closing Commercial. 


VI Hail and farewell by Jack Benny 
and his Cast. 
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SHARBUTT ; 
BOONE ; 

RUYSDABL: 
SHARBUTT s 
RUYSDAETL: 


VOICE: 
RUYSDAEL: 
VOICE: 


RUYSDAEL: 


SHARBUTT ; 
RUYSDAEL: 
SHRARBUIT + 


RUYSDAEL: 


ROGRAM SUNDAY COMMERC v4, 19h -ħ- 
OPENING COMMERCIAL 

THE JACK BENNY PROGRAM - Presented by INCKY STRIKE! 
(CHANT ~ 57 to 59 ~ AMERICAN) 

is - MFT. 

Incky Strike means fine tobacco, 

Just listen to the words of Colonel Hart Shewmeker, 
tobacco auctioneer who seids 

At thousands of auctions, I've seen the makers of Lucky 
Strike buy good, ripe, mild tobacco. 

Ed, L. Isaacs, 22 years a tobacco warehouseman, said: 
Seeson after season, I've seen the makers of Lucky Strike 
buy fine, good-tasting tobacco. My own cigarette for 
more than 15 years has been Inckics. 

Yes, independent tobacco experts can see the makers of 
Iucky Strike consistently select end buy that fine, that 
light, that naturally mild tobacco, 

Fine, light, naturally mild tobacco, remember.... 

IS - MFT 

Lucky Strike means fine tobacco, and in a cigerette it's 
the tobacco that counts. 

So, for your own real, deep-down smoking enjoyment, smoke 
that smoke of fine tobacco-<Lucky Strike--so round, so 
firm, so fully packed, so free and easy on the draw, 
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(FIRST ROUTINE ) : -1- 
(AFTER COMMERCIAL, MUSIC UP AND DOWN) 


DON; 


THE LUCKY STRIKE PROGRAM, STARRING JACK BENNY, .WITH 
MARY LIVINGSTONE, PHIL HARRIS, ROCHESTER, DENNIS DAY; 
AND “YOURS TRULY" DON WILSON, 


(APPLAUSE . „MUSIC UP AND DOWN) 


DON: 


JACK? 


ROCH: 


JACK: 


ROCH : 


JACK: 


ROCH : 


JACK: 


ROCH: 


JACK: 


ROCH : 


LADIES AND GENTLEMEN. .TONIGHT JACK BENNY IFAVES FOR CHICAGO 
WHERE HE STARTS HIS VAUDEVILLE TOUR THIS FRIDAY..SO IET'S 
GO OUT TO JACK'S HOUSE WHERE WE FIND ROCHESTER HELPING HIM 
PACK. 

Rochester, did you pack my soeks? s 

YES BOSS..I PUT THEM RIGHT NEXT TO YOUR UNDERWEAR. 

Good good..Now let's see..we'll be on aoe trein for two 


` le 


days... That's six meals..,You better uing twelve sendwiches. 
Wekcbwananieneset. «better make it fourteen..I may have company 
some night....Well, it looks like all my clothes are in... 
Did you bring along my stuff from the medicine cabinet? 

YES SIR...I PACKED YOUR NERVE TONIC, STOMACH TONIC, LIVER 
TONIC, HEART TONIC, BRAIN TONIC, MUSCIE TONIC, RLOOD TONIC, 
AND TONIC TONIC. + 
Tonic tonic? KAS have I got that for? 

IN CASE ANY OF THE OTHER TONICS GET RUN DOWN, THAT'S WHAT 
THEY TAKE. 

Oh yes...Now make sure they're all packed well so they won't 
break...and..0h yes, Rochester..take my golf clubs along.. 
I'm going to play in Chicago. 

YES SIR. 
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JACK: 


ROCH ; 


JACK: 


ROCH: .. 


JACK: 


ROCH : 
JACK: 


ROCH : 
JACKS 
ROCH: 
JACKS 
ROCH : 


JACK: 
ROCH : 


‘| 


a ae S earr aia ana raa a 


And you better take two golf balls, I might play in 

New York, too. 

OKAY. .SAY BOSS. .WHEN YOU'RE IN CHICAGO, ARE YOU GOING OVER TO 
VISIT YOUR HOME TOWN? “p ag 

Yeeh...Good ola Waukegan. drra see my cousin Cliff Gordon 

and my boy~hood friend, Julius Synikin. „I wonder what kind 

of a present I ought to bring them, . ee f í 


eet tier Pire Aad) - rt hater om th 


we WHAT hein OF A MAN IS YOUR{FRIEND? 


“H EAN retired. he Tens most of his time working for his 


lodges, 

HE BELONGS TO A TDR? f 

Yes, he's a Moose. wi got it, I'll get him a hat-rack. He'll 
like that.... I got the idoa from e, a joke I did on my program 
a few weeks ago. Like a moose needs a hat-rack,..I can't 
understand why it didn't gst a laugh. 


MAYBE IT. se FUNNY. + 


, 
ž ME a 
A ey Ad vhat eet TIT Metre CEE 


Lok 


Could be re “Rochester, are voor. aed fost 
YES SIR. Nemes FA Fike eel 
Good. 

YOU KNCW..I KIND OF HATE TO IBAVE CALIFORNIA. .ESPECIALLY AT 


THIS TIME OF THE YEAR..WHEN THE SUN IS SHINING,.THE FLOWERS 


I “now just how you feel. 
IMAGINE ME GIVING UP ALL THIS FRESH AIR AND SUNSHINE JUST TO 
GO BACK TO STUFFY OLD HARIEM.. 

(SOUND: TINKLING OF BOTTLES) 
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JACK: 


ROCH : 
JACK? 


AA honk si 
What areayou doing, Rochester? 
TAKING SOME OF YOUR BRAIN TONIC, I'M TALKING LIKE AN IDIOT, 
Hmm. s. You know, I-- Oh my goodness..I almost forgot my 
little black — .I have som wonderful. numbers for 
New York and Chicago., 

YOU I#FT IT RIGHT THERE ON THE DRESSER. 
Yesh...Here it is,..Ahn, what girls... 

(SOUND: PAGES BEING RIFFIED BETWEEN NAMES) 
re++.d0an Robertson,...Geraldine Simmons...Ah, that 
Geraldine Simmons... .Hilda wadzans . «+ Jdulia Wedsworth ese 
Barbara FPrietchie... 


Poe ea, 


BARBARA,FRIETCHIE?. .SHB'S DEAD. 


e 


Promers..,.Well, I'11 
put the book in the trunk... Everything else in? 
EVERYTHING! 
Good, now close it and lock it. 

(SOUND: TRUNK CLOSES...SOUND OF LOCK BEING LOCKED) 
Now Rochester..I want to see if the burglar-proof lock I 
put on works...Open the trunk again, 
YES SIR, 

(SOUND: KEY IN LOCK...LOCK OPENS...PAUSE...THEN 

FULL SOUND OF BENNY'S VAULT BURGLAR ALARM 
GOING OFF ENDING WITH L.O. WHISTIB..) 

Ham, -I P EE treet loud enough to wake up the 
baggage man. 
THAT'S LOUD ENOUGH TO WAKE UP BARBARA FRIETCHIE. 
Yesh, I guess so...I'm going to phone Phil Harris and see if 
he's ready. 


{TRANSITION MUSIC) 


O 
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Don't worry Jackson..I'11 be there...Goodbye. 


PHIL: 
(SOUND: RECEIVER DOWN) 

PHIL: That was Jackson, honey. 

ALICE ; oh; I thought it was the drugstore. 

( APPLAUSE } 

PHIL: The | drugstore? 

ALICE : Xoe. got made a mistake end delivered the wrong bobby pins. 

PHIL: What's wrong with the bobby pins they sent? 

ALICE: They're not the right color,.They'!re too dark for me and 
too light for you. 

PHIL: Oh, Jet's take them anyway and rough it. 

ALICE; AL right...You know Phil, I like travelling..but it seems 
a shame to leave our home and start living in hotels. a 

PHIL: Yesh...especially when we have a house like this, AIt 's € 
really beautiful. .the rooms are so big and airy and 
furnished so nicely... It's the most beautiful home I've ever 
had....Alice, how much did it cost you? aod 

ALICE; I don't know but I...Phil, what's this little black ; pook? 

PHIL: Huh?... Letmmesnaeeet:,,.,Well, I'LL be darned, stone the Te 
little address book I used to keep before we got married... 
(SIGHS HAPPILY) ae you dream book, if you could only talk. 

ALICE: (LAUGHING) Phil, let me look at some of the names and 
numbers. 

PHIL:  fwno, Alice, after all.. 

ALICE: Come on Phil, let me look...that's a good boy. 

(SOUND: PAGES OF BOOK RIFFLED) 
6) 
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ALICE: 
PHIL: 
ALICE ; 
PHIL: 


ALECE : 


PHIL: 


(READING) GERALDINE SIMMONS.. 
Ah, that Geraldine Simmons, 
And look Phil..you used to write notations after each nane.. 
Yeah... 

(SOUND; RIFFLING OF PAGES) 
Marjorie Krouse, Red Head, has swimming pool.....Peggy Flow. 
Brunette, has car....Alice Faye, Blonde, has possibilities.. 
(MAD) Possibilities?..Why Phil Harris! 
Don't get mad honey, you're the one that got mé..you got 
me....1 even turned down Geraldine Sinmons A Nexguse me 
honey, Ive gotta call Dennis and find out what songs 
he's going to do on the trip. 


(TRANSITION MUSIC) 


DENNIS; 


VERNA; 


DENNIS: 
VERNA; 


DENNIS; 


VERNA: 


DENNIS: 


I haven't decided yet Phil, I'll talk to you later about 
them. .Okey Phil, I've gotta hang up now, my mother's 
helping me pack...Goodbye, 

(SOUND; RECEIVER DOWN) 
(SNIFFING AS THOUGH CRYING) My little boy is going away 
from me. 
Now now mother, don't cry. 
And Dennis, next Sunday will be Mother's Day and you won't 
be here.. 
I lmow..but lest year when I was on the road, I remembered 
Mother's Day. . 
Yes Dennis..but this year, son..no matter what Mr. Benny 
tells you..you're supposed to send the candy to me, not him! 
But Mother..everyone on the program gives Mr. Benny presents 


on Mother's Day..It says so in our contracts. 
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ME Le 
VERNA: 


MEL: 


DENNIS: 


VERNA, 
DENNIS: 


VERNA » 
DENNIS: 
VERNA: 


DENNIS; 


VERNA: 
DENNIS; 


VERNA; 
DENNIS; 
VERNA: 
BIANC : 


VERNA: 


RT ELT terre dada babe ibian ee A a CO IE AKG En ke 


-6~ 
(SQUAWKS AND WHISTIES) l 
The nerve of Mr, Benny..leaving his parrot here while . 
he's out of town, 
(TO TUNE OF LOVE IN BLOOM) DA DA DA DE DA, DE DA, DE DA.. 
DA DAH DA DA DE DAHHHHHHH... 
You know mother, that's a very clever parrot..it sounds 
just Like Mr. Benny. i 


SZ at fone eee aane Od. 


CT a OTE ree 


a ‘Latah, F 
: look like him, too.. 


&@r say mother..will it be ali right for me to take 
Miss Livingstone out, to dinner in Chicago? 


Why yes, Dennis..Mary is a nice girl. 

Oh.. Well, I'11 take her anyhow. 

Weken, T'1l miss you so much when you're gone,.But I hope 
you enjoy yourself, 

h, I will, I liie Chicago in May..and the people out there 
are all crazy about me. they think I'm a great comedian and 
that I'm very funny. 

What makes you say that, Dennis? 

Well, last year when I was in Chicago, I went swimming in 
Lake Michigan and all the people at the beach stood around 
watching me and laughing at me,..I'm going to swim in the 
lake again and see if I'm still popular, 

Well, in that case I better pack your bathing sult. 

, «ŒH. . BATHING SUIT!! 

Dennis, sometimes I Wwonder if-~ 

(SQUAWKS AND WHISTLES..THEN..A LA JACK) Hello again, this is 
Jack Benny talking, and folks-- 

EHHHH SHUT UP! 


ATKOT 0303476 


-7- 
DENNIS: Well Mother, I'm all packed now. 
, (SOUND: DOOR OPENS) 
BILL: (OFT) Mas before Dennis leaves..I think I should have a 
man to man talk with him, 
VERNA: All right...50n, go into the other room with your father.. 
DENNIS: Yes ma'am., 
(SOUND: FOOTSTEPS..DOOR CLOSES) 
BILL: Son..the years keep passing,.and now you're a man. 
DENNIS: I am? 
BILD; Could be...and now son, it's time you knew the facts of life. 
DENNIS: (TWO TONED WHISTIE) 
BILL: , YÏ was just your age when I took my first trip, son..and it 
was to Chicago, too...And it was there West I first met 
your mother. 
DENNIS: Yes? 
BILL; SO SON..FOR GOODNESS SAKES, BE CAREFUL! 
DENNIS: Yes father. 
BILL: Now before you go, here's something I used to treasure when I 
was Single..it might come in handy to you. 
DENNIS; Gee, a little black address book. 
BILL: Yes, it nas some wonderful numbers in it. 
(SOUND: PAGES BEING RIFFIED) 
DENNIS: (READING) Jeanette Eymenn.,.Rosalind Browning...Geraldine 
Simmons.. 
BILL; (SIGHS)...AH, that Geraldine.. deo oa. 
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DENNIS: Bernice Smith...Mrs. Ella Rawlins...sewesiike Foster... 

Mrs. Harriet Webster...Father..did you go out with married 
women too? 

BILL: I DIDN'T ASK QUESTIONS, I JUST HAD FIN.. 

DENNIS: Well, the only girl I'm going out with 1s Mary Livingstone... 
And I think I'11 call her up now and ask her for a date in 
Chicago... 

{TRANSITION MUSIC) 

MARY; Why certainly, Dennis..we'll have dinner together the first 
night welre in Chicago. . Thanks a lot,..No, no,,you needn't 

PO er coming over here,.my sister Babe is helping me pack... 
A Goodbye see you at the station. 
(SOUND; RECEIVER CLICK) 

BARE : Say Mary, do you go.out with Dennis Day? 

MARY: Oh, once in a ilgi i think he has a slight crush on me. 

BAHE: Well, I think he's cute, 

MARY: ‘He is...and he hes such a wonderful voice. 

BABE : LOR hata Tetons before my voice changed, I was a tenor, too. 

MARY: Suen. . „come on s Babe, Jerie finish my packing. 

BAPE ¢ Am, You know Mary, I can't get over how surprised you 
were when I came out here to visit you from Plainfield. 

MARY : Well, I just wasn't expecting you, that's all.. 

BABE : Gee, when I first telephoned you and said, "Guess who?" you 
sounded so thrilled. 

MARY: Yeah, I thought you were Charles Boyer....Now let's seo... 
I'll put my cosmetics here. .my rouge, lipstick. .manicure 
set..perma-nail, and perfumes. 
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io 
4 BABE: Say MAF where did you get this tremendous bottis.of perfume? 


Vhr- 


MARY: Oh; Phedeiemaxis gave it to me for Christmas, 
BABE ; Is it good? . : 
. at aon Vande 
MARY: It must be, H He tasted it and said it was sir et inal 


faa te thenien ia anar Masna i erar ee I NE T 


‘BABE e e earr anA ade ; EBON WELT PVORTOSSLVE . 
MARK... Modern ideas, eh? 
j BABE- Neah. he's the only—under 
| conuearbibie-hearse,. ri 


j BABE t-n Yoh mhis-slogan-tsy Yaet A DIETE Brown Barore- We-bowor-¥eu i 


Bown, $ Pa i 
MARY y—---WeLl,that-mest-help- ht OUFIT ITIO COR ROVeR BOE 
i 


ad Well, there, I guess I'm all packed.. 


_ aeaaiŇiĖŮ——— 


BABE : Mery, you left this out, 


MARY ; oh, that's my address book.. 
BABE ; fag. do you mind if I look through it? 
MARY: No, go right- ahead. 
(SOUND: PAGES RIFFLING) 
BABE : .+.«.sHAROLD WARREN , , ARTHUR COOK,..-FRANK REMIEY. .. WILLIAM - 
CARTER...GERAIDINE SIMMONS...(SURPRISED) Geraldine Sinmons? 
Who's she? | 


MARY 3 Don't you remember? That's Mama's stage name, 

BABE ¢ Oh yes..Say Mery, what station are you leaving from? 

MARY; I think it's the Union Station, but I'11 check with 
Don Wilson, he always knows those things. 

(TRANSITION MUSIC} 
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That's right, Mary..The Union Station....You're welcome... 
Huh?, i hania; but my wife is driving me down...Goodbye. | 
(SOUND: RECEIVER DOWN) 
Gee Donald, I hate to see you go, 
And I hate to leave you dear. 
The house will seem so empty without you. 
E know. 
And Donald dear,.please remember all the things I told you. 
Oh, I remember dear.,(RECITES LIKE A BOY)...I'm to go to 
bed early....I must wear my long underwear till May 
Fifteonth...vecese-D should take my sulphur and molasses 
every day..... cand I shouldn't play cards with strangers, 
Or Mr. Benny either....And another thing..every night before 
going to sleep you must do your exercises... YOU MUST BEND 
DOWN AND TOUCH YOUR TOES ONE HUNDRED TIMES, 
(A LA ROCHESTER) CH BOSS, COME NOW, 
Well now, everything's ready and we-~ DONALD! What's this 
little bleck book? "7 . 
Oh, my goodness honsey..that's something private. 
Private? But Donald, we're married..we should have no secrets 
from ¢ach other, 
Honey, please don't ask any questions and give lt bask to me. 
Certainly not....I'm going to look through it... 
(SOUND; RIFFLING PAGES) 
(READING)....F, E, BOONE.......SPEEDY RIGGS......LSMFT 


O'BRIEN......-DONAID! WHO IS GHRALDINE SIMMONS? 
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fe Des g Pit, ot vera RS Me lee 
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DON: I don't know, this used to be my father's book,,.Now 
cone on.,let's put the baggage in the car....Gee, this 
packing was some job...Two trunks, four valises, and two 


fortnighters and-- Of a seas OH one FA e H ear Aet So eed a“ 
ANNE : Donald, what's the matter? 
DON WHAT AM I PACKING FOR, I'M NOT EVEN GOING!...Anyway; 


Jack and the gang must be on their way to the station 
by now. I better go down and see them off. 

(BAND NUMBER) 

( APPLAUSE ) 
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(SECOND ROUTINE) 


JACK: 


MARY: 


JACK: 


MARY? 
JACK: 
ROCH: 
JACK: 
ROCH: 
MARY: 
ROCH: 
JACK: 
ROCH: 
JACK: 
MARY: 
JACK: 
MARY 
ROCH: 


JACK: 


(SOUND: STREET NOISES. .AUTO HORN. .) 
Well, here's the station, Mary,.I hope the gang isn't late.. 
Here..let me help you. 
Thanks..Say Jack, who's going to be with you on your stage 
show et the Chicago theater? 
Well, there'll be Fhil Harris, Rochester, Marjorie Reynolds, 
the Svortsmen Quartet, and myself. l 
Gee, what an important cast. How are you billing the show? 
Jack Bemy and Friénds...Come on Mary, let's -- 
(OFF) OH BOSS. BOSS, 
Oh, there's Rochester. Rochester, take my bags to the train, 
Yes sir, 
Jack, have you got an upper berth or a lower berth? 
HE'S GOT AN UPPER BERTH. 
How do you know? 
‘CAUSE I'M GONNA GET THERE FIRST. 
oe 1 see about that, 


-7 Why don't you togs for it? 


Oh no we won't..I know what happened the last time I tossed. 
What happened? 
HE TOOK A QUARTER OUT OF HIS POCKET, FLIPPED IT UP INTO THE 
AIR, CAUGHT IT IN HIS HAND, IT SLIPPED THROUGH HIS FINGERS, 
HIT THE FLOOR, ROLLED UNDER THE SEAT, AND WHILE HE WAS LOOKING 
FOR IT, I HAD A GOOD: Cee esd ar ot Pi of. edwin an, Se s 
I never did find “ity. Now, take care of this luggage. i 
Come on Mary, let's go qm the station. 

(SOUND: FOOTSTEPS..DOOR OPENS..STATION NOISES WITH 

TRAIN BELL IN BACKGROUND. ) 
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MEL? (FILTER) TRAIN LEAVING ON TRACK FIVE FOR ANAHEIM, AZUSA, 
AND CUCAMONGA... . ATTENTION, „ATTENTION ALL FASSENGERS GOING 
| TO CUCAMONGA, .PLEASE HAVE YOUR PASSPORTS READY, 
JACK: Hey Mary, there's Dennis. 
MARY: mZ Hello, Demis. 
DENNIS: Hello.) -++ 
JACK: Dennis, what's that tag on your lapel? 
DENNIS: When I told my mother I was going on & long trip, she tied it 
on me, 
MARY: Your mother put a tag on your lapel?..Let me see it..."T0 
WHOM IT MAY CONCERN..TH® BEARER OF THIS TAG IS DENNIS DAY., 
IF LOST, MIND YOUR OWN BUSINESS." . 
JACK: Your mother did the same thing last time, Dennis. .She 
certainly has a wonderful sense of humor, 
DENNIS: Then why didn't she laugh when I came home? 
JACKS E don't know..1'11 be right back, kids..I'm going over to 
validate the tickets, | 
(SOUND; FOOTSTEPS, STATION NOISES) 
MEL: Epai ATTENTION PLEASE, TRAIN LEAVING ON TRACK EIGHT FOR 
SANSERNE, AND GLOCCA MORRA. 
JACK: ee ee wonder which ticket window I should go to.. 
I beg your pardon Mister, but are you validating tickets? 
NELSON: What do you think I'm doing with this rubber stamp, voting 
for Hoover? 
JACK: Look Mister, all I want to do is get these tickets validated..." 
I'm going to Chicago. 
NELSON: Chicago?..Well! 
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AS St ets 


JAC $ 
NELSON: 
JACK: 


ELLIOT: 


JACK: 
NELSON: 
ELLIOT: 


NELSON: 
ELLIOT: 


NELSON: 
ELLIOT: 


NELSON : 
ELLIOT: 
NELSON: 
ELLIOT: 


NELSON : 
ELLIOT: 
NELSON ¢ 
ELLIOT: 


Abe 
Yes..I'm returning in four weeks. 
I kmen there was g catch to it. 
Now look Mister, I'm going to report you to the station master 
and sec TaN -- l 
Pardon me just a moment. I'm in a hurry..do you mind if I go 
Tirst? 
No no, it's quite all right. 
What can I do for you, sir? 
Well, I'd like to know something..I just heard the train 
eunereer say that the tradn | on track eight now goes to 

Hanon, and Glocca” Morra, 

That's right..Now what is it you want to know? 
How are things in Glocca Morrva?...csseseces ceesre I8 that 
little brook still leaping there? 
Yes yes, it is, 
Does it still run down to Donney Cove through Killey-beggs, 
Kilkerry and Kildair? 
Yes, it does, 
Is that willow tree still weeping there? 
Uh huh. 
Does that lassie with the twinklin' eye come smiling by and 
does she walk away sad and dreamy there, not to see me there? 
Yes yes, she does, 
Good. .give me a ticket to West Los Angeles. 
There's your ticket, end have a pleasant trip. 
Thanks. 
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fy et a 
Hirm. .to him he's got to be nice yet. A AT 
TEA cae 
Now what are you mumbling about? nee y pet 
T 


Look Mister, all I want you to do is validate my ticket®, 
All right, all right,.give me your tickets...Parlor car... 
Pullman..Coach...Parlor car..Parlor car. .Cattle car.. Wait a 
ayy you've got a batch of tickets here for tho cattie car. 

-We're taking Phil Harris's orchestra helm. 
oh, well don't forget to spray them with sheep dip. 
I won't..Now give me those tickets..I've gotta get back to 
my gang. 

(SOUND: FOOTSTEPS. . STATION NOISES UP) 

(FIUTER) YOUR ATTENTION PLEASE, .THE TRAIN LEAVING ON ‘TRACK 
FIVE WILL ONLY GO TO AZUSA AND CUCAMONGA, WORD HAS JUST COME 
FROM ANAHEIM i ae TE. , TRACKS HAVE BEEN WASHED OUT BY ORANGE 
JUICE. . AAPOR, ORANGE JUICE. .CAN YOU IMAGINE A 
RAILROAD THAT WOULD HAVE TRACKS THAT ARE 50 WEAK THAT....-- 
seceeessHey Mary, something must have happened to the loud 
speaker. 
(FILTER) LEADIES AND GENTLEMEN, PLEASE EXCUSE THAT PAUSE %9 
wenn; I WAS FADED BY THE VICE PRESIDENT OF THE RAILROAD. 
Gee, they do it here too. 
Say Jack, you know what Rochester said about him sleeping in. 
the lower berth? 
Only if he beats me to it. 
I'll give you eight to five he wins. 


What makes you so sure? 
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ROCH: 
MARY: 
JACK: 
MARY: 
JACK: 
MARY: 
JACK 
MARY: 


MARY: 
QUART: 
JACK: 
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He just walked by here in his, pajamas. 
well, it won't do him any good, I'11 still beat him to the 
lower berth. 
Well, you better hurry, he's brushing his teeth at the 
drinking fountain. . 
ROCHESTER! 
(OFF) GOODNIGHT, BOSS. 
COME BACK HERE... se blow out that candle, you're not foolin: 
anybody....Now Rochester, is this the rest of my luggage 
right here? l 
YES SIR, 
Say Jack.. 
What? 
What have you got here in this big crate? 
It's nothing, Mary., othing...Rochester, get it on the train. 


ee we A Cie ar ae a ee an 


Wait a minutea I'm going cee AUR see what's in. that crate. 
Mary, get away from there, .AMary, don't lift that lid. 
I will too. 
(SOUND: LID CREAKS UP) 
Well, I'll be darned! 
(ONE NOTE) 
Gee, I hope the conductor didn't hear them... (WHISPERS) 
Say fellows, in case anything happens, you know what 


train we're taking, don't you? 
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(INTRODUCTION To “ATCHISON, TOPEKA, AND SANTA FE") 
QUART: DO YOU HEAR THAT WHISTIE DOWN THE LINE, 
és R PIGURE THAT IT'S ENGINE NUMBER FORTY NINE, 
SHE'S THE ONLY ONE THAT'LL SOUND THAT WAY, 
ON THE ATCHISON, TOPEKA, AND THE SANTA FE, 
SEE THE OLD SMOKE RISING ROUND THE BEND, 
IT'S FROM A LUCKY STRIKE, THEY'RE PUFFIN! ON ONE END. 
FOLKS AROUND THESE PARTS SNOKE A LOT BECAUSE 
THEY'RE ON THE ATCHISON, TOPEKA, AND THE SANTA CLAUS. 
JACK: santa Claus? 
QUART: LUCKY STRIKE, 
(WHISTIE ) 
LSM, SM, SMFT 
Sees -5Q: ROUND, SO FIRM, SO FULLY PACKED. Ba 
pep ltr AA ' a 


ond LSM, Sh, SMET Lore tg O% 


i R ate tet a Ze f Mo ee 
yt is 


YOU ON SMOKE 'EM AS YOU'RE GLEDIN', RIDIN! €% THE TRACK. 
__ Sas nana wT. 
erak ER BOONE, 
MOUNTED TO THE CABIN, 
F. E. BOONE, 
WITH A PACKAGE IN HIS HAND, 
SPEEDY RIGGS, 
STANDING THERE BESIDE HIM, 
AND HE'S PUFFIN! ON & LUCKY THAT IS CH, $0 GRAND. 


r ET ft EET Rr A Paar at a pote - le "jA 
LSM 8M SMET d JACK: Boys, hotso loud.. 


THE BESTEST SMOKE YOU EVER SAW Boys, the conductor 
a E E RA a, will hear you, .wait 
& minute, fellows’. 
Wait a minute,...-. 
MARY, SLAM DOWN, THE 
LID! i 
MARY; Okay. 


(SOUND: LOUD SLAM OF LD) 
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‘ier, ,.Mary, you slammed it so hard, you might have hurt. 


them. .Let me see.. 

(SOUND: LID OPENS) 

I knew it. You shook 'em up..The bass is in the middle and 
the tenoris on top. 

(SOUND: LID CLOSES) | 
Rochester, I've got the lid locked,.Now put this crate on 
the train, 

OH BOSS, I CAN"? LIFE THAT THING. 

Well, how did you get it down here? 

I PUD EIGHT HOLES IN THE BOTTOM AND IT WALKED, 
Walked? 

I RODE ON TOP AND LOOKED LIKE SABU, i 


TETT a '- 


” 


-A „Now look Mary, we better get back to the 
Hello Mr, Benny,.pardon the intrusion, 
Huh?;.0h, Mr, Kitzel..What are you doing at the railroad 
station? 

I'm teking a trip to New York. 

Well well, all the way to New York, _ 

Yes, end I can see my wife's face now. Boy, will she be 
surprised! 

On, she doesn't know you're coming. 

She doesn't know I'm going. i 

Mr. Kitzel, don't tell me you had an argument with your wife? 
It isn't my wife, it's our relatives. 

Your reletives, eh? Well are a lot of them Living with you? 
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ARTIE: HOO HOO HOO,.you think this station is crowded,.At the last 
count, thirty-six relatives came to live with us. 

JACK: Thirty-six relatives? 

ARTIE? Twelve of them we are taking their word, they have no birth 
certificates, 

“JACK s Oh; I see, 

ARTIE: What a crowd in my house,.,Everyplace they are sleeping. , On 
the couches,.on the beds.:on the chairs,,and on top of the 
piano is my cousin Murphy» 

JACK: Murphy, .your cousin? 

ARTIE}; He's one of the twolve, we're taking his word for it, 

JACK: Oh; CA l otal! 

MEL; (FILTER) ATTENTION PLEASE. .A BULLETIN FROM THE LOST AND 
FOUND DEPARTMENT JUST CAME IN, .WILL THE OWNERS PLEASE CLAIM 
THE FOLLOWING...A PEKINESE,.AN UMBRELLA..AND A YOUNG MAN WITH 
A TAG IN HIS LAPEL; 


JACK; Oh oodness, that must Dennis you get him. J'l, 
my 8 p in A an lda ne at i zy ee En. ad F L RET 
stand E line, ETA weds. udd ieu ei. te £ -i 4" Wae ik w, ie PU enna 4 
E tha, k jt 4 AA wap as A peo aoa olf tf 
MEL: ‘iit SANTA FË CHIEF GOING TO ALBEQUERQUE, wikis CITY; AND * 


CHICAGO LEAVES IN FIVE MINUTES, 
EMILY: Oh Marthe. .Martha..we just made it. 
MARTHA : Xen, and there's Jack Benny standing in line,,.Shall we go 
over and give Mr, Benny the flowers we brought for him? 
EMILY: Yes, I guess we better, 
MARTHA: You know Emily, we would never have had the courage to come 
down here if @ hadn't split that bottle of ginger beer, 
EMILY: You're so right, kid, 
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MARTHA; Well we might as well go and give him the flowers, 
(SOUND: FOOTSTEPS, ,STATION NOISES) 
MARTHA: Oh Mr. Benny..Mr. Benny, 
JACK: Huh?. 70h, hello girls. 


EMILY & 
MARTHA:  Giris?,.,.(GIGGLE) 


EMILY : Mr. Benny, we came down to give you this as a going away 
gift. | 
JACK: Well, what do you know, an orohid.. . Oh girls, » you shouldn't 
oo gons to this expense. 
. MARTHA: 4 We didn't buy it..Emily won it at Tom Brennemans. 


JACK: Weill, isn't that nice? 
EMILY: Yes, end we want you | to have it. 
JACK: Weil, thank you very; me . thank you, 


MARTHA: Go ehead Emily, ask him, 
EMILY: No, you ask him, 

MARTHA: ,-No, you ask him, 

EMILY: Skin cll right...Mr. Bomy.. 
JACK; Yes, 

EMILY: Is this your first orchid? 
JACKS Yes yes, it is, 


EMILY s Well, you know what that means, Mr. Benny..I'll have to kiss 


you, l 
JACK: A Little kiss.,certhinly. 
(SOUND: KISS,...BODY THUD) 
JACK: Well, what do you know,.I kissed Emily and Martha fainted... 
Gee, 
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ALL ABOARD, ALL ABOARD,.HOLD YOUR OWN TICKETS, PLEASE, 

(SOUND: TRAIN NOISES IN BACKGROUND) 
COME ON KIDS.,THE LINE IS MOVING,..HURRY, MARY..DENNIS,, 
(FILTER) ATTENTION PLEASE, .ALL PASSENGERS TAKING THE CHIEF 
TO CHICAGO, PLEASE WALK ON TIP TOES AS YOU BOARD THE TRAIN.. 
ROCHESTER IS SLEEPING, 
IF HE'S IN THAT LOWER BERTH, THERE'S GONNA BE TROUBLE... 
COME ON KIDS, LET'S GO.. 

(SOUND; TRAIN LEAVING) 


(APPLAUSE AND MUSIC) 
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TRO Juadies and gentlemen, during 1946, 1,200,000 people 
were killed or injured in city traffic and on the 
highways, At that rate, someone is injured every thirty 
seconds and kilied every fifteonlebembes, Careless 
driving, speeding and drinking play a part in 
approximately half of the fatel accidents, so please 


bo careful - the Life you save may be your own, Thank 


you, 


ATHOT 03093432 


4 


WILSON : 


RUYSDAE L: 
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RUYSDAEL: 


SHARBUTT ; 


VOICE : 


RUYSDAEL: 


SHARBUTT : 


RUYSDAEL: 
SHARBUTT ; 
RUYSDAEBI: 
SHARBUTT 


RUYSDAEL: 


R, S R MAY 4 4 ~B- 
CIOSING COMVERCIAL 

Jack will be back in just a minute, but first, here is 
Basil Ruysdeel, 
AS you listen to the chant of the tobacco auctioneer, 
romember - £S - MFT, . 
(CHANT - 57 to 59 - AMERICAN) | 
Lucky Strike means fine tobacco, and in a cigarette it's 
the tobacco that counts. | 
Mr, William Whitley of Henderson, North Carolina is a man 
who really knows tobacco. An independent tobacco 
auctioneer for 18 years, he said: l 
At hundreds of tobecco auctions, I've seen the makers of 
Lucky Strike buy fine, ripe, fragrant tobacco that makes 
a fine smoke. I've smoked Luckies for 1% years. 
Quote: "...fine, ripe, fragrant tobacco that makes 4 
fine smoke," - Unquote. Independent tobacco experts 
like Mr. Whitley can see the makers of Lucky Strike 
consistently select and buy that fine, that light, that 
naturally mild tobacco. 
Fine, light, naturally mild tobacce...real Lucky Strike 
tobacco, - 
IS - MFT 
Lucky Strike means fine tobacco. 
IS - MFT 


Year-in year-out... 


Lucky Strike means fine tobacco. Yes, fine tobacco that 
means real, deep-down smoking enjoyment for you, 

So smoke that smoke of fine tobacco--Iucky Strike--so 
round, so firm, so fully packed, so free and easy on the 


drew. 
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(SOUND: TRAIN MOVING IN BACKGROUND) 
Well Mary, here we are on the train..and on AD. ‘ll be 
opening at the Chicago Theater in Chicago. . “filer good to 
get on the stage again, 
Yeah...Well, I'm going to my compartment and rest..I'm kinde 
tired. It's in the next cer, 
Okey. „808 you later, Mary. 
Okay. Atha . | 
(SOUND: CAR DOOR OPEN,..CLAPIER OF TRAIN, .CAR DOOR 


2 


AI mignt as well relex myself.. 


( SNORES ) 

Rochester! 

( SNORES ) 

Rochester, get out of thet lower berth 
(SNORES ) 

ROCHESTER, GET OUT OF THAT LONER BERTH! 
(QUICK SNORE) WHAT DID YOU SAY, BOSS? 

Oh never mind.. ‚PORTER, BRING ME THE LADDER, 


i 
t 


iae <J 
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By Transoription) 


"TRE JACK BENNY PROGRAM" 
ROUTINE | i 
aah Bruoadeasl 
I Opening Commercial, l 


If Jack Banny produces his show. 


TII Middle Commercial, Jack Benny becomes 
a salesman -- LS - MFT 
(Tinker to Evers to Chance) 


IV Jack Benny continues to produce his 
show without interruption in the 
continuity. 


v Closing Commercial, 


VI Hail and farewell by Jack Bonny 
and his Cast. 
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THE AMERICAN TOBACCO COMPANY 5-11-47 
"THE JACK BENNY PROGRAM" 

MAY 11, 1947 - PROGRAM #33 SUNDAY 


I Opening Commercial 
THE JACK BENNY PROGRAM - presented by LUCKY STRIKE! 
(CHANT - 57 to 59 - AMERICAN) 
LS - MFT 
Lucky Strike means fine tobacco. 


Listen! 


Season after season, I've seen the makers of Lucky 
Strike buy tobacco that can't be beat for real smokin! 


quality. 
Tobacco auctioneer Bryan Williams said that. 


I've sean the makers cf Lucky Strike buy fine, ripe, 
tobacco that makes a swell smoke. I've smoked Luckies 


myself for 29 years. 
Tobacco warehouseman Frank Brown said that. 


Yes, at auction after auction, independent tobacco 
experts can see the makers of Lucky Strike consistently 
select and buy that fine, that light, that naturally 


mild tobacco, Remember ..., 


LS - MFT 
(MORE ) 
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‘3 THE JACK BENNY PROGRAM XXX 5-11-47 


SHARBUTT : Lucky Strike means fine tobacco - and fine tobacco means 


real, deep-down smoking enjoyment for you. 


RUYSDAEL i So smoke that smoke of fine tobacco. =- Lucky Strike -- 


so round, so firm, so fully packed, so free and easy 
on the draw, 


A 
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3 (FIRST ROUTINE) 

{AFTER COMMERCIAL, MUSIC UP AND DOWN} 

NORMAN: BROADCASTING FROM CHICAGO, THE LOUC*Y STRIKE PROGRAM, 
STARRING JACK BENNY. .WITH MARY LIVINOSTONE, PHIL 
HARRIS, ROCHESTER, DENNIS DAY, AND PINCH-HITTING FOR 
DON WILSON. NORMAN BARRY, 

(APPLAUSE. .MUSIC UP AND DOWN) 

NORMAN: LADIES AND GENTLEMEN, MY NAME IS NORMAN BARRY AND I 
AM SUBSTITUTING FOR DON WILSON, IT IS MY JOB TO 
INTRODUCE THAT SCINTILLATING STAR OF STAGE, SCREEN, 
AND RADIO. .BUT HOW GAN A STAR OF SUCH MAGNITUDE BE 
INTRODUCED PROPERLY BY SUCH AN INSIGNIFICANT PERSON 
AS I? . 

JACK: I would have said "me". .but I guess insignificant 
people say "I". Continue, Norman. 

NORMAN: BUT I'LL TRY ANYWAY,..LADIES AND GENTLEMEN, .HERE HE 
IS..JACK BENNY, 


(APPLAUSE) 

JACK; Thank you, thank you, this is Jack Benny talking. .anà 
Mr. Barry,.or may I call you Norman?..I want to 
congratulate you on being snianted as my announcer 
here in Chicago. 

NORMAN: Well, seriously Jack, I want to thank you for the 
privilege. 

JACK: Oh don't thank mè. After all, I sent questionnaires to 
every announcer in Chicago and when I opened yours I 
knew you were the man for me, 

NORMAN: Jack, you mean I answeredé all" twenty questions. 


correctly? 


ATHOt C3039498 


a a et 


a JACK: 
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JACK: 


NORMAN: 


JACK: 


NORMAN: 
JACK: 


NORMAN: 
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Reise, “Dæ 
PA ERNE EREE EAE S EEE P AREER When you 


answered question number one by. saying, "Money isn't 
everything”, I didn't bother reading the rest. .You 
quaiebOhbe yoo a orai en EE pom Be 
Well Jack, thie is odd my taking Don Wilson's place. 
You know, I've known Don for about two years, but I've 
seen very littie of him. 

Don't feel bad, Norm..He's worked for me for fourteen 
years and I haven't seen all of him myself, But 
anyway Norm, I'm really glad to be back in Chicago, 
Say Jack, I know you're appearing on the stage at the 
Chicago Theater..How is the show coming? 

Wonderful now that I've changed it a little bit. You 
see on my opening show I thought of & great gag. I 
wanted to make sure of a big laugh so when I made my 
entrance, I walked out on the stage wearing galoshes, 
a heevy wool suit, a sweater, mittens, ear muffs, and 
a big raccoon coat. -amini ho p e oa 
rial 

And did the ideas leugh: at that? vA eae 


ern 5 F 
> ee a E i PaA 


Why should they? a RPE, they were dressed 
the game way. ..Believe me Normen, if Sally Rand were 
booked into Chicago this week, she'd do her baloon 
dance with hot water bottles...Bui anyway Norman, I 
think we've got a swall show..and a great cast.. 
There's Phil Harris, Rochester, Marjorie Reynolds, 
the Sportsmen Quartet, and Herman Humpeldinker. 


Wait a minute, whots Herman Humpeldinker? 
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JACK: He's the guy who runs the spotlight. If fT don't 
mention him, I work in the dark.. Anyway Norman, it's 
really a pleasure playing in front of these 
Chicagoans because you should have seen the welcome I 


got at the station when I...0h, hello Mary. 


MARY: Hello Jack, 

(APPLAUSE). 

MARY: Well Jack, this has certainly been an exciting week, 
hasn't it? 

JACK: It certainly hes, but you don't look any the worse for 


it, Mary.,That's a mighty pretty dress you're 


wearing. 

MARY: Thanks. 

JACK: But why have you got those lead weights on the bottom 
of your skirt? E g Peers ee men 

MARY; ..ls this your first trip to ~Gimeng@e, Bub? 

JACK: Wimet.. Oh Mary, -samdan . 
it isn't so windy here. 

MARY; It isn't eh? Then why are you wearing those bicycle 
clips? 

JACK: Because I catch cold easily..Remember what happened 


the last time I was in Chicago. I had a cold in my 


chest..and I had a temperature of ninety-nine. 


NORMAN: Ninety-nine? Jack, you didn't have much of a cold. 
MARY: He hasn't got much of a chest, 
JACK: Well, we're even you haven't got m :h of a joke...By 


the way Mary, this is Norman Barry. 
MARY: Hello Norman. 
NORMAN: Hello Mary. 
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Y JACK: Norman is taking Don Wilson's plece for this week. 
NORMAN; That reminds me, Jack.,I haven't said anything about 
salary. 
MARY: When you get it, you'll say plenty, 
SACK: Oh I don't know, it usually leaves them speechless.. 


But anyway Norman.. 
NORMAN: Pardon me, Jack...Say Mary, I know we've just met, but 
if you're not doing anything tonight, I'd like to take 


you around and show you Chicago. 


MARY: Oh, I'd love it, paral 

NORMAN: We'll go to tho Rigenster Beich the Pump Room, .the l 
College Inn..the Trade Winds.. and the Chez Paree. 

MARY; Gee, that'll be fun. 

JACK: But Mary, I took you to those very same places last 
night. 

MARY: I know, but now I'd like te see them from the inside. 

JACK: Oh, weil Itm sure you and Norman will make a very 


lovely couple..You know Mary, just before you came in 
I started to tell Norman about the welcome I got when 
I arrived at the stetion. 


MARY: That reminds me Jack, did you ever find the suitcase 
you lost? 

JACK: Not yet Mary, but they're looking for it. 

NORMAN: Well Jack, what about this welcome you got at the 
station? 

JACK: Norm, it brings teers to my eyes everytime I think 
about it. 

NORMAN: Why, what happened? 

MARY: They throw tear gas at him, 
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JACK: 


NORMAN: 
MARY: 
JACK: 


JACK; 
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What are you talking Bhout? One littie bomb and she 
makes à big thing out of it.. Anyway Norman, five 
thousand people met me at the stetion..I wanted to 
show them I was in the spirit of the occasion so I 
suggested that I lead them in a Conga line..and 
Norman, it was wonderful..one single line two miles 
long. One, Two, Three, KICK...0ne, Two, Three, KICK! 
A Conga line two miles long? For heaven's sake Jack,. 
where did you lead them? 
Right to the box office of the Chicago Theater. 
Mary, it was just a coincidence. Anyway I'm not 
surprised thet they love me so much in Chicago, .After 
ail it's so close to my home town of Waukegen. 
Say Norm, what do the people here in Chicago think of 
Waukegan? 
Well, you know how it is Mary, every state has to hsve 
its Cucamonga. 
Now wait a minute Norman..Waukegan is a wonderful town 
,.and I'm not saying that just because I own..I mean 
because I'm their favorite son..but only three weeks 
ago Waukegan named a street after me. 
Benny Boulevard? 
No, Schiemeil Parkway. 
Mary, it's not Parkway, it's Avenue...And if you can't 
say nice things about me, make something up...After 
all, you don't have to.. 

(SOUND: KNOCK ON DOOR} 
COME IN. 

(SOUND: DOOR OPENS) 
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Eä GEORGE: Mr. Benny, I'm from the Lost and Found Department of 
É the Santa Fe Railroad. 
JACK: Good good, I'm glad you got here..I haven't been able 
to sleep for three days..Give me the suitcase. 
GEORGE: Not yet, pud..You've got to identify the contents. 
JACK: Well, there's a white shirt..blue shorts..a green —/ 
AoE gown. and t brown shoes. Xru a ag 
GEORGE : Giep now what ‘color is the teddy bear? 
JACK: It's not a teddy bear, it's a panda,.Now give me that 
bag! 
GEORGE: All right, but I'm efraid you're gonne be cold here 
in Chicago. 
JACK: Why? 
GEORGE: ' When I opened your suitcase, I ripped the panels off 


your flannels. 
JACK: Oh, get out of here. 
(SOUND: DOOR SLAM) 


MARY: Jack, why do you always bring that panda on trips with 
you? 
JACK: Because most hotel rooms have twin beds and I hate to 


Sleep alone. .Anyway,.. 


MARY: { LAUGHS} 
NORMAN: What are you laughing at, Mary? 
MARY: Itil never forget the time the hotel detective knocked 


on Jack's door and the panda Jumped out the window. 


JACK: Oh, stop making things up..Every time we--~- 
DENNIS: Hello Mr. Benny, 

JACK: Oh hello Dennis. 

(APPLAUSE) 
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DENNIS: 
JACK: 
DENNIS: 
JACK: 
NORMAN: 
DENNIS: 
JACK: 
DENNIS: 


JACK: 
DENNIS: 
JACK: 
DENNIS: 
JACK: 


DENNIS: 
JACK: 


DENNIS: 


JACK: 


DENNIS: 


JACK: 


NORMAN: 
MARY: 
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Say Dennis, you-noatice we have a new announcer. 
(WHISTLE) 
That's Mary. The other one's the announcer. 
on. 
Dennis, shake hands with Norman Barry. 
Helio Dennis. 
Heilo...éMr. Benny, whet happened to Don Wik on? 
We had to leave him at home. 
Gee, I'm not surprised. The last time I saw him he 
was in the drugstore and he was having trouble with 
his stomach. 
Trouble with his stomach? 
Yeah, he couldn't get it in the phone booth. 
What? 
He barely got it in the drugstore. 
Dennis, stop being so silly and tell me where are you 
living? 
I didn't get a room yet. 
You didn't get a hotel room yet? Where did you go whon 
you got off tha train? 
Some jerk started a Conga line, and I wound up in the 
Chicago Theater. 
Oh. 
One, Two, Three, KICK..One, Two, Three, KICK! 
Never mind...Norman, you saw my stage show. how did 
you like it? 


I couldn't see very well..I sat in back of a fat man. , 


SOL ett tee 
I couldn't see too well either, Jack. ceppaineeescs. 
wg So Sian £ s if es . PIE w PaA 
3 ] =! : kas . ra enn E E a. te 
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FR 
DENNIS: I could see swell, I sat behind a man with a hole in- 
his head, 
JACK: Gh for heaven's sake..I don't know where you got those 


wild ideas..Sitting behind a mean with a hole in his 


hoad..Now go and do your song, 


DENNIS: Okay, hold my brace and bit. 
JACK: Now cut that out!.....Come on, let's have your song, 
Dennis. sindediteded-temyormBo Bod 
bami = 
(APPLAUSE) 
(DENNIS'S SONG) 
(APPLAUSE) 
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{SECOND ROUTINE) Ph: E OTE 
JACK: They was "Little Mother of Mine’ sung by speek Poy i 
Spi eae ee apa VE paf Wo ending Oden, Sones land SA aiae 
shor foe fonts Ba eel «ode Seva 
wie Bens ae ey are Sa a af gt E a . 

i DENNIS: Thanks. Say’ ‘Nr. Benny, can I leave “now? I've got : es Ma aa 
| lot of things to do. Pirst I want to make sure the | = 
hotel got me a room with twin beds. 

JACK: Dennis, you're 411 by yourself. .Why do you need a 
room with twin beds? 

DENNIS: I've got two shows. 

JACK: Oh, oh..I don't blame you. Wsll Dennis, how do you 
like it here in Chicago? 

DENNIS: Oh swell, It's different from tha last time I was 
hore..You know I heard about their new subway so I 
tried it out yesterday, 

JACK: It's pretty good, isn't 1t Dennis? 

DENNIS: Yeah, but it takes a long time to get from one station 
to the oer eam mo : = ; 

TR AE a: gon: A ` a ae hy JOO See ees Lane AO 2 

DENNIS: »» OH. RIDE!! 

MARY? Jack, pub down that brace and bit! 

| JACK: I just want to look in his heed and see what goes on 
| in there. 

DENNIS: Say Mr. Benny, do you think you can get me a pass sgo I 
can sea your show again? 

JACK: Welt, I don't know, Dennis..I don't want to ask the 
manager for any favors. I had a little argument with 
hin, 

MARY: Oh Jack, you always have trouble. 

ah 
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JACK: Well, this time it isn't my fault. You ought to see 
the crummy dressing room thoy gave me..It looks 


terrible with those pipes running ecross the ceiling. 


MARY: But Jack, lots of rooms have pipes running through 
them. l 
JACK: Sewer pipes?.,.And those kids..I wish they'd stop 


lifting that man-hole cover and asking me for my 


autograph. l 
MARY: Jack, what picture is playing with you at the theater? 
JACK: It's called “Easy Come, Easy Go." 
MARY: Oh..(LAUGHINGLY) Remenber when they pleyed "The Horn 


Blows At Midnight’ here? . 

JACK: Yeah. 

MARY: That's the week they had the sign on the box-office.. 
"Please help yourself, the cashier hasn't got the 


heart to sell tem.” 


JACK: Stop kidding, will you..that picture did plenty of -- 
(SOUND: KNOCK ON DOOR) 
JACK: COME IN. 


(SOUND: DOOR OPENS) 


ARTIE: Hello Mr. Benny..pardon the intrusion. 

JACK: Well, hello Mr. Kitzel. 

(APPLAUSE) . 

JACK: Mr. Kitzel, I thought you were on your way to New York, 


What're you doing here in Chicago? 


ARTIE: I stopped here to see the Chicago World's Fair. 
JACK: But Mr. Kitzel, the fair was held in 1933. 
ARTIE; I couldn't afford it then, 
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ee 


JACK: 
ARTIE: 


JACK: 
| ARTIE: 


JACK: 
ARTIE: 
SACK? 


ARTIE: 
JACK: 


ARTIE: 
JAOK: 
ARTIE? 
JACK: 


ARTIE; 
JACK: 
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(REVISED) -11- 
Oh,.Well, are you enjoying your visit here ån Chicago? 
Hoo Koo Hoo, am I enjoying? Yesterday I took an 
airplane ride and flew over the Great Lakes. 
All Pive of them? 
Yes,.Lake Michigan, Lake Huron, Lake Erie, Lake Ontario, 
and Lake Shapiro, 
Lake Superior, 
They got six of them? 
No no, Mr, Ketzel,,you made a mistake, There are only 
five lakes, but it's not Lake Shapiro, it's Lake 
Superior. 
Could bs, | 
Yes,,well, Mr, Kitzel, wheres are you staying here in 
Chisago? 
T am staying with relatives, 
on your side or your wife's side? 
On the South Side, 
Oh,.Well anyway Mr, Kitzel, as long as you have a 
little time, why don't you sit down and enjoy the 
show? 
Denk you, 
You're welcome, Oh say, Mary,.Would you do me a favor 


and-- 
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distance call to Beverly Hills, Califorpiggin 
emergency?...Of course it's an ongatitncy .. Mx. Bonny 
is here and his heir is tone 
JACK: Hmmm. uit 3 
MARY: Thank yoye gooabyo. 
gp (SOUND: RECEIVER DOWN) 
MARY paat Jack, there'll be a three hour delay, 
MENES EAEL A OHN ER E. 
PHIL: H'YA JACKSON. .H'YA KIDS.. 
JACK: Hello Phil, 
(APPLAUSE) 
PHTL: THAT'S IT FOLKS,.LAY IT ON ME,.LAY IP ON ME,.,LISTEN 
TO THAT APPLAUSE, . YEAH, . THAT'S WHAT I LIKE ABOUT 
CHICAGO, 
JACK: There he is folks, Hollywood's answer to Swift and 
Armour. 
PHIL: Yeah, tenderized, too.. 
JACK: Well, I'm glad you admit it, Phil..Oh brother. .you're 


the most conceited guy I've ever seen. 
PHIL: Now wait a minute, Jackson, I ain't so conceited. 
JACK: You're not, 6h? You're the one that gave that fellow 
the inspiration for that song.."Aren't You Glad 


You're You?" 


MARY: Oh Jack, stop picking on Phil, I think họfs a 
changed man, 

JACK: Oh sure, sure. 

MARY: Well yesterday I saw him pour thirty-eight cases of 
bourbon into the lake. | 

JACK: Phil, you did that? Have you given up drinking? 


a PHIL: No, but the breeze comos from the lake and I like to 
sleep with my window open. 
ATHO1 0309509 
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-a> JACK: Oh, so that explains it. 
r MARY? Explains whet? 
JACK: This morning I got up, opened the window, took my 


deep breathing exercises, and fell flat on my face.... 
Anyway Phool, .I mean Phil..don't you ever think of the 
finer things in life? 

PHIL: Are you kiddin'? I'm married to one of ‘om. 

JACK: Besides her..I mean about artistic things..like..vell 


like museums and art galleries. You know. where you 


can see paintings and masterpiecus . 

PHIL: Look Jackson..I know all about those paintings and all 
thoae great artisats..This may surprise you, but I do 
a little painting myself. 


JACK: You do? 
$5 PHIL: Certainly. 
JACK: Well, tell mo Phil..there are a lot of great artists 


like Van Gogh, Picasso, Cezenne, and Matisse..When 
you paint, whose style do you follow? 


PHIL: Rumbrandt. 

JACK: Rumbrendt? Phil, that's Rembrandt. 

PHIL: You mix your paint, I'Il mix mine. 

JACK? Now wait a minute, let's cut out 411 this nonsense 


and get serious for a moment. After all today is 
Mother's Day. 

MARY: You're right, Jack..end this morning I sent my mother 
a big box of candy with a card seying "Happy Mother's 


Day." 
JACK: That's very sweet, Mary. 
DENNIS: I sent my mother a big bouquet of flowers and a card 
PA on it that said "Guzunthetdt." 
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JACK? 
DENNIS: 
JACK: | 
DENNIS: 
JACK: 


NORMAN: 
JACK: 
NORMAN: 


JACK: 


QUART: 
(APPIAUSE) 
JACK: 

NORMAN: 
(INTRODUCTION 
QUART; 


JACK: 
QUART: 


JACK? 
QUART: 


JACK: 
QUART: 
TOER) 
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Guzunthe1dat? 

She's got Hay Fever. 

Oh..oh. 

Mother's Day is nothing to sneeze at. 

Dennis, stop that. Can't we be serious for one 
minute? 

Oh say Jack.. 

Yes Norman. 

Since I'm pinch-hitting for Don Wilson today, I took 
the liberty of rehearsing your quartet in a number 
that I'm sure you will like to heer. Especially 
today. 

My quartet? 

(ONE NOTE) 


Well Norman, what's this number they've been rehearsing? 
It's very good. Take it fellows: 

TO "MOTHER) 
L IS FOR THAT LIGHT THAT MILD TOBACCO, 


S IS FOR THE SMOKE THAT REALLY CLICKS, 


lte bel oe age” 


MOIS FOR THE MILLIONS 


Whoops! 
WHO BUY THEM. 
F IS F. E, BOONE AND SPEEDY RICK. 
That's Riggs..He'll sue mə.. 
T MEANS THAT THEY'RE TRIED AND TRUS AND TOASTED, 
AND ON THE DRAW THEY'RE ALWAYS NICE AND FREE. 
PUT THEM ALL TOGETHER THEY SPELL LUSUM-UFFUF-TUT. 
LUSUM~UFFUF-TUT? 
A WORD THAT MEANS THE WORLD TO ME. 
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| (Revised -) 14-a 
JACK: Very good fellows 
QUART: L IS FOR THAT LIGHT THAT FINE 
THAT NATURALLY -MILD TOBACCO 
IN THE PACKO, SO ATTRACTO, 
S IS FOR THE SMOKE YOU'RE SURE TO LIKE 
LUCKY STRIKE, LUCKY STRIKE 
LUCKY STRIKE, . . 
M IS FOR THE MANY MANY MILLIONS 
WHO WILL BUY 'EM . 
JUST AS SOON AS THEY CAN TRY: 'EM 
F IS FOR AUNT EFFIE, COUSIN MIKE, 
JACK; Wait a minute fellows.... 
I said it was good sss, 
Wait a minute.,..Wait 
& minute... WAIT 
A MINUTE.....WAIT 
A MINUTE! 


i TT ORES IES 


JAGK: 
PHIL: 


JACKS 


MARY: 


JACK: 


MARY: 
JACK: 
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That's very good feliow..Now get back in your crate. 
Hey Jackson, did you straighten out your beef with 
Mr, Platt the theatre manager? 
No, I'm expecting him to call and when he does ce 
tell him plenty. Imagine him giving me. .a 
scintillating star..a dressing room like that. 
Well Jack, what are you complaining about? ae 


vpile mene Sega's a mere PEON Why, when 


i ose za mj.. 
Fred Alien played iene, he ‘as haoo. ‘in that room. 


You mean..the nrenelee room that I'm in was once 
auai Fred Alley? 

Yes, 

Mmm. .anå all the time Itve been blaming the stockyerds 
„And another thing..they were ver; careless backstage 
yesterday. During the lest show while I was doing 

my monologue, a heavy sand bag fell from the rafters 
and missed me by three inches.. .only three inches. 

I can't understand it. 

Neither can I, that stage hand used to be a bombardier. 


Yeah..you know I oughte =-=- 
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Day..,Yes, I know Mr, Benny called you and, 


péfipieined 


about his dressing room, but you ca shi to him and 
rs 


ihe me for something that 


1t want to repeat it, Mr. Benny..but if he 


vaai 
E- meant it.. (LONG COUGH) You're not long for this 


world, 


PHIL: Hey, excuse no & minute Jackson..I wanta ses my 


musicians about the song Al Jolson is gonna do on 


the program next week. 


JACK: Okey Phil, go ahead. 
DENNIS: Mr. Benny, are you really going to have Al Jolson 
es your guest Btar next week? 
JACKS Thet's pight..Al Jolson is going to be on our program. 
DENNIS: Gee, I iike him.. 
JACK; You do kid? 
DENNIS: Yeah..especially when he sings... 


(A LA JOLSON) WHEN APRIL SHOWERS 
MAY COME YOUR WAY., 
THEY BRING THE FLOWERS 
THAT BLOOM IN MAY.. 
OH MAMMY...MY LITTLE MAMMY... 
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MARY: 


JACK: . 


JACK: 


MARJORIE: 
JACK; 
(APPLAUSE } 
MARY: 
MARJORIE; 
JACK: 


MARJORIE: 


JACK: 
MARJORIE: 


JACK: 
MARJORIE: 


adhe sre A 


; -17- 
Hmm.. I signed a dontract with Jolson for five 
thousand dollars and now I find out Dennis can do 
it...And they won't even pay me that much when I 
open at the Roxy on Wednesday, May twenty-first.. 
Yes folks..the Roxy theater on Wednesday the twonty- 
first of May. 
Anybody wishing a free pass to ase Jack at the Roxy, 
just write "Why I Like Jack Benny" on a ten dollar 
bill and send it. in. 
Look Mary, don't be 80.. 
(SOUND: KNOCK ON DOOR) 
COME IN, 
(SOUND: DOOR OPENS) 
ack, ALAN Pia Vd tote al 
Oh yes yes..Ladies and gentlemen. Maniorie Romelas. 
fs 1 dow Mabe 
Marjorie, I thought you were swel”. in ti show. 
Thank you, Mary. 
Yes Merjorie, you were terrific. Did you want to see 
me ebout something? 
Yes Jack..when we do thet long kissing scene, I wish 
you wouldn't weer your thick glasses. 
Not wear my glasses, why? 
In the last show the spotlight hit ‘em and burned 
a hole in my dress. 
oe ee awe Ye. antes: Fe ee ot. A ile, E 
And another thing Jack, if you insist on putting 
your arms around me when you kiss me, do you mind if 


I don't wear that backless evening gown? 
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MARY: 
JACK: 


MARJORIE; 
JACK: 


MARY: 
JACK: 


MARJORIE! 
JACK: 


MARJORIE: 


JACK: 


PHIL: 


MARJORIE: 
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Oh, you found ‘out about old Clanmy Hands. 
Mapy!..Marjorie, you wear your backless evening gown, 
1t looks botter..I'll wear gloves...And another thing, 
Marjorie.. I'm sure thet my kiss will be much better 
from now on. You see, the first show I was a little 
bit nervous. 

Nervous? 

Yes, I put the lipstick on my violin bow and the 
rosin on my lips...It was e natural mistake. 

Hetfit2 couldn't have kissed better. 

Marjorie, there's one other thing ! want to telk to 
you ebout ars stage Show. „When you finish tt the aat, kyo 


-Af foe R S . Ser: ra Pee) Dee fe 


ae the winictans. 

Jack, this is Petrillo's home town. 

. sean a ae te ae er ee ee 
Soy Marjorie, some time this week, why don't you do 
one of the songs you did in that picture “Holliday 
Inn." 

Yeah, that's a good idea. You know Marjorie, you were 

wonderful in those numbers with Bing Crosby. 

Well I enjoyed making thet picture..Bing is wonderful 

..He's so unpredictable. .You never know what he's 

going to say next. 

I know, I had him on my program. ..But Crosby is really 


a great guy..In fect I think.. 


Sey Jackson, if it's okey with you, do you mind if I 
run along and... WELLLLLLLLLL...YOU BEAUTIFUL BLONDE 
CREATURE. 

Me? 
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oy PHIL: Yesh.. 
JACK: Phil..Phil.sstop staring at her. 
PHIL: HUBBA HUBBA HUBBA..AND ECCENTRIC ECCENTRIC. 
JACK: THAT'S ET CETERA, ETCETERA ...+«.Now Phil, we've been 


so busy, I haven't had a chance to introduce you - 
formally..This is Marjorie Reynolds. 
PHIL: Oh brother. .now I know what they mean by the 
Reynolds Bombshell...¥Yes indeedy. 


MARJORIE? Well, thank you, Mr. Harris. 
PHIL: Look baby..cail me Phil, we can save WET an hour 
that way. 

s r 
JACK: Phil, don't be 80.. Tee 
MARY: Jack, why ar Japa sit back and take notice? 

l Len É 7 an the F Aged: 7 fo eae. fas N P Ou re. ye be a 
JACK? V pene i many aioe. PA È. ra See i E nee f AA A PAF 4, a a sey hide d- 
PHIL: You know Marjorie, when I seen yor in "Holiday Inn! S- fo £ 


with Bing Crosby end Fred Astaire, I knew you had Mises ge) 
possibilities. A J 
MARJORIE: Thank you..It was nice working with Fred anā Bing... 

They're both sa talented. 
PHIL: Yeah..I know whet you mean,.I got a little of both 


PEFEA Ateh C 7 


of. fem in me, ; 
he patan take 
MARJORIE: tre etght Phil. 
sing-—zike-Greshy encer . 
JACK? ease Stop -bovingy-Fhil-rrshe-ineulted-zou.. And 
another thing ~- 


(SOUND: PHONE RINGS} 


JACK: T112 get it..and if that's Mr. Platt again, It!11 teli 
him a thing or two.. 
iSOUND: RECEIVER UP) 


i i E S a a 
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o JACK; Hello. 
9 ROCH: HBLLC MR. BENNY...THIS IS ROCHESTER. 
(APPLAUSE) 
JACK: Rochester, where have you been? I expected to hear 


from you an hour ego. 


ROCH: I'M SORRY BOSS, .BUT I RAN INTO A LITTLE TROUBLE. .WE 
AIN'T LIVING IN THE AMBASSADOR HOTEL ANY MORE, 

JACK: Welre not? 

ROCH: NO. .THE MANAGER MADE ME TAKE YOUR TRAILER OUT OF THE 
LOBBY. . 

JACK: Gee, and we brought it all the vay from the Coast on the 
pack of the nief. 

ROCE: DON'T WORRY BOSS, I'VE GOT EVERYTHING FIXES....I MOVED 


THE TRAILER TO A MUCH BETTER LOCATION...AND WHAT A 
WONDERFUL VIEW. 


JACK; Good, good, .. Where did you move the trailer to? 

ROCH: THE GRANDSTAND AT SPORTSMAN'S PARK, 

JACK: Oh fine..& racetrack...I'm going to love that. 

ROCH: WELL. .I'VE BEEN KIND OP THINKING IT OVER BOSS, ,AND 
MAYBE IT WOULD BE BETTER IF YOU GOT YOURSELF A HOTEL 
ROOM, 

JACK; Why, what about my treiler? 

ROCH: I LOST THAT IN THE FIFTH, 

JACK; Oh stop being funny...Did you get me all the things I 
wanted for my stage show...You know, my make-up? 

ROCH: UH HUH. 

JACK; You're sure you got me everything?..My lipstick, eyebrow 


pencil, powder, mascara, rouge, anà eye shadow? 
ROCH; YES SIR...AND BOSS, YOU CERTAINLY DO A WONDERFUL JOB 
WITH YOUR MAKE-UP, 
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JAOK: 
ROCH: 


JACK: 
ROCH ¢ 


JACK: 


ROSH: 


JACKt 


JACK? 


(REVISED) -21- 

Do you think s0? 
YEAH, ONLY AN EXPERT CAN TELL WHERE YOU END AND LADY 
ESTHER BEGINS... | 
Rochester, don't worry about my make-up, You don't lobk 
so hot on that stage with that outfit youtve been 
wearing...green pants, yellow shoes, red 50x, purple 
shirt, aod pink tie, 
MY TRUNK DIDN'T COME SO I HAD TO WEAR MY STREET CLOTHES, 
on, 
I'M GONNA KANG UP NOW BOSS,,AND IF YOU'RE SMART, YOU'LL 
HURRY OVER TO THE THEATER AND DO YOUR STAGE SHOW RIGET 
AWAY, 
Why? 
WELL, THE HOUSE IS PACKED AND THE PEOPLE ARE IN A VERY 
JOVIAL MOOD, ,THEY'RE IN HIGH SPIRITS, ,LAUGHING, ,HAPPY,. 
AND SINGING, ,IT‘S JUST LIKE NEW YEAR'S EVE, 
Gse, what happened? 
I OPENED THE SIDE DOOR AND THERE'S A NINETY~-PROOF BREEZE 
COMING IN FROM THE LAKE, 
Well, keep the door open, I'll be right over, 

(SOUND: RECEIVER DOWN} 
Como on Phtl, we better get there before the wind 


changes, 


{APPLAUSE AND PLAYOFF) 
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Jack w111 be back in just a minute, but first here is 
Basil Ruysäael. 
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RUYSDAEL? 


BOONE? 


RUYSDAEL: 


SHARBUTT : 


VOICE: 


SHARBUTT: 


RUYSDAEL : 


SHARBUTT: 


Vv. Closing Commercial 


Jack will be back in just a minute, but first, here is 
Basil Ruysdaecl. 


As you listen to the chant of the tobacco auctLlonesr, 
remember - LS - MFT, 


{CHANT - 57 to 59 - AMERICAN) 


Lucky Strike means fine tobacco, and fine tobacco is 


what counts in a cigarette, 


When it comes to fine tobacco, Mr. John Pinnix of 
Reldsville, North Carolina, speaks with authority, He 
has had 28 years experience as a tobacco warehouseman 


and he said: 


At all the auctions I've attended, I've seen.the makers 
of Lucky Strike buy fine tobacco that makes a mild, 
mellow smoke, That's why for 28 years I've been a Luoky 


Strike smoker, 


Tventy-sight years in the tobacco business - twenty-eight 
years a Lucky Strike smoker, That's the record of John 
Pinnix - tobacco expert, So, for your own deep-~down 
smoking enjoyment ~- remember ~ 

LS - MFT ; 


Lucky Strike means fine tobacco ~ year-in, year-out ... 


(MORE) 
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THE JACK BENNY PROGRAM HEE 5-11-47 
RUYSDAEL: LS - MFT 
SHARBUTT : Lucky Strike means fine tobacco, 
RUYSDAEL: So smoke that smoke of fine tobacco -- Lucky Strike -- 


so round, so firm, so fully packed, so free and aasy 
on the drew, 
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; (TAG) 
r JACK: Well, ladies and gentlemen, we'll be playing here at 
the Chicago Theatre until Friday, next Sunday we'll 
be broadcasting to you from New York City, and a week 
from Wednesday we'll be opening at the Roxy Theatre ... 
Say, Mary, you've seen the stage show a couple of times 
«+e what do you think of it? 
MARY: It's a great show till you start playing your violin. 
JACK: What's wrong with my violin playing? 
MARY: You hold your bow too close to the strings. 
JACK: But, Mary, if the bow doesn't touch the strings, you 


wouldn't be able to hear any ... DON'T BE SO SMART ... 
Goodnight folks ... 
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TE K BENNY PROGRAM" 
ROUTINE Z 
I Opening Commercial, 


II Jack Benny produces his show. 


IIX Middle Commercial, Jack Benny becomes 
a salesman -~ LS ~ MFT 
(Tinker to Evers to Chance) 


IV Jack Benny continues to produce his 
‘ show without interruption in the 
continuity. 
y Closing Commercial, 
VI Hail and farewell by Jack Benny 


and his Cast. 
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T_OPENING COMMERCIAL: 


SHARBUTT : 
BOONE: 

RUYSDAEL: 
SHARBUTT ; 
RUYSDAEL?: 


VOICE: 


SHARBUTT ; 
VOICE: 


SHARBUTT: 
RUYSDAEL: 


SHARBUEPT : 


RUYSDAEL: 
SHARBUTT: 
RUYSDAEL: 


THE JACK BENNY PROGRAM ~ presented by LUCKY STRIKE! 
(CHANT - 57 to 59 - AMERICAN) 

LS ~ MFT 

Lucky Strike means fine tobacoo. 

Here's what independent tobacco experts say about the 
fine tobecco bought year after year, by the makers of ` 
jucky Strike ... 

Quality tobacco... fine, ripe, smokin! leaf that 

makes & smooth, mild smoke, 

Lucian Purdom, 35 years a tobacco auctioneer, said that. 
..» fine, mellow tobacco you can't beat for top smokin' 
quality., Smoked Luckies myself for 19 years, 

Fred Evans, independent tobacco buyer, said that. 
Season after season, at market after market, independent 
tobacco experts liks Mr, Purdom and Mr. Evans, can s68 
the makers of Lucky Strike buy thet fine, that light, 
that naturally mild tobacco, 

So, for your. own real, deep-down smoking enjoyment, 
remomber ... 

LS - MFT 

Lucky Strike means fine tobacco. 

So smoke that smoke of fine tobacco -- Lucky Strike -- 
so round, so firm, so fully packed, so fres and easy 


on the draw, 
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(FIRST ROUTINE) 


(AFTER GOMMERCIAL, MUSIC UP_AND_DOWN) 

KENNY: BROADCASTING FROM NEW YORK GITY..THE LUCKY STRIKE PROGRAM, 
STARRING JACK BENNY. .WITH MARY LIVINGSTONE, PHIL HARRIS, 
ROCHESTER, DENNIS DAY, AND en a 


. FOR DON WILSON.. 
YOURS TRULY” KENNY DELMAR. 


(APPLAUSE) 

(MUSIC: _ — UP_AND_DOWN) 

KENNY : LADIES AND GENTLEMEN, IT HAS OFTEN BEEN SAID THAT IT 
TAKES BRAINS TO MAKE MONEY, I DON'T WANT TO START AN 
ARGUMENT, BUT HERE'S THE STAR OF OUR SHOW. JACK BENNY. 

(APPLAUSE) 

JACK : Thank you, thank you..Hello again, this is Jack Benny 
talking .,and Kenny Delmar, you can save those introductions 
for Fred Allen, You know you don't have to..Kenny.. 

' Kenny, I'm talking to you..look at me. 

KENNY: I'm sorry, Jack, but when I hear the name Fred Allen, I 
instinctively bow my head. 

JACK: Well, Kenny, if you bow your head low enough, you might 
see his Hooper...Imagine making people bow to him. 

KENNY: Well, Jack, the last time you were in New York and you 
met Fred Allen, you bowed, 

JACK: Kenny, I wasn bowing..J just couldn't look at that 
face...What a homely guy. 

KENNY: Oh, now, wait a minute, Jack, Fred isn't so homely. 

JACK: He isn't, eh? Allenta face has got so many wrinkies, 


when he gets a shave the barber has to use a book-mark... 


The only time Allen's face isn't out of place 1s during 


` the baseball season, 
\ew 


-3- 

KENNY: Baseball season? 

WACK: Yes.. With those bags under his eyes, his nose looks like 
it's caught between second and third..And the rest of 
him should be sent to the ‘shovers..believe me. 

KENNY: Well, Jack, I didn't want to mantion this, but since 
youtre taiking about Allen, I think itts only fair that 
I tell you something. 

JACK: What? | | 

KENNY: Well, Fred said thet you've got so much money that you 
have no more places to keep it, sọ any money you make 
from now on you're gonne have melted down and shot into 
your arm. 

JACK: Say, that's a good idea..and it would give me all my 
vitamins..M, 0, N, E, and Y. 


MARY? Hello, Jack. 
JACK: Oh, hello, Mary. 
(APPLAUSE) 
SACK: Mary, I haven't seen you since we got off the train. 


Where have you been? 


MARY: I went right from the station to New Jersey to visit my 
mother. 
JACK: Your mother, eh? Well, how is the Duck-billed Platypus 


of Plainfield? 


MARY: Jack, please..Mama doesn't look like that. 
JACK: I'm sorry, Mary, but maybe if she went to a beauty 


parlor, she could..How's your sister, Babe? I hope 
sho's not punning around with that guy she wrote you 
about..that undertaker, 
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MARY: 


JACK: 


MARY: 


JACK: 
MARY: 


JACK: 
MARY: 


JACK: 
MARY: 
JACK: 
MARY: 


JACK: 


MARY: 
JACK: 


MARY: 
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ww Be 
Wait a minute, Jack, he's a nico fellow and he's very 
BPOrty.e.s++-Hets the only undertaker in Plainfield who 
has a convertible hearse. l 
Convertible hearse? That's a good idea..Get a little 
brown before they lower you down..Your sister really 
picks ‘em. 
Yeah, but Babe is thinking of giving him up because he's 
always got his mind on his work. 
What do you mear? EOS ©oa 
Well, one day she vent ‘wow with him without her make-up 
on and he drove her straight to the cemetary. 
Say, I'll bet Babe was frightened. 


You're not kidding..he almost finished the eulogy before 


= she punched him in the nose. 


Why didn't she stop him sooner? 

Those were the first nice things he ever said about her. 
Oh, I see..Well, is Babe still in Plainfield? i 
No no, she came back to New York with ecin fact, 

she's sitting in the audience right now. 

Where? 

Right in the third row..the girl with the marble hat, 

Oh yes..Leok what it says.,'"Babe Livinstone, Please Keep 
off The Grass." ... Oh, by the way, Mary, I want you to 

mest Kenny Delmar. He's our announcer today. l 


Kenny Delmar..,,,Why Jack, you took him right off the 


Fred Allen show,, 
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JACK: No, no, Mary, not right off the Allen show.. I sprayed him 
first.. I'd like to see Allen's face next Wednesday when 
he sees my name in lights at the Roxy Theater. You know 
he got sick when he heard about the business ve did in 
Chicago. 

KENNY: Jack, I understand that itis the first time in the history 
of the Chicago Theater that it passed the hundred thousand 
dollar mark for any week... How much did you get out of 1t? 

SACK: Well, I hate to brag, hus danas tell him, Mary. 

MARY: Well, in setting the evi neen Jack took in a hundred 
and thirteen thousand dollars for the week. 

KENNY: A hundred and thirteen thousand! 


MARY: Yes, but of course he had to pay Phil, Rochester, 
Marjorie Reynolds, and the quartet..That left him a 
hundred and twelve thousand.. 


JACKE. Yes. 
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MARY: Then he paid his income tax and that left him a dollar 


and sixty five cents, 


JACK: Uh huh, l 
MARY: Which he owes me for doing his laundry. 
JACK: T would have done it myself but I didn't want to open at 


the Roxy with red hands.,So you ses Kenny, it isn't all =-~- 
(KNOCK ON DOOR) 


JACK: COME IN; 
(DOOR OPENS) 


ARTIE: Pardon the intrusion, Mr. Benny. 
JACK: Hey, it's Mr. Kitzel. 
(APPLAUSE) 
JACK? Well, Mr. Kitzel, are you having fun here in New York? 
ARTIE: HOO HOO HOO! 
JACK: Well, where have you been? 
ARTIE? No place. 
JACK: You mean you're just staying in your hotel room? 


ARTIE: Who lives in hotel rooms?,,.,.When I come to New York, I 


live with my aunt, 


JACK: Your eunt? 

ARTIE: Yos, Pansy Nussbaum, 

JACK? Oh. Mrs, Nussbaum, 

ARTIB: She lives in an alley and what neighbors she's got. .On 


the one side lives a Senator who is always talking about 
the South...Next door lives a farmer what is always 
saying, "Howdy Bupkas",,.and also is living there a man 
named Ajax Cassidy who is (LONG COUGH) not long for this 
world, 


JACK: © Well, I hope you're comfortable at Mrs. Nussbaum's, 
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ARTIE; Yes, but next week Pansy's mother is coming to live with 
her, so I am moving to the Y.M.C.A. 

JACK: Tha ¥,M.C.A.? 

ARTIE: Yonkle Mandelbaum'!s Chateau Amour. 

JACK: Oh...0h.,.Weil Mr. Kitzel, I hope you're enjoying your 
visit here, 

ARTIE: Denk you...1 am...and next week, I am going to see your 


show when you open at the Roxy theater. 
SACK: Good,,.You'll Like my show. 
ARTIE: Yes., Particularly if Phil Harris sings that song..{A LA 
HARRIS) OH WON'T YOU COME WITH ME TO ALABANMY 
THERE WE'LL MEET MY DEAR OLD MAMMY ~ 
SHE'S FRYING EGGS AND BROILING PASTRAMI 
AND THAT'S WHAT I LIKE ABOUT THE ~~ 


JACK: Pastrami? Mr. Kitzel, My. Kitzel, the word is hammy,. 
ARTIE? Look I just came in to say hello don't antagonize me, 
JACK: Oh I'm sorry, Weaspeeie}-ohencetinigneingsblas erties eirntsy -.. 


ARTIE: “OM: .Woll 611 right, Mr. Benny,,1'1ll come to see your show, 

JACK: Denk you.,,J mean Thank you...(Gee, he's got me doing it) 
»»Goodbye Mr. Kitzel, 

ARTIE: Goodbye, 
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(DOOR CLOSES) 
(APPLAUSE) 
JACK: Gee, he's such a sweet little guy.. I hope he has a good 
time here in New York..There's so many places to 
(PHONE RINGS) 
JACK: There's the phone. 


(RECEIVER UP) 


JACK: Hello. 

GIRL: Mr. Benny? 

JACK: Yes. 

GIRL: I have a long distance call for you from Chicago. 
JACK: Chicago? Who's calling? 

GIRL: The Sportsmen Quartet. 

JACK: Oh, my ouartet..Put them on. 

GIRL: Yes sir..here they are. 

JACK: Hello. 

QUART: {ONE NOTE) 

JACK: Fellows what do you want? What!s so important that you 


called me here in New York? 
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(INTRODUCTION TO "GIVE MY REGARDS TO BROADWAY" ) 


QUART: GIVE MY REGARDS TO BROADWAY, 
REMEMBER ME TO F, E, BOONE, | 
TELL ALL THE GANG AT FORTY-SECOND STREET 
THAT WE WILL BE THERE SOON, 


JACK: (YOU WILL BE THERE SOON) 
QUART: AND WHEN YOU Go TO LINDY'S 
PLEASE TRY AND SAVE A SEAT FOR NE, 
JACK! (FOR You) 
QUART: S0 TELL EVERYONE ON OLD BROADWAY 


TO LIGHT AN LS MF, BELIEVE ME, 
WE WANT TO RIDE THE SUBWAY 
SO ROUND SO FIRM SO FULLY PACKED 

JACK: (SO ROUND AND FIRM AND FULLY.) 

QUART: WE'D LIKE TO DRIVE THROUGH CENTRAL PARK 
AND SMOKE A LUCKY IN A HACK. 

JACK; (A LUCKY IN A HACK) 

QUART: THEN TO COLUMBUS CIRCLE 
AND ON A SOAP BOX WE WILL BE 
SHOUTING THE PRAISES OF THAT CIGARETTE 
IT's LSMF®, 
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€ GIRL: Gentlemen, your three minutes are up. GIRL: Boys, your 
QUART: GIVE MY REGARDS TO L $ time is up + 
REMEMBER ME TO MFT Fellows, you’ll 
TELL ALL THE FOLKS ON FLATBUSH AVENUE heve to hang 
TO RIDE THE BMT. up now se Boys 
BUY THEM A PACK OF LUCKYS +» Boys, Wait 
IT'S ALWAYS LUCKYS TWO TO ONE a minute, Walt 
SEE ALL THE SHOWS ON OLD BROADWAY A Minute, WAIT 
INCLUDING ANNIE GET YOUR GUN. A MINUTE... 
(RECEIVER DOWN) WAIT A it 
(APPLAUSE) 
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(SECOND ROUTINE) -Y 7 


JACK: 


PHIL: 


JACKE 


JACK’ 


PHIL: 


JACK: 
MARY : 


PHITL: 


Gee, it was nice of my quartet to call me from Ch'.rago ee. 
but I wonder how they got that plano in the phone booth oes 
They must have -- 
OKAY FOLKS YOU CAN WIPE OFF THAT FROWN, CAUSE HERE COMES 
HARRIS, THE TOAST OF THE TOWN, 

(APPLAUSE) 
Oh fine ... tho toast of the town ... Rye Toast «+. 
Ninety Proof rye. 
Say Phil, are you having a good time here in New York? 
Wonderful, Livy,.wonderful, ... What a combination ws He 
in New York ... Me, the World's Greatest Entertainer in 
The World's Greatest City. . 
Phil, how can you say suoh a thing? 
Why ... ain't New York the world’s greatest city? 
eseJdack, put down that knife, we've only got one more 
show. 
All right ... I guess I can stand it if you can, 
Ah, New York ..o. It's great to be back here ... What a 
city ... What sights .., The Empire State Building oo» 
Fifth Avenue ... Central Park ... and Mayor LaGuardia see 
Phil ss. Phil s» I've got news for you e», LaGuardia 
isn't Mayor of New York any more ... He's out of office, 
Well, how do you like that Happy Chandler, first 
Durocher now LaGuardia, | 
Oh my goodness ses Mary, you take him, will you? 
Okay as. Say Phil, what have you heen doing in town a.. 
See any shows? 
Yeah, I went to see a show last night it was all about 


Jackson, 
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- JACKS Wait a minute Phil, a show all about me? What was the 
i name of it? 

PHIL: "Call Me Miser". 

JACK: That's Mister ... Goi) Me Mister. 

PHIL: Okay, Mister Miser. 

JACK? Now cut that out see 


PHIL: Okay okay ... don't get sore «es. I was only ws, Hey, 
isn't that Kenny Delmar? l 


a L 
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JACK: 
ROCH: 


JACKS 


ROCH: 


JACK: 


ROCH: 
JACK: 


-35 1/2 
Hello Phil. 
Hiya Kenny, good to see you again, 
Oh, you know Kenny? 
(A LA CLAGHORN) Certeinly son, I met him last summer «soc 
June, that is. 
Yes Jack, it was when Phil was a guest on Fred's programs 
I didn't know thet Phil was a guest on Allen's show. 
He was as. and very good, too. 
Kenny eee tell me something. 
What? 
esas Did he ese Sing it? 
All fifty choruses, 
I thought so a» How he has the nerve to ees 
(PHONE RINGS) 
Excuse te, 
{RECEIVER UP) 
Hello. 
HELLO MR. BENNY ... THIS IS ROCHESTER, 
(APPLAUSE) 
Rochester, where have you been? I expected you to oall 
me yesterday from Grand Central Station. 
@M, I GOT OFF AT A HUNDRED AND WENTY-FIFTH STREET. 
A Hundred and Twenty-fifth Street? Well, you were 
certainly anxious to get to Herlon. 
ANXIOUS? ... I STARTED DRAGGING ONE FOOT AT ALBANY! 
But Rochester, how could you get off ... the train 
doesn't stop at a Hundred and Twenty-fifth Street. 


sr ly 


ar, 


ROCH: I FOUND THAT OUT SO E PULLED THE EMERGENCY CORD, 
i JACK: Tho emergency cord? Did that stop the train fast? 
ROCH: DID IT? ... THE DINER CAME INTO GRAND CENTRAL STATION 
PIGGY BACK, | 
JACK! Oh stop that. Why is it every time we get to Now Youk 


you rush to Harlem? 

ROCH: WELL, I HAD TO GO THERE YESTERDAY, IT WAS A BIG HOLIDAY 
ws. EVERYBODY WAS DRINKING TOASTS TO EACH OTHER, ACD 
THROWING CONFETTI OUT THE WINDOWS, AND DANCING IN THE 


STREETS., 
JACK: Gee, what holiday was ít? l 
ROCH: BOSS, WE WERE HAVING SO MUCH FUN WE FORGOT TO NAME IT, 
JACK: That's what I thought. Well look Rochester, we can't 


talk any more because I've got to ào my show, 


ROCH: OKAY BOSS .. . GOODBYE, 
\ o SACKS Goodbye ... Oh say Rochester ss, 
ROCH? YES SIR, 
JACK: I've got some work for you to do tomorrow. 
ROCH: I CANT TOMORROW, THERE'S ANOTHER HOLIDAY COMING UP, 
JACK: Never mind that now ... I want you to go over to my hotel 


and press my gray suit, I'm going to wear it Wednosday 
when I open at the Roxy. 

ROCH: BUT BOSS, THAT GRAY SUIT DOESN!T GIVE ENOUGH CONTRAST 
WITH YOUR GOLDEN CURLY LOCKS, l 

JACK: Well Rochester, what can I do? I don't have any other 


suit, 
ROCH: I KNOW, BUT YOU'VE GOT OTHER HAIR. 
JACK: Not any more, Chicago was windier than I thought «s.e 


I'il see you at my hotel ... Goodbye. 


gws 
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ROCH? 
JACK: 
ROCH $ 


JACK: 


wie 


“eR IS 
GOODBYE .., OH SAY BOSS ... HAPPY BIRTHDAY! 
It's not my birthday. 
IT's TOO LATE NOW, MY FRIENDS ARE DRINKING TO IT, 
Oh, hang up s.. Goodbye. | 
(RECEIVER DOWN) 
(APPLAUSE ) 
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JACK: That guy drives mo nuts,.Well, kids,.let's get on with 
the show, because as you know Al Jolson is gonna be our 
guest star, 

- MARY; How come he hasn't arrived yet? 

JACK: Well Mary, he told me he was driving over here, and 
there's a lot of traffic, and maybe Al isn't a very good 
driver, 

PHIL: HEY JACKSON,..MAYBE YOU DON'T LIKE TRE WAY AL JOLSON DRIVES, 
BUT HAVE YOU EVER SEEN THE WAY LARRY PARKS...,.HA HA HA HA,. 
OH HARRIS,.,..YOU MAY NOT BE GUY LOMBARDO, BUT YOU'RE THE 
SWEETEST THING THIS SIDE OF HEAVEN, 


JACK: Isn't that awful? 
PHIL: That was my last line Mother, you can turn it off now, 
JACK: Phil, come back here,,, Imagine telling your mother to 


turn off the redio.,That's terrible, 
\ PHIL: Don't worry Jackson, Mom knows enough to turn it back on 


for the Fitch Bandwagon, 


JACK: . Oh brother, now I've heard everything. 
JOLSON: YOU AIN'T HEART NOTHIN' YET, 
JACK: Well, it's A1l..Al Jolson} 
(APPLAUSE) 
JACK? Sey Al, what took you so long getting here? 


JOLSON : Well, you know how it is Jack,,I drove over and there's 
én awful lot of traffic, 
JACK: Oh yes,.ang I remember now.,You're not such a good. 


Griver, 
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É Souson: LISTEN,..MAYBE YOU DON'T LIKE THE WAY I DRIVE, BUT HAVE 
o i | YOU EVER SEEN THE WAY LARRY PARKS?,..HA HA HA HA... 
| JACK’ NO NO, AL..TURN THE PAGE, TURN THE PAGE... Phil just did 
that joke. 


JOLSON: Whatts the difference, you get a million new listeners 


when I come on, 


JACK: T know Al, that’s why it's nico having yeu on my shoy, 

JOLSON: It's nice being with you, Jack. 

“JACK: But gee Al, you've been making so many guest star 
Appearances... I can't understand why you work so hard? 

JOLSON: Well Jack, weren't you ambitious when you were my age”? 

JACK: Your age? 


+ 


JOLSON: Yeah, 


JACK: How old are you? 
JOLSON: Thirty sight. 
JACK: Gee...we all seem to get stuck there... But Al, seriously, 


you shouldn't work so hard.,..Don’t you realize that life 
was made to be lived and enjoyed,.(SHMALTZY) One should 
live leisurely and enjoy the finer things in life. He 
shouldn't be a slave to his bank account...Remember, money 


isn't everything. 


MARY: Don't applaud folks, you might wake him up. 

JACK: Mary. 

JOLSON: Well, hello you} 

JACK: Al, this is Mary Livingstone. 

MARY: Hello, Al. 

JOLSON: Mary.. what a beautiful name...and what a beautiful girl 


to go with it. 
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MARY? (GIGGLING) Oh Al...I didn't think you were still 
interested in girls. l 
JOLSON: Listen, Honey Baby...let me tell you something...A man 


never gets too old to be interested in girls. 


PHIL: SAY] THAT'S THE BEST NEWS I'VE HEARD TODAY, 
JACK: Phil, please, 

JOLSON: Wait a minute, aren't you Phil Harris? 
PHIL: Yes sir, that's me, 


JOLSON: How do you like that, he admite it yet! 

JACK: Nothing bothers him..Now Mary, Phil, please sit down... 
You know Al, it's hard to think of any two fellows in 
show business who have as mach in common as we TWO. 

JOLSON: You're right Jack, and that goes for radio, vaudeville, 
Broadway shows and movies. l 

JACK: Yeah, take movies for instance.. we both worked for Warner 
Brothers...You made "Sonny Boy", which was nearly their 
first talkie, 

JOLSON: And you made "The Horn Blows At Midnight" which was nearly 
their last. +--+ ` 


JACK: Hun? 
JOLSON:; I mean it was one of their more recent ones. 
JACK? Oh. Oh. Oh... It's amazing how our careers are so closely 


assaciated...Few people realize that you were the very 
first man to encourage me and help me up the ladder of 
success.. I remember it clearly...lt was in 1922.,.1 wasn't 
working, and you were a big time star..and you met me, and 
slapped me on the back and said, “Son, don't worry, you'll 


make good," and then you gave me a dollar to get a meal. 
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—JOLSON ’ Thet was twenty-five years ago, how about giving it packe 
JACK: Al, I didn't return that dollar because I thought it was 
& good luck omen, and I decided to pass it on to som 


other poor struggling actor who might need encouragement. 


JOLSON ¢ Well, I'm gleð you didn't keep the dollar ... Who'd you 
give it to? 

JACK: Well, first I had my eye on a nice young kid named Eddie 
Cantor. He was very talented... 

SOLSON: Look, I just camo here to sing, don't antagonize me, 

JACK! Oh. 

JOLSON : So you gave the dollar to Eddie Cantor? 

JACK: Well ... You see at that time Cantor was engaged to marry 


a girl nemed Ida «ss but by the time I decided to give 
him the dollar -~-= 


JOLSON? He had a wife and five kids, ~~- 

JACK? Only three ee. 

JOLSON 3 All right, Jack, who did you finally give the dollar to? 

JACK? Well, you! vo heard of Bing Crosby, haven't you? l 

JOLSON: — Feowmeselien? We've gone sround together on the same 
turntables, 

JACK: Oh yes yes, 

JOLSON: Anyway what happened with Crosby? 

JACK: Well, I noticed he looked hungry, so I walked up to him, 


slappod him on the baok; ari seid, "Kid, how about a 


doller?" and he gave. rono. eee Anyway, Al, I didn't 


know where to turn next. 
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r. JOLSON 3 But Jack, there were other struggling youngsters who 
could've used that lugky dollar .., fellows Jike Danny 
Kaye, Bob Hope, Ronald Colman, Hugo Carmichael eer 
Jimmy Durante, Darryl Zanuck, Clark Gable, and Menashe 


Skulnick, 
JACK: Menashe Skulnick? 
JOLSON: Yes, he's the star of "Finkelstein's Rainbow". 
JACK: Oh eco Oh oss Well anyway 4... All those actors seemed 


to struggle to the top without my help ss», And so, against 
my finer instincts, I kept your lucky dollar +... and now 
it will always be with me, 
JOLSON? I know, you had it melted down and shot into your arm 
JACKS Yos ... Well Al oe. it's getting on towards the end of 
the program, and I was wondering ... Well s.s, perhaps 


you'd like to sing a song. 


JOLSON: Penase? .. (TO AUDIENCE) You know folks, this kid 
doesn't listen to the radio much, . 

JACK: . Oh,.then you would Lika to sing. 

JOLSON : Cortainly,. that's why I brought my music over,,.Here, 
look at it. | . 

JACK: Well,.this is & swoll Bong.,,.Come on Al, let's hear it, 

JOLSON; Okay, out who'll accompany mo? 

JACK: Phil Harris's orchestra, 

“ a ace Atte as on 

JOLSON: «o-Give mevmy music back. — 

JACK: What? 

PHIL? Wait a minute, Jolie, I heard that remark, and I don't 


like anyone casting Aspirins at my band, 


JACK: That's aspersions, 

JOLSON? For his band it's aspirins, I've heard them, 
PHIL: Oh yeah ... What's wrong with my band? 
JOLSON $ (A LA KITZEL) What's wrong? HOO Hoo HOO! 
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PHIL? 
JACK? 
PHIL: 


JACK’ 


JOLSON $ 


PHIL: 


JACKS 


JOLSON : 


“Be I 
Comes on, come on, what's wrong with my band? 
Oh Phil, don't be so sensitive oss 
(CRYING LIKE A HURT CHILD) WELL, I DON'T CARE oe 
EVERYBODY WHO COMES ON THIS PROGRAM HAS TO INSULT MY BAND 
AND I WON'T STAND FOR IT ANYMORE +.. TLWON'T ese LWOWT 
eos L WON'T 
Gee, Al, you've hurt Phil's feelings ... Say something 
nice to him, 
++» Bourbon, 
Thenks Pal, thanks. l 
Phil, stop kissing him} ... Come on Al, everybody's waiting 
to hear you sing. 
Okay, Jackson aes Stand backeess 


{JOLSON'S SONG..." APRIL SHOWERS" ) 


(APPLAUSE) 
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JACK: Al, that was wonderful ... Let's throw the seript away 
and have another song. 

JOLSON : Okay, What do you want? 

JACK! "You Made Me Love You,” 

JOLSON I always did «+. Hit ti boys oe. 


{JOTSON'S SONG a.s “YOU MADE ME IOVE You") 
(APPLAUSE AND PLAY OFF) 


ee ee ee 
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Ladies end gentlemen ... I just want to say a few words 
in behalf of the U.S, Coast Guard which is agein 
accepting men between the ages of seventeen and twenty- 
five or veterans up to thirty-five. Many opportunities 
are available in the technical fields of electronics 
and aviation, so if any of you men are interested, call 
your nearest Coast Guard Recruiting officer. He's 


listed in the directory under U.S, Government, Treasury 


Department s.» Thank you s'es 


(APPLAUSE) 
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CLOSING COMMERCIAL: 


DELMAR 3 


RUYSDAEL: 


RIGGS? 
RUYSDAEL: 


SHARBUTT 3 


VOICE: 


RUYSDAEL? 


SHARBUTT : 


RUYSDAEL: 
SHARBUPT + 


RUYSDAEL? 
SHARBUTT : 


RUYSDAELs 


Jack will be back in just a minute, but first, here is 
Basil Ruysdael, 
As you listen to the chant of the tobacco auctioneer, 
remember ~ LS - MFT, 

(CHANT - 57 to 59 ~ AMERICAN) 


Lucky Strike means fine tobacco, and in a cigarette it's 
the tobacco that counts. 


Mr, James Walker, of Durham, North Carolina, has been an 
independent tobacco buyer for 27 years, A veteran of 
thousands of tobacco auctions, he said: 


Season after season, I've seen the makers of Lucky Strike. 
buy fine, vipe, fragrant tobacco, So, it's only common 
sense for me to pick Luckies ..- smoked ‘em for 17 years, 


Friends, independent tobacco experts like Mr, Walker 
speak from experience for they can see the makers of Lucky 
Strike consistently select and buy that fine, that light, 
that naturally mild tobacco., 

Fine, light, naturally mild tobacco, real Lucky Strike 
tobacco. 


LS ~ MFT 
Lucky Strike means fins tobacco. 


LS - MFT 


No doubt about 1t sea 


Lucky Strike means fine tobacoo, and fine tobacco mans 


real, deep-down smoking enjoyment for you. 
So smoke that smoke of fine tobacco -= Lucky Strike -- sọ 
round, so firm, so fully packed, so free and easy on the 


draw, 
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i: JACK: Ladies and gentlemen, I want to thank,Al Jolson for 

appearing on my program tonight. Al, you were just great 
and thanks very much, | 

JOLSON ¢ Thanks, Jack ... How about my check? 

JACK Look, you just ceme over to sing, don't antagonize me wes 
Ladies and gentlemen, on Wednesday we'll be opening at sho 
Roxy theater here in New York and next Sunday will be our 
last broadcast of the season, when Dennis Day will be 
back with us and our guest star will be America's 
greatest pause for station identification ... Frad Allen 
ee. Say Jolie, will you excuse me a minute? I promised 
I'd drop in next door on the Phil Harris program, They 
might need mo over there, 

JOLSON: Jack, they need you like a moose needs a hat rack. 

JACK: Hey, you heard that on my progran., 

JOLSON: No, some fellow named Norman Krasna told it to me. 

JACK: Oh yes yes .. he loves it ... Goodnight folks. 
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CLIENT: 
PRODUCT: LUCKY STRIKE __ | approvats—FINAL__] s'cast:1190-7:30 PM EDS? 
8:30-9:00 PM PST 


MAY 25, 1947-PROGRAM #3 
ee jy Transcription 


“REPEAT; 


DATE: 


"THE JACK BENNY PROGRAM" 


= -= -= > Se -= 


ROUTINE oth B i 7 


I Opening Commercial. 
II Jack Benny produces his show, 


III Middle Commercial, Jack Benny becomes 
a salesman -- LS - T 
(Tinker to Evers to Chance) 


IV Jack Bonny continues to produce his 
show Without interruption in the 
continuity. 


y Closing Commercial, 


VI Hail and farewell by Jack Benny 
and his Cast, 


ad’ 
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THE AMERICAN TOBACCO COMPANY 


ee 
7:00 ~ 7:30 PM EDS? 


I OPENING COMMERCIAL: 


SHARBUTT; 
RIGGS: 

RUYSDAEL; 
SHARBUTT : 


~- RUYSDAEL: 


VOICE: 


RUYSDAEL: 


VOICE: 


RUYSDAEL; 


SHARBUTT: 


RUYSDAEL3 
SHARBUTT: 
RUYSDAEL: 


"PHE JACK BENNY PROGRAM” 
MAY 25, 194 


5-25-47 
PROGRAM #35 
SUNDAY 


THE JACK BENNY PROGRAM - presented by LUCKY STRIKE! 
(CHANT - 57 to 59 - AMERICAN) 


LS - MFT 


Lucky Strike means fine tobacco, 


Just listen to the words of tobacco warshouseman 


Georges Webster ... 


At market after market, I've seen the makers of Lucky 


Strike buy fine tobacco that makes one grand smoke, 


William Currin, tobacco auctioneer, said: 


For years and years, I've seen the makers of Lucky 


Strike buy tobacco that's just chock-full of smoking 


enjoyment, 


Smoked Luckies myself for 23 years, 


Friends, independent tobacco experts can see the makers 


of Lucky Strike consistently select and buy that fine, 


that light, thet naturally mild tobacco, 


Yes, Lucky Strike means fine tobacco end fine tobacco 


means real, deesp-down smoking enjoyment for you -~ 


remember ,,. 


LS - MT 


Lucky Strike means fine tobacco, 


So smoke that smoke of fine tobacco ~- Lucky Strike -- 


so round, so firm, so fully packed, so free and easy 


on the draw, 
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{TIRT ROUTINE) zie 
z ROCH: THE LUCKY STRIKE PROGRAM. ..STARRING JACK BENNY,..WITR 

MARY LIVINGSTONE., ,, PHIL RARRIS,,DENNIS DAY.. THE 
SPORTSMEN QUARTET, . AND "YOURS TRULY" ,..ROCHESTER VAN 
JONES, 

ROCH: LADIES AND GENTLEMEN, , IT ISN'T USUALLY MY PLACE TO 
INTRODUCE THE STAR OF OUR SHUW.,.BUT TODAY IT'S WORTH 
FIVE DOLLARS TO ME, SO HERE HE IS...dACK BENNY, 


(APPLAUSE) 

JACK: Thank you, thank you,..hsllo again, this is Jack Benny 
talking, end folks,,,,Rochester, you can go now, 

ROCH: BUT BOSS,..DON'T YOU WANT ME TO STAY HERE AND DO SOME 

l JOKES LIKE DON WILSON? 

JACK: No, no, Rochester, ,you're not fat enough, 

ROCH: WELL FIVE DOLLARS AN INTRODUCTION AIN'T GONNA MAKE ME 
NO SIDNEY GRERNSTRERT! 

JACK: Rochester., aro you dissatisfied with our financial 
agreement? . 

ROCH: +eeeWELLULLL.,. 

JACK: Look,,if you're unhappy, you know my policy..,anybody 
that works for me can talk to me about anything at any 
time} 

ROCH; I KNOW..BUT AS SOON AS ANYBODY MENTIONS MONEY, YOU TURN 
DOWN THE VOLUME ON YOUR HEARING AID, 

JACK: What? . 

ROCH; THE LAST TIME I ASKED FOR A RAISE, YOU FADED ME FOR 


WWENTY-FIVE SECONDS, * 


a TOT OSCR SSR. 


JACK: 


ROCH: 


JACK: 


ROCH: 
JAOK: 


MARY: 
{ APPLAUSE) 
MARY: 
JACK: 
MARY: 
JACK: 
MARY: 
JACK: 


MARY; 
JACK: 


Se 
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J didn't Sey Reign oie agen oe pe in ale 
charge of finances, +p: And anyway, this is the last me 
I'm going to use you as an announcer. ‘Your voice is 
too hoarse and rough. 
IT AIN'T MY FAULT, BOSS,. MY VOICE WAS NICE AND SMOOTH 
TILL I HAD MY APPENDIX TAKEN OUN.. 
Appendix? What's your appendix got to do with your 
voice? 
LONG VOCAL CORDS. 
Well, I guess I've gotten as much out of that five 
dollars as I can,.,Oh, hello Mary., 
Hello Jack, 


Well Jack, here it is.,the last program of the season, 
That's right, Mery, and boy, am I glad, too.. I nead 

& vecation, 

Oh Jack, you heven't been working so herd. You don't 
need a vacation, 

I do too.,but anyway Mary, since this is the last show, 
how about giving me a big kiss? 

Okey. 

(JACK KISSES MARY} 

There,.,how was that? 

You're right Jack, you need a vacation. 

Wait a minute, sister,.,you may not think I'm good, 
but in my act at the Roxy, I do a kissing scone with 
Marjorie Reynolds, and she loves it,..especially 


when I put my arms around her, 
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MARY: Yes, I know...Marjorie told me about that and she wants 
/ me to ask you something, 

JACK: What? 

MARY: (GIGGLING) Well, Marjorie wants to know if (LAUGHS AND 

LAUGHS) 

JACK: What, Mary? 

MARY: (GIGGLING) Marjorie wants to know if (LAUGHS). 

JACK: Marjorie wants to kuow what? 

MARY: (LAUGHING) SHE WANTS TO KNOW IF YOU USED TO WRESTLE 


ALLIGATORS FOR A LIVING. 
JACK: Oh stop.,.Anyway, Mary, I'1] miss you this sumer, 
put I'll be looking forward to next fall when we'll 


all be together again, 


MARY: Oh, do you want me back on your program next Season, Jack? - 
JACK; I certainly do, 
MARY: Well then I'd like to talk to you about an increases 
in salery. 
JACK: Go Yight ahead, 
MARY; Okay. ..(LOUD) ONE TWO THREE FOUR, TESTING, ..ONE TWO 
| THREE FOUR. -- 
JACK: NOW CUT THAT OUT,... You know sometimes you carry a 


thing too far and -~ 


PHIL; H'YA JACKSON, HELLO LIVY,. I'M LOOKING AT THE 
WORLD THROUGH ROSE COLORED <<aneene, 

JACK: oh hello Phil. 

(APPLAUSE) 

JAOK: Phil, what're you so happy about? 
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O PHEIL: Why shouldn't I be happy? Last Sunday I made radio 
history, I was on three shows. 

JACK: Three shows? | 

PHIL: Yeah Jacksoni.. I was on your show...I was on my own show... 


and I was on Fred Allen's show,.,the only one who missed 
me wes Edgar Bergen, 

JACK: Bergen doesn't need you..he's got Mortimer Snerd.,.and 
compered to you, Mortimer Snerd is a Doctor of 
Philosophy. 

PHIL» Well, I'm glad you told me, Jackson: .if I ever catch 

Philosophy, I'11 give him a buzz. 

JACK: Yes, ao that.. 

MARY? But Phil.. doing three shows a day must be an awful strain 


»,and after all, what's more important..money or your 


health? 

PHIL: Money or your health...Well......what do you think, 
Jackson? 

JACK: She's asking you....+,.Anywey Phil, why do you have to go 
around trying to make more money? 

PHIL: Because you don't pay us enough. 

JACK: What? 

PHIL: Sure,.that's why Dennis Day had to get another show., 


That's why I had to get another show..that's why Don 


Wilson has four shows... 


JACK: Well, what about Mary, she's only got one show. 

PHIL: Yeah and look how thin she is, 

JACK: Don't blamo me for a tight girdle. 

MARY: Now wait a minute, Jack, what I wear hes nothing to 
do with ~- 
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DENNIS: 
MARY? 
(APPLAUSE) 
DENNIS: 


JACK? 
DENNIS: 
JACK: 
DENNIS: 
JAOK: 
DENNIS: 
JACK: 
DENNIS: 
JACK: 


DENNIS: 
JACK: 


DENNIS: 
JACK: 
DENNIS; 
JAOK: 
DENNIS; 
JACK: 
MARY; 


Hello Miss Livingstone, 
Well, hello Dennis, 


Gee, it's good to see you all again,..How are you 
feeling, Mr. Benny? 

Well, I -- 

How are you doing at the Roxy Theater? 

Business is-- 

Did you have a nice trip from Chicago? 

It was-~- 

Did you really broak the box office record there? 
Weli, I--~ 

Gee, it's our last show and he won't even talk to me, 
Dennis, I will talk to you if you'll only give me a 
chance,.,Now whet have you been doing since you've 
been in New York? 

How are you, Miss Livingstone? 

Dennis .. I asked you something... What have you been 
doing in New York? 

I went to ses some shows and visited relatives, 

Oh, what shows did you see. 

I couldn't get in. 

Woll, how were your relatives? 

I don't know .. they were at tha shows. 

What are you talking about? 

Say pennis, I didn't know you had relatives in New York. 
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Y=. DENNIS: I don't.,.They live in Newark, New Jersey...So last 
night I rented a car and drove under the Hudson River, 


and it was awfully damp.....Gee, did I get wet. 


JACK: Wet? Was thers a leak in the tunnel? 

DENNIS: -.. OHHH, . TUNNEL! 

JACK: That does it.,.Come on Dennis, let's have your song, 
DENNIS: Okay. "Teona iea 


(APPLAUSE) 


OT OR08557 


(SECOND ROUTINE) -7- 


JACK: That was "I Can't Get Up The Nervo To Kiss You" sung by 
Dennis Day, and very good, Dennis, 


DENNIS: Thanks. .Say Mr. Benny, I meant to ask you..How's Mr. Allen? 


JACK: Who? 

DENNIS: Fred Allen. 

PHIL: Welt kid, it was nice seein! you again, 
JACK; No no, Phil..in fact I'm glad he brought it up..Dennis, I'm 


happy to tell you that Fred Allen has the same old progran, 
the same old jokes, the same old -- 

MARY; Wait a minute, Jack,.that's not fair,..I'tve heard all of 
Fred's programs and they've been very funny. 

JACK: Mery, I wouldn't wind if his jokes just laid there, but they 
crawl out of the radio and stain your Prues...some program. 

PHIL: That just shows what you know, Jackson,.I think the funniest 
thing in radio is Allen's Alley. 


JACK: Oh you do, eh? 

MARY: I think so, too. 

JACK: Oh you do, sh? . 
DENNIS: I think Mr. Benny is much funnier than Mr. Allen, 
JACK: I think so too, 

DENNIS: Oh you do, eh? 

JACK: Yes I do...and what's so great about Allen's Alley?.. 


Anybody with half an ounce of talent can do that. 

MARY: Oh yeah? I'd Like to see you do it. 

JACK: Well, I'll just show you, sister..Phil, get your band ready 
while I put this clothespin on my nose so I'll sound Like 
Fred Allen..Now I'll go down to the Alley, anà you kids 
will play the parts of the people that live there, .dkay, 
Phit..Musict! 
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MARY: 


JACK: 
MARY: 


JACK: 


MARY: 


JACK: 
MARY: 


JACK: 


MARY: 
JACK: 


MARY: 
JACK: 


(CLOTHESPIN ON NOSE) And so, Kenny Delmar, I won't say it's 
boen reining here in New York, but last night -- 

(PORTLAND) OH MISTER ALLEN,,.MISTER ALLEN, 

Well well, if it isn't Cleveland,..Gee whiz. 


Cleveland, Kenny and IT were just discussing the rains We've 
been having here in New York. 

Well, Mama says that atl the rain here in New York was caused 
by Al Jolson, 

Al Jolson? 

Yes, he was singing "April Showers” and had two clouds left 
over,..And mama lso said-- 

I don't know..you write this stuff on Thursday..it's raining 
.«,.and then on Sunday the sun shines ond you're dead.... 
What else is new with your mother, Cleveland? 

Well mama says that from now on she's going to stop wearing 
slacks. 

Stop wearing slacks, why? 

A policeman gave her a ticket for pulling a traller without 
& license. 

Ho ho ho ho..Well, so much for your mothor and her home- 
grown bustle..welve got to get down to Benny's Boulevard. 
What is your question for tonight? 

Our question is..Is Fred Allen or Jack Benny the better 
comedian? 

Shall we Leave? 

As one of my eyes said to the other.."Let's pack our bags 


and go",. 
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JACK: Well,.it's nico to be back in Allen's Alley, Cleveland, 


and J see Senator Harris is home,.there's a ten gallon hat 


and a five gallon jug on the porch,.let's knock on the 
bunghole and-sco what he's got to sey. 
(SOUND: LOUD KNOCKING..DOOR OPENS) 


PHIL: SOMEBODY,.I SAY, SOMEBODY KNOCKED, 

JACK: Yes, I-- 

PHIL: HARRIS IS THE NAME, ,SENATOR HARRIS, THAT IS,,I'M FROM THE 
WEST, 

JACK: From the west, eh? 

PHIL: WHEN I'M EAST OF THE MISSISSIPPI RIVER, I'M IN ENEMY 
TERRITORY, 

JACK: Look, Senator, I-- 

PHIL: I HATE THE EAST,.MY FAVORITE ACTRESS IS MAE WEST! 

JACK: Look-- 

PHIL: NO MAN LIVIN! CAN MAKE ME GO SEE BAST LYNNE, 

JACK: AlL I -- 

PHIL: I NEVER GO OUT OF THE HOUSE ON EASTER SUNDAY. 

JACK: Senator-- 

PHIL: WHEN I BAKE BREAD I WON'T USE EAST, 

JACK: That's yeast. | 

PHIL: I THOUGHT THAT'D GET A RISE OUT OF YA! 

JACK: Senator, if you'll just.. 

PHIL: SPEAK UP SON..WHAT HAVE YOU GOT ON YOUR MIND,.THIS I3 A PREZ 
COUNTRY. | 

JACK: Well I'm trying-- 

PHIL: NEVER SAW ANYONE LIKE YOU, SON,.YOUR MOUTH'S WIDE OPEN BUT 


YOUR TONGUE'S JUST LAYING THERE. 
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JACK: svececeseecsoceseetOulre tired, oh...Well, Senator, the 
question tonight is.,.who is the better comedian, Fred Allen 
or Jack Benny. 

PHIL: I BROUGHT,.I SAY I BROUGHT IT UP IN THE SENATE..(Now watch 
this one, son, it's tricky)..,I BROUGHT IT UP IN THE SENATE 


AND IT MADE SENATOR TYDINGS GLAD....HA HA HA, GLAD TIDINGS 
s... THAT'S A PUN, SON! 


JACK: I heard it, 

PHIL: THAT'S AN ANECDOTE, YOU NANNY GOAT, 

Ae: 

PAT: 

ARAT 

RHEE: fe aie a A Riek, 

JACK: Look Senator..just tell me which comedien you Like best, 
Alten or Benny. 

PHIL: Where's Allen from? 

JACK: Boston, 

PHIL; How about Benny? 

JACK: He's from Waukegan, 

PHIL; Waukegan's west of Boston, isn't it? 

JACK: Yes. 

PHIL: BENNY 'S THE ONE.,.30 LONG, SON, 

JACK; So long. 
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JACK: WHERE'S THAT SOUND EFFECTS MAN? 
(SOUND: DOOR SLAM) 
JACK; AIWAYS LATE. .LATE, THAT I3, 
(APPLAUSE) 
JACK: Well, I suppose the Senator has gone back to his newspaper,. 


He spends all night reading Westbrook Pegler..I wonder if 
Titus Day is at home..he'ts always so moody, 
(SOUND; XNOCK ON DOOR,..DOOR OPENS) 
DENNIS: Howdy, butb, | 
JACK: Ho ho ho ho..Well, Mr. Day..I see you're at home. 
DENNIS: Yer. ,day in and day out, Day's in, 


SACK: Yes yes..But sey, your eyes look all red. 

DENNTS: Been cryin', bub..readin' a sad book. 

JACK: What's the title of it? 

DENNIS: Forever Amber, 

JACK: But Titus..Forever Amber isn't & sad book. 

DENNIS: Tis when you're my age, bub. 

JACK: Oh I see, Well, I have a very important question to ask you 


tonight. .Wwho do you think is the better comedian..Fred Allen 
or Jack Benny? 

DENNIS: Well, I never hear tem myself..When they come on, I put my 
radio out in the henhouse, 

JACK: In the henhouse?, .Why? 

DENNIS: Steps up production. .Every time Allen and Benny lay an egg, 


my hens try to match it. 


JACK: And that really increases your egg production? 
DENNIS: Did up to last Sunday. 
JACK: What happened last Sunday? 
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4: DENNIS: All my hens killed themselves stralningi.....50 long, bub, 


; (SOUND; DOOR SLAMS) 
G (APPLAUSE) 


JACK: Well, I guess Mr. Day has his troubles just like city folks 
.s,let's try this next house, l 
! (SOUND: KNOCK ON DOOR,..DOOR OPENS) 
ARTIE: Howdy doo dee, 
JACK: Well, Mr. Nussbaum. 


ARTIE: You were expecting maybe Meyer O'Dwyer? 


JACK: No no.,.Well Mr. Nussbaum, do you listen to the radio? 
ARTIB: HOO HOO Hoo Bee. 
JACK: Well Mr. Nussbaum, I'm trying to find out who you think 


is the better comedian,,Fred Allen or Jack Benny. 
ARTIE; In my house that is making arguments. .mine wife, Pansy, 
is liking Fred Allen =~ 
JACK: And you? 
ARTIE: I am liking Duffy's Temple, 
JACK: I see, 
ARTIE: When Duffy 1s broadcasting, Pansy is leaving the room, 
JACK: Uh huh, 
ARTIE: When Fred Allen is broadcasting, J am leaving the room, 
JACK: What happens when Jack Benny is broadcasting? 
ARTIE: The radio is leaving the room,..Denk you. 


(SOUND: DOOR SLAM) 
(APPLAUSE) 


JACK: Hum, What a cute guy,.Let's see if Dennis Cassidy is home. 
(SOUND: KNOCK ON DOOR,..DOOR OPENS) 


JACK & DENNIS: (JABBER) 
DENNIS: Oh, how do you do, 
JACK: Well woll, Dennis Cassidy. eHow à do > you feel today? 


foe i; 


teat 
DENNIS: Terridlo, terrible, terrible. = ‘5 went out to 


Brookiyn, sat meself down at Ebbet's Field, and started 
rheering for the Giants, 
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t JACK: Cheering for the Gients in Brooklyn? Whet 
happened? 
DENNIS: (LONG COUGH) I'm not long for this world, 
JACK: Well, Mr. Cassidy, I just dropped in to ask you 6 


quostion. Who do you think is the better comedian, 
Fred Allen or Jack Benny? l 

DENNIS: I wouldn't be knowing, The only program I listen to is 
A Day in the Life of an Irish Lad on Wednesday night, 


JACK: You mean you like Dennis Day? 
DENNIS: As my next door neighbor would say «+. HOO HOO HOO! 
JACK: I imow what you mean ... But my question is, who's the 


better comedian. Fred Allen or Jack Benny? . 
DENNIS: Without a moment's hesitation, I pick Jack Benny because 
to me he's the greatest comedian in the world. 
JACKS Well..and why did you pick Jack Benny? 
DENNIS: (STRAIGHT) Because this is our last program of the 


season and I want to be back next year. 


SACK? What? 
DENNIS $ {CASSIDY) Goodby to yez, and may your cows never yun 
ary. 
(SOUND: DOOR SLAM) 
JACK: Hmm..I wish that kid wouldn't be so clever on a night 


my sponsor's listening in..seeWell well, look 
Cleveland. here's a new house built at the end of the 


Alley..I wonder who lives thore., 


(SOUND: KNOCK ON DOOR. DOOR OPENS) 
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(APPLAUSE) 
JACK: 


ALLEN: 


JACK: 
ALLEN: 


JACK: 
ALIEN: | 


JACK: 


ALLEN : 


JACKS 
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I beg your pardon, sir.. 

Thet's quite all right, old anao around to the back 
and 1'11 give you something to eat. 

Why Fred,..Fred Allen! 


(JACK TAKES OFF CLOTHESPIN BUT STILL HOLDS NOSE) 

Fred, it certainly is a surprise finding you here in ~- 
Look Jack, you can out out the imitation, .stop holding 
your nose, I'm here now. | 

I kmow, that's why I'm holding it. (STOPS HOLDING 
NOSE) | 

There you go already..if you were thirty years younger, 
I'd punch you right in the eye. 


What? You'd hit a kid of seven? Æ LE ian 
Zoe eoar Paa a h a 


ant ees tty, eet 


ret 


„bisten | Bonny, whon you ere PoveR 


a the attendance record at the Roxy. What are 


News 
you doing here in Allen's Alley anyway? eb 


Well, if you want to know, I'm conducting & poll, 


What are you doing here? 

Jack, atk kak, if I told you why I'm here.. the real, 
honest-to-goodness truth, straight from my heart, you 
wouldn't believe it. 

Yes I would..Why did you come? 
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ALLEN $ To louse up. your program, 

JACK: Fred, don't be greedy..You're lousing up your. ow - 
program, isn't that enough? 

ALLEN: Wait a minute, Jack,.let's not get mad..After all, 
it's your last program of the season. You're going off 
the air. 

JACK: Yes, I guess you're right..I go off the air every 
year at this time,.My sponsor thinks I should have 
a vacation, 

ALLEN: That isn't the reason, Jack..Your sponsor knows that 
your material jam won't keep in the summer. 

SACK: What? oe. nue | Be: ao, E EN 

ALLEN: vou and oysters aol out of season at the same time. 

JACK: Oh yeah..well I remember a broadcast you did that was 
so bed it carroded the Sixth Avenue El..Not only that -- 

ALLEN: Wait a: minute, wait a minute, Benny. I have a 
surprise for you... have some friends of yours visiting 
me..here in the alley, 

JACK: Some friends of mine? 

ALLEN: Yes..HEY FELLOWS, COME OUT HERE,, 

JACK: Boys, what are you doing here? 

QUART: (ONE NOTE) 

(APPLAUSE) 

a 
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JACK: Well, I'm glad you're here because I'm conducting a poll to 
. find out who's the better comedian,.Fred Allen or Jack Benny. 
ALLEN: Yes,.50 speak up, boys..who gets your vote? 
QUART: THE MAN THAT WE VOTE FOR IS F, E. BOONE. 
HE SELLS CIGARETTES MORNING, NIGHT AND NOON, 
ABOUT HIM WE ARE WILD, 
HE FS FINE AND HE'S LIGHT AND HE'S NATURALLY MILD. 
THE MAN THAT HE WORKS WITH IS SPEEDY RIGGS 
FROM GOLDEN TOBACCO HE MAKES BENNY'!S WIGS, 
WHILE THEY'RE PLANTIN', THEY'LL BE CHANTIN! 
YOU CAN HEAR THEM FROM MOBILE TO SCRANTON, 
x SO YES, YES INDEEDY, OUR VOTE GOES TO SPEEDY AND BOONE, 
ALLEN; Say, thatts very good, 
JACK; It certainly is, 
QUART: OHLSSS8SS5S, LSSSESES 
MPRFPFFT 
OH MFFFFF,MFRFEFFF 


LS SSMFT, ALLEN: Wait & minute fellows., 

OHLSMFT that's not what we 
YES IT'SLSSS88, MFFFPFF want. Boys.-..«sBoys 
LSSSMFT, .. Flease...Boys, wait 
08133358535, LSSSSS & minute... Wait & 
MEFFFFT, MÍNUTO. se... WAIT A 

i OHMFFFFEFFR,MPFFFP. MINUTE, sesso n eee WAIT 
LSSSMFT. A MINUTEt(tts 

oe 

a 
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(APPLAUSE) 
E JACK: Come on Cleveland, we've been here in Allen's Alley Long 
enough,..Let's get out of here, 


(APPLAUSE AND MUSIC) 
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“~ (THIRD ROUTINE) 

JACK: Ladies and gentlemen, since this is our last program of 
the season, I'd like to present a young comedian who's 
going to take my place this summer. I first met this 
young man two and a half years ego in the South Pacific. 
He was in wiform entertaining his fellow G.I.'s and I 
thought he was great...The next time I saw him was after 


the war..We had lunch together and I knew he had a sense 


of humor because when I paid the check, he laughed as I 
put my hand into his pocket...and here he deeedack Faar. 


(APPLAUSE) 

PAAR: Thank you. thank you very much, Jack. 

JACK: You're welcome,.and Jack, I want you to know that after 
we had lunch that dey, I realized that you had a certain 
talent that wasn't to be ignored, so I went to my 
sponsor and asked him to give you the sumer job. 

PAAR? Well Jack, I felt the same way about you. 

JACK: You did? 

PAAR: Yes. I too noticed that you had a certain talent, 
so I wont to my teilor and had him sew up my pockets. 

JACK Well, that's quick thinking, Jack,.,.But look, this isn't 
television..If we keep calling each other Jack, people 
Will get confused.. So I'll call yoy Jack.,and you 
can call me-- 

ALLEN: I'd give a million dollars if we weren't on the air, 

JACK: Fred}..Don't listen, to him, Jack,.Just call m Mr. ` 
Benny. . 

PAAR: Okay Mr., Bonny..But isn't that Fred Allen? 

JACK: Yes., 
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TASR: Goo, I listen to his program every Sunday. 
JACK: Well, don't apologize..that happens to a lot of people,.. 


They listen to me and forget to turn the radio off after 
I'm through. 


ALLEN: How can they, thoy're asleep, 
JACK? They are notere 
ALLEN: Now, there's a clever answer for you,."They are not.." 


That's what happens when you catch Mr. Benny with his 


writers down, 


PAAR: Mr, Allen, did you say writers? 
ALIEN: Certainly. 
PAAR? You mean that when Mr, Benny is on the radio, he doesn't 


just make that stuff up? 
ALLEN: Make that stuff up? Listen son.,last year for two 
weeks Benny slept in the lobby of the Sherry Netherlands ~ 4+4 
-baena ho couldn't ad lib "I'd like a room please." 
JACK? What are you talking about? I ad libbed that once end 
it cost me twelve dollars a day...50 go be clever...» 
Now look Paar, do you have any plens about what you're 
going to do starting next week when you take over my 
show? — 
PAAR? Well, I don’t know too muchysbut I just made sure that I 


have a very funny script and I'm going to get a lot of 


laughs. 
ALIEN: Laughs? What kind of laughs? 
PAAR: Big laughs, 
JACK: Big laughs? ss Fredse 
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ALLEN $ Huh? 
* JACK: Come here a minutes, 
JACK & 
FRED! (WHISPER) 
ALLEN: I think you're right, Jack. 
JACK: Look kid, have you -ever tried any dramatic stuff? 
PAAR! Dramatic? Gee, I don't kmow,.I haven't evon thought 


about doing anything serLous..What I had in mind was 

to come out with a fast opening and say, “How do you do 
Ladies and Gentlemen, this is Jack Paar..A funny thing 
happened to me on the way to the studio today. Ll 
crossed the atreet against the light and stepped right 
in front of a taxicab. . 

JACK: Wait a minute,.weren't you afraid the oab would hit you? 

PAAR: Of course not..evorybody knows a cab is yellow.. HA HA 
HA Æ.. .OH PARR, YOU MAY NOT HAVE A METER ON YOU, BUT 
YOU'RE SURE TICKING TONIGHT, 

JACK: Oh no no Paer, noe:Those are the kind of jokes Phil 
Harris uses. .that won't get you anywhere. 

PAAR: Then how come he's got two shows? 

JACK: Because he doesn't want to be thin like Mary.,.It's no 
use Fred, instead of fooling around here, let's really 
try and holp Jack Parr get started on his new career, 

ALLEN: I guess you're right, Benny..And I don't mind helping 


a new comdian,,after all, I can't live . forever, 


JACK? What about me? 

ALLEN: You already have. 

JACK: Fred, if you're going to give the kid advice, give it 
to him. 
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ALLEN: Very well.. Now first of all, son,.radio is & very good 
a | business and you're getting into it at the right time, 


because now days if you're doing well in radio, you'll 


go to television,.If you're slipping, you'll go to the 


Roxy. 
JACK: Yes, for two weeks... 
ALLEN: And kid, tha next bit of advice I want to give you is 


the most important of all...One of the worst things that 
can happen to a radio comedian is to have his program 
faded off the air, 

PAAR $ But Mr. Allen, you were cut off the air & few Weeks ago, 


weren't you? 


| ALLEN? Me cut off the air? 
PAAR: Yes, for twenty-five seconds, 
ALLEN: Ch that,.No no, people misunderstood, ,.You see, I've been 


in radio for fifteen years and to show their 

appreciation NBC gave me those twenty-five seconds as 4 
vacation, with pay, of course,,.1 hed a wonderful time., 
| I hiked to the water-ccoler, built a ope. as a Dixie 


oo eee ee 


Cup, and roasted an oid sontot dads “what a tari I had 


when I got back! 


PAAR: Ree, that isn't what Mr, Benny told mo. 
ALLEN! And what did Benny tell you? 
PAAR: Woll, he said NBC has a man sitting at Master Controls.. 


His job is to see that the right program goss on at the 
right time,,And when you got a laugh, the control man 
was so startled, he thought he hed the wrong program 

and pulied the switch. 
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JACKS That's exactly what happened. . 

PAAR ¢ Well, I've got to run along now, fellows,.Thanks very 
much for your advice..eAnd I'll try me best to forget 
it. 

JACK: Yes, do that..and before you leave, Jack Paar, I want 
to Wish you a lot of luck on your summer show and I 
hope that you'll be a great success. 

PAAR? Thanks a lot. | 

JACK: And Jack, if at anytime you fool that you need some more 
help and you can't. get me at home, you can buy an album 


of my records which are now on sale at your local music 


store, 

ALLEN: You'll also find them at the bagel slot at the Automat. 

JACK: ¥Yes..so long, Jack. i 

PAAR: So long. 

(APPLAUSE) (SOUND: DOOR SLAM) 

JACK: Say Fred, I think this kid, Jack Paar, is going to be all 
right..,But geco,.I wonder if.. 

PRED: Jack, stop worrying..how can he hurt us on the radlo? 

JACK! What do you mean? 

FRED: Well, what's he gonna make jokes about?,.He's youngs e» 
he's got his own hair.,he doesn't wear bifocals.. 

JACKS ` That's right..and he hasn't got wrinkles on his facesse 
or bags under his eyes.,and he doesn't talk through 
his nose., 

FRED: = Or play the violin. 

JACK: Yeah..We haven't got a thing to worry about..Come on 


Fred, I'll take you over to the water-cooler and buy 
you a drink. 
(APPLAUSE AND PLAYOFF) 
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JACK: Ladies and gentlemen, tonight merks the close of Naval 
Reserve Week. Being an old Navy man myself, I am 
naturally sympathetic to this great organization. It 
offers so much to so many, in helping to maintain 
‘America's leadership and responsibility in a world now 
at peace. A strong Naval Reserve is essential and if any 
of you men are interested in joining, consult your 
nearest Naval Reserve Headquarters. Thank you. | 

(APPLAUSE) . 

ALIEN: I hate to say this, but Jack will be back in just a 
minute, In the meantime, here is Basil Ruysdael, 
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BOONE: 
RUYSDAELs 


SHARBUTT ! 


VOICE: 


RUYSDAEL: 


SHARBUTT ; 


RUYSDAEL! 
SHARBUTT ¢ 
RUYSDAEL: 
SHARBUTT : 
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PAGE B 
V Closing Commercial — 
As you listen to the historic chant of the tobacco 


5-25-47 


auctioneer, remember ~- LS - MFT, 


(CHANT - 57 to 59 - AMERICAN) 


Lucky Strike means fine tobacco -- and fine tobacco is 


what counts in a cigarette. 

Fifty million pounds of tobacco bought and sold} That's 
the 21 year record of Harry R, King, independent 

tobacco buyer of Durham, North Carolina. He said: 

At auction after auction, I've seen the makers of Lucky 
Strike buy real fine tobacco ... tobacco that smokes up 
smooth and mild, For a real smoke, I pick Luckies, 
Smoked 'em for 18 years. 

Independent tobacco experts like Mr, King can see the 
makers of Lucky Strike consistently select and buy that 
fine, that light, that naturally mild tobacco. 

Fine! Light! Naturally mild tobacco! Real Ducky 
Strike tobacco asee 

LS - MFT 

Lucky Strike means fins tobacco. Yos see 

LS - MPT . 

Lucky Strive means fine tobacco and fine tobacco means 
real dooep-down smoking enjoyment for you, 

So smoke that smoke of fine tobacco -- Lucky Strike -- 
so round, so firm, so fully packed, so fres and easy 


on the draw, 
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| C JACK: Ladies and gentlemen, I went to thank Frod Allen for 

lousing up my show and I'll try my best to do the same 
thing for him next week.,..This is our lest broadcast 
of the season, but we'll be back again in the fallses 
Thanks for listening to us all season,.and I know you'll 
enjoy Jack Paar during the summer...Thanks again and 
goodnight, 

mbr/at 

5/24/47/pm 
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